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AN ACCOUNT 



OF THE 



LIFE OF Mr. EDWARDS. 



Edward EDWARDS was bom March 7th, 1738, inCaftle- 
ftreet, Leicefter-^fields. His father was a chair maker and earner, 
and a native of Shrew(bury» but fettled in London, where ho 
married, and had two fons and a daughter. Of thefe children 
Edward Edwards was the eldeft. He wasi naturally a very, weakly 
child; which was exprefled, while he was an infant, in his form, 
it gradually becoming diftorted. To this, it was alfo believed 
an accident contributed. At an early age he was fent to a 
Proteftant School, eftabliihed for the education of the children 
of French refugees : here he learnt the French language, and 
acquired it fiifficiently to be able to. fpeak it tolerably well. 

When he was fifteen years old, he was taken finom fchool, and 
began to work with his father at the (hop of Mr. Hallet, an 
upholfterer at the corner of Great St. Martin's Lane, Long 
Acre, where he continued till he was eighteen years of age. 
While he was in this iituation, he indicated an inclination to 
drawing, and drew patterns for furniture. His father's intention 
was to make him a carver and gilder ; but he foon had wiihes ' 
beyond that employ, and fought every opportunity of looking 
at works of art ; but happening to be thus occupied, he was 
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harihiy treated by one of the partners, which caufed his father 
to remove him, and to leave him at liberty to exert himfelf in 
acquiring more fcientifically the rudiments of art. For this 
purpofe, he took lefTons at a drawing fchool; and in 1759 he 
was deemed qualified to be admitted a ftudent at the Duke of 
Richmond's gallery, which contained excellent calls of many of 
the fineft antique iiatues. 

In 1760, he fuftained a great lofs in the death of his father, 
who was a very ingenious man, but of a referved and fhy 
difpofition, which prevented him from profiting, as he might 
otherwife have done, by his ingenuity. He left his widow and 
children wholly unprovided with means for a maintenance, ex- 
cept what they might be able to procure by their indiifiry. 
Edward Edwards was now but twenty-two years of age, and 
with but a flender foundation in his art, he had to fupport his 
mother and a brother and fiiler. He had lodgings in Compton- 
ftreet, Soho, and with other efforts to obtain the means of living, 
he opened an evening fchool, (at his lodgings) and taught draw- 
ing to feveral young men who either aimed to be artifts, or to 
qualify themfelves to be cabinet or ornamental furniture makers. 

But under all his difficulties, he ileadily perfevered in his en- 
deavour to acquire power in the art to which he had devoted his 
mind, and in 1 761 he was admitted a member of the academy in 
Peter Court, St. Martin's Lane, Here he had the advantage of 
ftudying the human figure with the principal artifls of that 
period, and made fuch progrefs as to be encouraged to offer a 
drawicfg for a premium propofed by the Society eilabliihed for 
the encouragement of Arts, Manufadures, and Commerce ; and 

fttcceeded. 

In 
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In 1763, his profped of employment became more promifing. 
Mr. Boydell having undertaken to publifh a fet of engraringi 
from celebrated pi6);ure8 by old mailers, engaged Edwards to 
make drawings, from, which engravers were to be employed to 
work. 

In 1764, he obtained a premium from the Society of Arts, &c. 
for the heft hiftorical pidure in chiaro ofcuro. He now became 
an exhibiter with the Incorporated Society of Artifta, and was 
admitted a member of that body ; but was foon difg^fted with 
the. fa6iious proceedings which prevailed in it^ and which caufed 
a confiderable number of the principal artifts to withdraw them- 
felves from it. But as feveral of his mod intimate friends flill 
remained in it, he was induced to continue fome time longer a 
member and an exhibiter. 

In 1 7 70, he was employed by the Prefident and Council of the 
Society of Antiquaries, to make a large drawing * from an old 
picture in the Caftle at Windfor, reprefenting the interview 
between Henry VIII. and Francis I. at Calais. Upon this he 
was engaged more than fix months. His work was approved, but 
he was not rewarded with a fpirit of liberality; indeed^ it 
may be faid he was treated unjuftly. He received only one 
hundred and ten guineas for his time ' and trouble ; a very 
inadequate recompence. 

But whatever might be his difappointment, he was not of a 
difpofition to defpond, and although he had flill a mother and 
fifter to fupport, his fortitude under all ^ circumftances of 
difficulty remained unfliaken. It was his happinefe to look 

* The Cizt of the drawing was 3 feet 11 inches, by 1 foot ii| inthes. 
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forwarii with hope and with confidence to a period when his 
exertions would have their reward in fame and fuccefs ; and this 
temper of mind rendered his fpirits cheerfu], and his application 
to his profeffional ftudies pleafant. His great obje6l was to be 
an hiftorical painter ; but the neceffities of his (ituation obliged 
him to accept offers of employment of various kinds. He made 
drawings, painted landfcapes and portraits in large or in 
miniature; ancl occafionally made defigns, and began pifiures 
on hiftorical or poetical fubjecls. Thus proceeding, he obtained 
a moderate income, which he managed with frugality. 

In 1 77 1, he exhibited with the Royal Academy, in which, for 
the advantage of academical ftudy, he had been fome time a 
Student. His good chara6ier and general ingenuity made a due 
impreflion on the minds of the Academicians*, and in 1773 he 
was elefted an Affociate of the Royal Academy. Soon after he 
was emplq^ed by Lord Befborough, at Roehamptou, to repair 
a ceiling, painted by Sir James Thornhill ; and by Mr. Bell, the 
bookfeller, to make defigns and drawings for feveral publications. 
He had alfo the good fortune to be employed by Robert Udney, 
efq. in whom he found a warm firiend. Mr. Udney being 
apprifed of his defire to.feek improvement iabroad^ offered him 
pecuniary a^Sftance to enable him to aecomplifh his wiflies ; 
and in confequence he made arrangements for that; purpofe, 
and in July 1775 he left London^ and proceeded to France on 
his way to Italy. 

He was abfent^ from England till September 1776, when he 
returned to London. His chief refidence, while he was abroad, 
was at Rome, but he vifited moil of the other principal cities in 
Italy; and varied hu route on his way back by paffing through 
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Turin, and over the alps to Lyons. Thus, though his tour was 
made in little more than thirteen months, he faw what was moft 
remarkable both in nature and art in that celebrated country. 

On his arrival in London, he again eftablifhed himfelf in his pro- 
feflion. He had fe^n much, and his opinions, which were given 
with undeviating integrity, were always refpe6led ; but his pro- 
ductions could not excitemuch approbation. 1 hei-e have been few 
inftances where an artift, with fo much general capacity and 
vigour of mind, has not been enabled to make greater proficiency. 

After thefe obfervations, it will not be neceflary to relate many 
particulars of his profeflional praAice, whicl)» as before he went 
to Jtaly, was various, and did not produce to him more than was 
fufficient to fupport himfelf and his aged mother and fitter. His 
admirable conduA as a fon and a brothier caufed him f o be regarded 
with particular efteem, and he was diftinguiihed in fociety for the 
uprightnefs of his proceedings and the reAitude of his heart. 

Mr. Udney continued to be the firiend of Edwards^ and gave 
him employment; and he had commiflions to execute for Sir 
Edward Walpole. In 1781, he obtained a premium from the 
Society of Arts, &c. for a Landfcape Painting. The fame year 
he prefented to the Royal Society his paper on the Storm at 
Roehampton^ accompanied by drawings made by himfelf of the 
fingular and extraordinary effeds of it. 

In June. 1782, he went to Bath, where he was employed to 
paint three arabefque ceilings, in the houfe of the honourable 
Charles Hamilton. This was one of the greatdi commiflions 
he ever received, and occupied him till March 1783. Here his 
tin^e paflfed very agreeably^ owing to the pplitene& and liberality 
of Mr. Hamilton. 

He 
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He was foon after engaged by the honourable Horace Walpole 
at Strawberry Hill, and continued to receive commiflions from 
him till 1 7 84 5 when their intercourfe ceafed. This was oc- 
caGoned by what Mr. Walpole confidered to be an overcharge 
for a cabinet made by a perfon recommended by Edwards. 
In exprefling his fentiments on the matter in difpute, Mr. 
Walpole fliewed much petulance, and fo far refle£ied upon 
Edwards, as to caufe him to reply with much indignation. 

In 1786, he painted a pid;ure of a Hunting Party for Mr. 
Eftcourt, in which the Duke of Beaufort, his two fons, and many 
other perfons, were introduced. And in the following yeiu*, he 
was employed to paint fcenes at Newcaftle-upon-Tyne, for a 
theatre in that town. 

In 1788, he was appointed Teacher of Perfpedire in the 
Ro3ral Academy, and was continued in that fituation during the 
remainder of his life. For this office he had qualified hiihfelf by 
long ftudy, the fruits of which were given to the public in a 
Treatife on Perfpe3;ive. 

In 1 792, he finiihed a collection of etchings of various fubje&s. 
The plates of this work, fifly-two in number, were fold by Leigh 
and Sotheby in 1 799. 

He exhibited in 1793, a pi6hire which had occupied much of 
his time. It reprefented the Commemoration of Handel in 
Weftminfter Abbey, in which he introduced a multitude of 
figures, many of them portraits. 

In 1799, his old friend Mr.Boydell, being defirous to include 

his name with thofe of the artifts employed for the Shakefpeare 

work, engaged him to paint a pidure for the play of the Two 

Gentlemen of Verona. 

To 
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To enumerate further would be only an account of various 
fmall commiflions, and the period had now arrived when he could 
hope for no more than to procure a naaintenance. In 1 800 he 
loft his mother, at the advanced age of 93. His lifter con- 
tinued to refide with liim ; and his prudence, aided by her 
economy and good management, enabled him to preferve a 
refpe6lable appearance with a very fmall income, which was 
gradually becoming lefs. Still his fpirits were uniformly cheer- 
ful, and in fociety he was to the laft lively and agreeable. His 
condu6); had been virtuous and irreproachable, and had left him 
nothing to refle€l upon'tUkt could embitter the hours of his 
declining life. His religious fentiments were pure, and his 
morality was perfeft. He had failed in nothing but in his 
endeavour to acquire greater power in the artte which he had 
devoted himfeli^ and in this all that depended upon himfelf had 
been done. His amufements were innocent and entertaining. 
He fometimes in a pleafant vein, wrote verfes to his friends ; but 
his hours of leifure were for the moft part occupied in pra6tifing 
on the violin, and he made fuch progrefs as to be able to join 
in a quartette with fkilful performers. He was latterly chiefly 
employed "in fuperintending the printing of this work, for 
which he had been coUeding materials during the greater part 
of his life : much of it was printed before his death, and the copy 
for the remainder was completed. The reader will judge ftom 
what has been ftated, how well he was qualified for fuch an under- 
taking. He was indefatigable in acquh'ing information, was 
accurate in the greateft degree, had aftbciated with moft of the 
principal artifts of his time, and had been in the profeflion near 

fifty years. 
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About a year before his death, his fitter firft noticed a change 
in his confiittttion. She perceived that he had become weaker, 
but there was no other apparent fymptom of decay, and it was 
not till a few weeks before he died that he fuffered any con- 
finement* The diforder which occafioned it, did not excite 
in him apprehenfion of danger. He thought his com- 
plaint was of a rheumatic nature, and that he fhould 
foon recover. On the morning of the day on whiph he 
died, December 19, 1806, he wrote to a friend a queflion re- 
fpe6ting a point in his Biography. In the evening he was feat- 
ed by the fire converfing, when he fuddenly rofe, and defired 
to be fupported to a bed in the next room, on which, in a few 

« 

minutes, he expired. Upon the examination of the furgeons, 
nothing extraordinary appeared, except about three or four 
ounces of water in the pericardium. 

He was attended to his grave in St. Pancras church-yard by 
B. Wefl, Efq. Prefident of the Royal Academy ; J. Farington 
and J. NoUekens, Efq. Academicians; Sir William Blizard, 
Mr. Baker, Mr. Edridge, Mr. Hearne, Mr. Milboume, jun. 
and Mr. Sotheby, jun. ; who, with much regret, faw depofited 
' the remains of their much refpeAed friend, and of a truly 
good man. 
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THAT lively and -pleafant writer, the late Honourable Horace 
Walpole, * to whom the public is obliged for a mod enter- 
taining and ufeful work^ the Anecdotes of Painting, did not 
publifh his laft volume until the year 1780, though, as he acknow- 
ledges, it was written ten years before ; confequently there was a 
lapfe of twenty years between the acceflion. of his. prefent 
Majefty to the throne, and the period when that honourable, 
biographer terminated his work. 

Fromi 

* Horace Wqjpore was third and yonngefl fon to Sir Robert Walpole, K. G.. 
many years prime minifler to George the Firfl and Second. His mother, who was 
Sir Robert's firil lady, was daughter to John Shorter, Efq; of Bybrook in Kent : fhe 
died 1737. 

Horace, or Horatio, for his name is fometimes written in the former, and fom^ • 
times in the latter manner, received his education at Eton ; from thence was 
removed ta Cambridge; and afterwards vilited Italy, in company with Mr. Gray th« 
poet. 

He fat in feveral parFiaments, as reprefentative for CafUe Rifing, and laftly, for 
Kings Lynn, Norfolk. But the buflle of political concerns was little fuited to bis 
temper and habits, for which reafon he formally refigned,'by public ad vertifement,, 
all further connexion with his conftituents, and withdrjew to retirement about the- 
year 1766. 

He had previoufly purchafed a fmall but pleafant manfion at the weftem extremity 
of Twickenham, diflinguifhed in the old parifh books by the title of Strawberry HiU.. 

b This. 
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From that time to the prefent, no regular or fyftematic memo* 
rials of the arts or artifts have appeared, though fome notices 
have been occafionally inlerted in the obituary lifts of the different 
Magazines. 

This circumftance ist the more extraordinary, as in that fpace 
of time the arts have made more rapid advances towards per- 
. feftion in Great Britain, than ever was known in any other 
country during fo (hort a fpace of time. 

This airertion will not appear 'ftrainedl, tirhen we cotifider the 
low ftate "16 Xvhich they Were redticed M the iitceffioii of George 
the fiift, when, as the honotiraHe author obferveiSy " the ar4s 
*" were funk to the loweft ftate in Britftift." 

Hiis pldceiie greatly 'etnbellifhed, knii, before his death, fonned it into a beautlM 
'and romantic villa, if a Gdthic edifice can claim that title. 

Here he built a printing office, and conflantly retained a printer in his ferv'ice ; 
the lafl was Mr. Thomas Kirgate, who Uved with him near thirty years, and was 
Wil!h him at his death. At this prefs moft of the honourable author's works were 
printed, as alfo feverd produ^ions from the pens of his friends, all of which obtained 
the titles of the Strawberry Hill editions, by which they are well known to the 
curious collectors of literature. 

From his youth he was greatly afflided with the gout, yet he furvived to great 
4ige. He was bom in 1716, and died March 2d, 1797. 

As he outlived both his elder brothers, and alfo his nephew, all of whom died 
without heirs, the title of Earl of Orford defcended to him as the laft male heir of 
his father, who was created Earl of Orford, by George the Second, Feb. 9, 1 742, 
Abd which he inherited by the death of his nephew George, the third Earl, who 
"^ied in 1791. But Mr. Wlpole was too far advanced in life, and too infirm in his 
health, to allow him to engage in thofe concerns which were confequent to his 
rank ; therefore he never tooak his feat in the Houfe of Peers ; and as he died unmar- 
ried, the title became extin<^t1 though it has lately been revived in his firil coufin, 
Lord VValpole, of Wolterton in Norfolk, who in the early part of the year 1806 
ttodk his feat in the Houie of Peers as Earl of Orford. 

Prom 
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From this degraded ftate they began to revive ^bput the 
iniddle of the fucceeding reign ; and befpre the clofe acquired % 
^egree of vigour and llrength which has been greatly cultivated 
and nearly matured under the aufpicious encouragement of hi^ 
prefent Majefty. 

One of the firft perfons who contributetj to elevate the artf 
from their depreffed fituation was Mr. George Vertue, whof^ 
affeS:ion for engraving was accompanied by an alipoil equal 
attachment to the ftudy of antiquities ; in confequence of which^ 
he collected all the anecdotes he could obtain relative tp 
the arts, and their profeflbrs who were or had been any wf^y^ 
conne^ed with this country, from the eajflieft period to hi^ pwi^ 
time. 

But while he was oolleCting, be had no pp{HW*tualty of arr^ogr 
ing the anecdotes of which he was poiTeiTedi and they wer^ left in 
a v^ry imperfeQ; aijd indigefted ftate at his death, which hsippeae4 
in 1.756. 

Tliefe papers were purcbafed pf Mr. Vertqe's 3^ido>jr by tjhc 
Honourable Mr. Walpole, who was certaijqily the fitteft perfpq 
to poflefs theni, being the beft qualified tp arrange and polifh th^ 
rough materials wbjch Mr. Vertue had colleQied : At the fama 
time he was by no 9ie9ns ^d^pted in his own perfon to hfiv^ 
acquired the original infoTn^ation^ owing to a certaia degree 
of faftidioufnefs in his manners, united with fomething of the 
confequence of rank, which difqualified him from matking thojlf 
familiar inquiries that would have beea neceflary for the attain* 
fi\eQt of the re^uifit^ l^nowledge. 

b 2 Though 
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Though it cannot be doubted that the honourable editor im- 
proved the original (ketches of Mn Vertue, yet It may be fafely 
affirmed that the former did not add to the lift of artifts which 
the latter had coUeded ; and thofe artifts which were inferted in the 
fourth volume of the o£lavo edition of his Anecdotes are but very 
flightly noticed. But this deficiency may be very eafily accounted 
for, by obferving that the honourable author's age and infirmities 
did not then allow him to purfue ihofe inquiries which were necef- 
fary to the farther improvement of the work. It may therefore be 
fafely aflTerted, that thofe anecdotes were clofed in the year I7f>0, 
for all the artifts, who are noticed after that period, flouriftied 
long before, which was particularly the cafe with Hogarth, 
as alfo with fome others who are mentioned after .him, but 
with little more diftinftion, than by the dates of their deaths^ 
As a continuation of that work, the following ftieets are 
offered ; and thfe Author begs to obferve, that the information 
he has attempted to communicate is collefled from the moft 
unqucftionable authorities, and in very many inftances is ac- 
quired through the perfonal acquaiotance and friendfliip he has 
enj05^ed with feveral of the principal perfons, whofe abilities 
as artifts, and whofe charafbers as men, be has endeavoured 
to appreciate, in a manner, he trufts, which is equally free 
from partial praife or malevolent cenfure. ^ 

In addition to the anecdotes of the lives of the artifts them- 
felves, it has been thought neceflary to fubjoin, by way of in- 
troduction, fome account of the encouragement and afliftance 
vhich the arts received, by the eftablifliment of feveral inftitutions 

which 



f 



PREFACE. 



which were formed before the acceffion of his prefent Majefty to 
the throne. 

Thefe events, fo intimately connefted with the hiftory of the 
polite arts in this country, could not be pafled over in filence, 
efpecially as feveral of the artifts, who are mentioned in the fol- 
lowing pages, were fo much engaged with thofe inilitutions, that 
many occurrences, noticed in their memoirs, would be unintelli- 
gible to future readers, without fome preparatory information 
upon thofe fubjefts. 

In the arrangement of the following anecdotes, the chronologi- 
cal order is preferved agreeably to the dates of the deaths of the 
artifts whofe names are introduced, except in two or three in- 
ftances, in which the parties retired from their profeffion fo long 
before the clofe of their lives, that they certainly may be placed 
as they now ftand with great propriety. 

It is alfo neceifary to obferve, that in this volume, which is 
intended as the firft, the Author has confined himfelf to the lift of 
Painters only; leaving the other artifts, fuch as Arcbitefts, 
Sculptors, &.c. to be included in a fecond volume. 

It is needlefs to defcribe all the divilions of the work. It ' 
will be fufficient to remark, that by their introdudlion; the Author 
has endeavoured to render his volume ap ufeful as he could to 
thofe claiTes of readers for whom it is chiefly intended ; namely, 
the artift;, the connoiiTeur, and the gentleman. 

This preface, however, cannot be clofed without offering fome 
apology for what may be thought a deficiency in the work ; namel}^ 
the want of portraits of the artift;s whofe memoirs are given ; 

efpecially 



VI 



PREFACE. 



efpecially as Mr. Walpole has bellowed a confiderable number 
throughout his Anecdotes. But fuch decorations would have Tub* 
je6);ed the Author to an expence beyond his finances, and would 
alfo have rendered the volume too coftly for the generality of 
thofe to whom the work might be ufeful. 
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T*HE Polite Arts were fo litde cultivated by the Natives of 
Eqglaad until the middle of the laft century, that foreigners, 
mnd even many of our own countrymen, imagined that fome na^ 
^ural caufes prevented the Englifh from becoming mailers either 
in Paintiiig ^r SGu\jf)ture. But happily £nce that period, the moft 
iundoubtod j^roofs have been produced, that no defe^is in the 
•climate of Britain, or in the conftitutions of it's inhabitants, can 
iprevent tbem from equalling their European neighbours in the 
fnredu&ions of art. 

To trace the oaufes which obftrudied their advancement in 
4ih]s country, belongs rather to the regular hiftorian, than to the 
ibiQgre,phical coUe^or, and the Author will not, therefore, attempt 
^o develope them, efpecially as that talk has already been ably 
^performed by many preceding writers *f who have taken upon 
^hemfelves to defend, in this refpe6i;, the honour of their country. 
.But as the arts have now attained a manifefl; fuperiority in this 
country, it will not be improper to trace the fleps by which they 

^ See an Inquiry into the real and imaginary Obdrudions to the Acquifttioa pf 
^e Arts in England, by James Barry, R.A. &c. 1775 ; as alfo, An EfTay on Pefign, 
4tc. by John Gwyn, R.A. odavo, publifhed by Brindley in Bond-ilreet, 1749. 

have 
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have rifen to their prefent elevation, fmce the period at which 
Mr. Walpole (afterwards Earl of Orford) commences the fourth 
vohune of his Anecdotes. 

The honourable author obferves, that at the commencement of 

the reign of George the Firft, " the Arts were funk to the loweft 

ebb in Britain ;' to which it may be added, that they made but 

(low and weak advances in their improvements until the middle 

of the fucceeding reign. Not that the arts were at this period un- 

employed, for the painting of ceilings and ftaircafes was much in 

vogue : fometimes the pannels of the room, but more frequently 

the compartments over the chimney and doors, were filled with 

fome kind of pi6ture, which was feldom the original work of any 

mafter, but commonly the produAion of fome praftical copyift*, 

who fubfifted by manufafituring fucK decorative pieces, and was 

glad to furniili a landfcape on a half length canvafs for forty or 

fifty (hillings. This fa(hion continued about half a century, but 

had greatly declined at the period when the Exhibitions were firft 

e(tabli(hed; fince which there has been a total change in the ftyle 

of interior domeftic decorations. While pointing was thus 

making (low^ advances, or rather ftruggling for exiftence, the arts 

of drawing and engraving were but feebly maintained by the ac-. 

cidental demand of printfellers and bookfellers, who began, about 

the early part of the laft century, to decorate their publications 

in a ftyle of elegance fuperior to what had before been attempted 

in this country. 



• Among the artifts, whofe works were mod confidered in this line of decoration, 
were Vogelfang, Vandiell, Cooper, Cradoc, &c. See their names in Walpole. 

But 
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But no inconvenience was more fenfibly felt at that time than 
khe want of examples, adapted to the ufe of thofe who wiihed to 
acquire fome knowledge in the rudiments of defign ; for all that 
could be then obtained were the imported works of foreigft 
firtifts, or copies of thofe works made by Engli(h engravers^ 
many of which were after the etchings, ^nd drawing-books of the 
old Italian and FlemiJh matters. Nor can the books upon 
iirchite6lure, which were then publilhed, be confidered as original 
works ; the beft were tranflations ; others were compilations, or 
nbfolute copies from indifferent French works. As the arts 
were defcftive, fo were alfo thofe works of elegance that depend 
upon defign for the fuccefe of their decorations and enrich- 
tnents ; and the character, which both Mr. Walpole and Sir 
Jofcna Reynolds have given of the ftate of the arts, from the 
acceffion of George the Firft to the middle of the fucceeding 
reign, is perfeftly well founded. 

After the peace of Aix-la-Chapelle, the nation appeared to be 
fonfed to a fpirit of exertion and iittprovement irt the arts, which 
had not been known in England before that period ; and feveral 
iuftitutions or focieties were formed, whofe avowed intentions 
were to encourage^ the talents of their countrymen. Such were 
the Antigallican ctnd Dilettdnti Societies ; but efpecfally the 
Society for the Encouragement of Arts, Manufactures, and 
Commerce. 

The Antigallican Society, or rather Societies, conlifted of 
feveral perfons of rank and refpefifcability, who formed a refolution 
of employing Britilh produftions, in preference to thofe im- 
ported from France ; for nothing was more common at that time 

c than 
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than for the artificers and tradefmen to recommend themfelves, 
or the wares in. which they dealt, as Parifian; and though it rnuft 
be confefled that thefe focieties did not dire6l their attention to 
the arts in particular, yet their patriotic example greatly ftimu- 
lated their countrymen to exert their talents in thofe produ6iions 
M'hich were before almoft unknown in Great Britain. 

Of the Dilettanti Society, the Author is not fufficiently in- 
formed to give a perfe6t account, and therefore can only relate 
the following circumftances. Its original inltitution was prior to 
either of thofe already mentioned. It commenced upon political 
principles, and, as far as it was then known to the public, was not 
approved, being confidered as rather a difaffefted aflembly. But 
they foon changed the objeQ: of their meetings, and turned their 
attention to the encouragement of the arts, and made fome 
attempts to affift in the eftablilhment of a public academy ; for 
which purpofe they deputed General Grey, one of their members, 
to attend the meeting, held by the artiftsfor that purpofe ; but this 
was not productive of the propofed advantage, for the confulting 
parties could not agree refpeCting the government of the intended 
inilitution. 

Although this fociety has been little known to the public 
under its prefent title, yet its iilent exertions have been of great 
importance to the arts; efpecially as thofe who are admitted 
members are perfons of the moft diilinguifhed reputation for 
tafte. 

As, by the rules of the fociety, they are enabled to accumulate 
a fund, they have at various times employed the furplus of their 
fubfcriptious in the promotion of the arts ; and in the year 1775 

they 
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they fent a ftudenx to Rome, upon their penfion, to complete his 
ftudies in painting. They have alio at different times fupported 
fome very elegant and claflical publications of the Antiquities of 
Greece ; and they affifted the editors of the works of the late 
Mr. James Stuart, in completing the Antiquities of Athens, 
which, by his death, were left unfiniflied. 

As the fociety is rather of a private nature, it is not neceffary, 
nor would it be proper, to attempt a farther account of the inili- 
tHites. It is fufficient to fay, that if they ihould, at fome future 
period, think proper to publifh any account of their proceedings, 
the public will iind, that the Dilettdnti Society ranks among the 
moft refpedable in Britain, and may be confidered as a fieady, 
though unoftentatious, encourager of the arts. 

But the molt effeftual affiftance which the arts have received 
in this country, has been from the Society for the Encouragement 
of Arts, Manufa6);ures, and Commerce. 

This noble inftitution, which was founded by the liberality of 
a very fmall number of noblemen and gentlemen in the year 
1754, has fully anfwered the wifhes of its iirft founders. 

The original purpofes for which it was formed will be clearly 
explained by the following extra6i:s, which the Author has been 
liberally permitted to tranfcribe from the firft minutes of the 
tranfadions of the fociety. 



** Rawtlimell's Coffee-boufe, Henrietta-ftreet, 
** Coyent Garden, March 39, 1754. 

" AT a Meeting of fome Noblemen, Clergy, Gentlemen, 
•^ and Merchants, in order to form a Society for tlie £n- 

€ 2 '' couragement 
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*' couragement of Arts, Manufa6lures, and Comaaerce, iot 
" Great Britain: 

" It was propofed to confider, whether a reward Ihould not 
'' be given for the finding of cobalt in this kingdom, as there is 
" reafon to believe it may be difcovered here, if diligently fought 
" after. And as arfenic, fmalt, and zaffir, are prepared from 
" cobalt, and all we ute of thefe is imported from foreign parts, 
> Mr. Shipley, who afted as Secretary, was direfted to fearch 
'^ the books of entries at the Cuilora Houfe, to learn whatquau- 
'' tities of each are annually imported, and to make his report 
" at the next meeting. 

'' It was alfo propofed to condder, whether a reward ihould* 
*^ be given for the cultivation of madder in this kingdom^ 
** In confequence whereof, the Secretary was defired to in- 
*^ quire, what quantities of madder are annually imported ; and 
" the Gentlemen prefenl were likewife defired to inform them- 
'^ felves, wherefore the cultivation thereof has been negle3:ed in 
'^ this kingdom, and whether it is a great impoverifher of land. 

" It was likewife propofed to confider of giving rewards for 
*Vthe encouragement of boys and girls in the art of drawing. And 
** it being the opinion of all prefent, that the art of drawing is 
^* abfolutely neceflary in many employments, trades, and manu^ 
*^ fa6lures, and that the encouragement thereof may prove of 
** great utility to the public ; it was rei^^lved to beilow premiums 

on a certain number of boys or girls, under the age of fixteen, 

who (hall produce the heft pieces of drawing and Ihew them- 
** felves moft capable when properly examined. 

" The farther confideration of thefe propofals was referred ta 
4 " the 
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^^ the next meeting; and after dire&ing that a book of rates 
** ihould be bought for the ufe of the fociety, the company 
^^ adjourned to Friday next, March 29* 

PRESENT: 

" Lord Viscount Folkstone> " Ma. Messiter^ 

" Lord Romney, " Mr. Shipley^ 

" Dr. Hales, " Mr. Crisp, 

" Mr. Goodchild, " Mr. Baker, 

" Mr. La^vrence, " Mr. Brander.*" 

« 

Theii- next meeting was in the week following, and the minutes 
of their tranfaftions is dated March 29, 1754, .from which the 
following is an extraO; : 

"The giving rewards for the beft drawings by boys and girls 
^ was taken into confideration, and an advertifement was ordered 
" to be worded in the manner following : 

^* For the beft drawings by boys and girls under the age of 14 
^ years, and proof of their abilities on the 1 5th day of Jan. 1 75S, 
"^, 15. to be determined that day fortnight. , 

" Likewife for the beft drawing3 by boys and girls between the 
^^ age of 14 and I 7i with like proof of their abilities, on the fame 
^ day, /i. 15. to be determined that day fortnight." 

Although this fociety did not wholly confine their encourage- 
ment to the promotion of the arts, as may be perceived by the 
foregoing minutes, yet they contributed in the moft liberal and 

• efiefiual 
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effeftual manner to ftimulale the exertions of the juvenile arlifts ; 
for which purpofe they annually offered very handfome premiums 
as rewards to tliofe youths, under a limited age, who Ihould 
produce the beft drawings from different fubjefts, agreeably 
to tlie conditions which they publicly advertifed. 

Nor did they long confine their attention to the youthful 
candidate onlj^ but foon extended their patronage to the 
mature ariiit of confirmed abilities and eflablifhed reputation, 
and offered premiums for hiftorical painting, fculpture, and 
original defigns in architecture ; in which departments of the 
arts, the age of the candidate was npt limited. 

Thefe patriotic and liberal endeavours to promote the improve- 
ment of the arts, were continued by the fociety for above twenty 
years, during which period they expended the fum of jC.7,9^6, 5s. 
together with i o medals of gold, 6 of filver, 1 7 pallets of gold, 
and 84, great and fmall, of filver ; all of which were beftowed as 
rewards, in the departments of painting, fculpture, and archi- 
tecture. 

Under the aufpices of this inftitution, the advancement of the 
arts was rapid and fuccefsful, particularly among the rifing 
generation of that age; Nor did the fociety in the leaft diminiih 
their attention to this their favourite fubjed, until His Majefty, by 
founding the Royal Academy, rendered their exertions, in favour 
of the polite arts, lefs necelfary ; they then prudently direCted 
their attention to the encouragement of agriculture, chemiftry, 
dying, and fuch other various branches of art and fcience as 
might receive improvement under their patronage and aififtance. 

It 
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It ihould be obferved, that this fociety owed much of its 
origin to the fpirited exertions of Mr. Win. Shipley,* brother of 
. Dr. Jonathan Shipley, late Bifhop of St. Afaph. That gentleman,, 
who had been educated in art, eftablifhed. a drawing fchool, upon 
a more enlarged plan than had before been attempted ia this 
country. This fchool foon rofe into reputation, and many young 
men were fent thither from diftant parts of the kingdom; and as 
thefe youths were inftrufted in a manner well adapted to the 
cultivation of art, feveral of them were afterwards taken by able 
artifts, as pupils and affiftants, fome of whom have fince rilen to 
confiderable rank in their different profeffibns. This fchool, and 
the fociety, may be confklered as having at their commencement 
a kind of connexion, for they were for fome time both held under 
One roof; and the firft premium conferred by the Society for the 
Encouragement of Art, was given to Mr. Richard Cofway, at that 
time a fcholar in Mr. Shipley's fchool, who has by no means- 
difgraced the honourable diftinftion which he then received. 

The exertions of the fociety, which were fo laudably dire6bed 
towards (limulating the talents of the rifing generation, received 
very effential aid from the liberality of an individual noblemaa 
of high rank. 

• In the year 1758, the fociety gave their gold medal to Mr. Shipley, with the 
following compliment, '' For his public fpirit, which gave rife to the fociety." 
This gentleman is faid to have been' a pupil of a peribn of the name of Philips, wha 
painted portraits, and refided in Great Queen-ilreet, Lincoln's Inn Fields. Thera 
is a mezzotinto print by Faber, of a boy blowing a firebrand, marked with the 
name of Shipley as the painter. He afterwards retired' to Maidflone in Kent, 
where be married and fettled. He died in 1804, above ninety years of age, julb 
fifty years after the eihiblifhment of the inilitution, of which he might J4iflly be 
coofidered as the principal promoter. 

This. 
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This was the Duke of Richmond, who, loon after his return 
from his travels, opened an admirable fchool for the ftudy of 
painting and fculpture, at his own houfe, in Privy Garden^ 
Whitehall. Itconfifted of a gallery or great room, fitted up with 
every conveniency reqliifite for the accommodation of ftudents, 
and funiiftied with a number of gefles, or cafts in plafter of 
Paris, moulded from the mod felecl antique and modern figures 
at that time at Rome and Florence. To this elegant fchool, the 
young artifts were" invited by a public advertifement. 

In confequence of this invitation, feveral young artifts of 
tbat time attended the room ;* and although his Grace did 
not exafily fulfil the expectations of Mr. Cipriani and Mr. 
Wilton, yet theitudeots were permitted to draw there for fe- 
veral years ; and it was in this fchool, that thofe young men 
acquired a purer tafte in the knowledge of the human form, than 
bad before been cultivated by the artifts in England ; which 
improvement was greatly owing to the precepts of Mr. Cipriani 
and Mr. Wilton, who for feveral months attended, although in 



* The following is a copy of the certificate by which the fludents were admitted 
to the gallery : 

" This is to certify, that the bearer, E. E. is above twelve years of age ; that he is 
recommended by Mr. Wilton, as a fober, diligent perfon, who is defirous of drawing 
from the gefles^ and has promifed to obferve the rules of the room. He is thereforQ 
to be admitted. 



" Jos. Wilton/ 



** To the Porter of the Statue Room 
ait Eichmond Hoofe.'' 



the 
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the conclufion, their labour was not productive of any perfoQal 
emolument 

The following is a Lift of the Figures in the Gallery^ 

in 1770. 

1. Apollo - - Belvidere. 
e. Apollo de M edicis. 
S. Petus et Aria. 

4. Gladiator Pugnans. 

5. Gladiator Moriens. 

6. Meleager of the Capitol. 

'•^ 7. Bacchus of Michael Angelo. 
8. Antinous Capitolinus. 
g. Sufanna of Fiamingo. 

10. Mercurius. 

11. Cupid et Pfyche. 

12. Idol. 

1 3. Bacchus of Sanfovino. 

1 4. Venus de Medicift. 

1 5. Venus extracting a thorn from her foot. 

16. Diogenes. 

1 7. Flora of the Capitol. 

1 8. Boxers or Wreftlers. 

19. Dancing Fawn. 

20. Venus Callipsedia. 
fii. Fawn, with a Kid. 

* This is the only caft of the figure in England. 

d 22, Camillus. 
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2i. Camllluft. 

£3. Ganymede of Benevenuto CellinL 

Group, of SampfoD and Fhiliftines, by J. de Bologna. 
Small ditto of Hercules and Antseus^ in terra (cotta^ dittos 

Head^ 

Alexander, Seneca, Ariadne, Juno ; th6 h6ads frotti the large- 
group of the Rape of the Sabines, by J. de Bologtia, ^hich is. 
at Florence, 

Basso Relievos.. 

Rape of the Sabines. 

Nova Nupta. 

Triumph of Ariadne, from Lorenzo Guiberti« 

To thefe were added a great number of cafts from the Trajan^ 
Column, and other works of art 

Happily, this valuable coUeAion, the firfi of the kind in 
England, was not injured when his Qraee's houfe was burnt,^ 
Dec. 21, 1791. 

That this gallery was of the higheft advantage to tbofe who 
attended it, will eafily be conceived, when it is known, that it was 
the firft fchool opened in this country, where the beauties of the 
antique could be iludied. Yet, in fpite of all the advantages to 
be derived from it, in a few years it became almoil unknown, 
(and the foundation of the Royal Academy rendered it ufelefs) 
although the Chartered Society of Artifts, being unwilling to 
receive favours from the Academicians^ folicited and obtained 
4 his 
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\as Grace's peraiifiion to condu6t the fchool for the adyanti^gp 
t)f their own pupils : but their attention was of ihort duratioQ^ 
and the place is now funk almoft into total oblivion^ except with n 
few artifls who purfued their ftudies in it with the Author of the 
following Memoirs, who is proud of this opportunity of acknow- 
ledging that he there acquired the elements of all the little know- 
ledge which he poffeffes in art. 

In tracing the encouragement which the arts received by 
the public fpirited and patriotic liberality of feveral iudividu^lsi 
it fhould not be forgotten, that the artifts themfelves contri^ 
buted greatly to the advancement and cultivation of their pro- 
fefiion; and it may with truth be affirmed, that the prefent 
Royal Academy in a great meafure owes its origip to tl)e 
<exertions of thofe artifei who flotirilhed at the comnouencemeot 
of the laft century. But to traee this inftitution in its regular 
fidvantement, from its infantine ftate to its prefent maturity, it 
will foe neceilary to refer back to a period prior to the eftablifli^ 
ment of any of the former focleties. 

Origin and Foundtfti^n of the JIjotal Acapemt. 

AS it is impoffible to acquire any excellence in painting or 
fculpture without a thorough knowledge of the human form, it 
bas always been found neceifary for artifts to apply ihemfelves to 
the examination and invitation of fome living model, fele£fced for 
the purpofe of defign. But although this' ftudy had been long 
publicly cultivated and encouraged in Italy and France, by 
national fchools or academies, yet in England, during the fame 
|)eriod, fuch feminaries were unknown ; and it is therefore ex- 

d e tremeiy 
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tremely difficult to trace the origin, or afcertain the period, when 
tbofe nurferies of art were firll attempted in this country, eipe- 
cially as every ellablifliment of that kind was of a private and 
temporary nature, depending chiefly upon the prote£bion of fome 
artift of rank and reputation in his day. 

The firft attempt towards the eftablilhment of an academy, is 
mentioned by Mr. Walpole, in his anecdotes of Mr. Vertue, the 
Engraver, where it is faid, that he drew in the Academy formed 
by feveral artills, with Sir Godfrey Kneller at their head, in th.e 
year 1711. 

Afterwards we find, by other accounts in the fame author, 
which are corroborated by authentic information, that Sir James 
ThornhiU formed an academy * in his own houfe, in the Piazza, 
Covent Garden. But this was not of long duration, for it com- 
menced in 1724, and he died In 1734; which reduced the artifts 
again to feek fome new feminary ; for the public of that day 
was fo little acquainted with the ufe of fuch fchools, that they 
were even fufpefted of being held for immoral purpofes. 

After the death of Sir James, fome attempts were made to 
continue the meetings of the members; but of their conduft or 
fuccefs, no authentic accounts can now be procured. 

But the artifts were not long in this unfettled ilate, for a i^yif of 
them (chiefly foreigners) finding themfelves without the neceflary 



* Mr. Vandergutch, the engraver, who died in 177 89 at the advanced age of 80, 
Audied in this academy, and frequently placed the model. 

Mr. Walpole tells us, that Sir James had before propofed to Lord Halifax, 
to obtam the foundation of a Royal Academy at the upper end of the Mews, 
with apartments for ihe Profeflbrs, which, by an elUmate he had made, would 
have coft but^.3,13p. V^ide 4tb vol. od. 

example 
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example of a living model, formed a finall fociety, and eftablilbed 
their regular meetings of ftudy in acovenient apartment in 
Greyhound Court, Arundel-ftreet* The principal conduQor of 
this feminary was Mr. G. Michael Mofer. -f 

Here they were vifited by fome of their contemporary 
artifts, J who were fo well pleafed with the propriety of their 
condu6t, and fo thoroughly convinced of the utility of the inr 
ftitution,. that a general union took place ; and the members 
thereby becoming numerous, they required and fought fOr a more 
convenient iituation and accommodation for their fchool. 

How long they remained in Greyhound Court cannot now be 
known; but at length they removed to a very convenient fituation 
ibr their purpofe, in Peter's Court, St. Martin's Lane ; and it 
can be afcertained that they were fettled there before the year 

1739. 

In this iituation, the fludy of the human figure was carried ou 
till the year 1767, when they removed to Pall Mall, for better 
accommodation. 

But a permanent and confpicuous eilablifhment, comprehending 
other advantages, was flill wanting. On this account the prin- 
cipal artifts held feveral meetings, to which they afterwards 
invited their brethren to meet them, and aifift in forming a public 
academy. 



.^* 



• In the houfe of Mr. Peter Hyde, a painter, who afterwards went as a mif*. 
fionary with a party of Moravians to Philadelphia. 

t When the Royal Academy was eftablifhed he was appointed Keeper 
J^ Mr. Hogarth, Mr. Wills, and Mr. Ellis. 

FOE^ 
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For this purpofe, the following printed letter was circulated : 

^* Academy of Painting, Sculpture, &c. in St Martin's Lane, 

Tuefday, OCt. the «3d, 1753. 

" There is a fcheme fet on foot for ere6ting a puMic academy^ 
" for the improvement of the arts of painting, fculpture, and 
" architefture ; and as it is thought neceiTary to have a certain 
" number of profeffors, with proper authority, in order to the 
" making regulations, taking in fubfcriptione, erefting a building, 

in{tru6):ing the iludents, and concerting all fuch meafures as 

Ihall be afterwards thought neceffary; Your Company is 
" defired at the Turk's Head, in Greek-ftreet, Soho, on Thurfday 
" the 1 3th of November, at five in the evening, precifely, to 
" proceed to the eleftion of thirteen painters, three fculptors^ 

one chafer, two engravers, and two archite6ie ; in all twenty* 

four, for the purpofes aforefaid. 

" Francis Milner Newton, 

Secretary,'* 

** P. S.' Pleafe to bring the enclofed lift, marked with a crofs 
** before the names of thirteen painters, three fculptors, one 
** chafer, two engravers, and two architef^s, as (hall appear to 
^* you the moil able artiib in their feveral profeflions, and in all 
^* other refpefts the moft proper for condu&ing this defign. ' If 
** you cannot attend, it is npeOed that you will fend your lift, 
'* fealed and encloled in a cover, direded to me at the Turk's 
** Head in Greek-ftreet, Soho, and that you will write your 

** name 






INTRODUCTION. 



• •• 



XXlik 



^ ntme in the cover, without which no regard will be paid 
"to it. 

" The lifty in that cafe, will be immediately taken out of the 
'^ coTer, and mixed with the other lifb, fo that it Ihall not be 
'^ known from whom it came ; all imaginable methods being 
^* concerted for carrying on this election without any favour or 
" partiality. 

^' If you know of any artift of fufEcient merit to be eleCbed as* 
^' a profeflbr, and who has been overlooked, in drawing out the 
^' enclofed lift, be pleafed to write his name, according to hi& 
'' place in the alphabet, with a crois before it"* 



« To Mr. P— S 



»»• 



In confequence of this invitation, a meeting f was held at the 
piace appointed ; but as there are no records of the tranfafiion, or 
refolutions of the artifts who aifembled upon that occafion, it 
can only be afcertained, that nothing was done towards attaining 
the objed of their wiihes , and they remained at their former 
private fituation, in St. Martin's Lane, for above fourteen years,, 
where they purfued their ftudiesin a very refpe6iable manner, with, 
no other fupport than the individual fubfcriptions of their owa 
members* 

* The printed original^ which b fuppofed to be unique, is in the poflbfflon oi , 
Paul Sandby, £fq; R. A. to whom it was addrefied, 

t In confequence of this meeting, fome fatincal prints were publiflied, its 
which the ridicule was pointed at thofe who propofed to form the fociety ^ 
but few of thefe are now to be found, except in the pofleffion of curious col<^ 
ledlors. 

Although 
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Although thcfe endeavours of the artifts had not fucceed^d, they 
were far from being fo difcouraged as not to continue their meet* 
ings, as well as their ftudies ; and the next effort they made, 
towards acquiring the attention of the public, was connedbed 
with the Foundling Hofpital. 

This inftitution, fo humane in its primitive intention, 
whatever may be thought of its effefts, was incorporated by 
Charter, dated 1739. A few years after that period, the prefent 
building was erefted ; but as the income of the charity could, with 
no propriety, be expended upon decorations, many of the prin- 
cipal artifts of that day voluntarily exerted their talents for the 
purpofe of ornamenting feveral of the apartments of the Hofpital, 
which otherwife muft have remained without decoration. The 
pidures thus produced, and generoufly given, were permitted to 
be feen by any vilitor, upon proper application. The fpec- 
tacle was fo new^ that it made a confiderable impreffion upon the 
public, and the favourable reception thefe works experienced, 
impreifed the artifts with an idea of forming a public Exhibition, 
which fcheme was carried into full efre6b in the following 
manner. 

As that public fpirited fociety, which had then befen fome time 
eftablifhed, for the Encouragement of Arts, Manufa6iures, and 
Commerce,* pofTeired large, convenient, and elegant accommo- 
dations, 

♦ Some years before this period, the fociety had attended to the foli- 
citations of the artifls, as may be feen by the following extra^ from their 
ininutes. 

« A plan 
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dationSy the principal artifts united, and petitioned the fociet^ 
to allow them the ufe of their great room, which requeft was 
very liberally granted ; and the iirft exhibition opetied April the 
£lft, 1760. To this the public were admitted gratis, the cata- 
logues being fold at the price of fix-pence! to thofe who required 
them. 

The fucceis of this firft public difplay of art was more than 
equal to general expedation. Yet there were fome circumftances, 
confequent to the arrangement of the pi£tures, with which the 
artifis were very juftly diiTatisfied : they were occafioned by the 
following improprieties. 

The focietyi in the fame year, bad o0cred premiums for the 
beft painting of hiftory, and landfcape ; and it was one of the 
conditions, that the pictures produced by the candidates &ould 
remain in their great room for a cert&in time ; confequently they 
were blended with the reft, and formed part of tbe exhibition. 
As it was foon known which performances' had obtained the 
premiums, it was naturally fuppofed, by fuch perfons who were 
deficient in judgment, that thofe pi3;ures were the beft in 
the room, and confequently deferved the chief attention. This 
partial, though unmerited fele£iion, gave difpleafure to the artifts 
in general. Nor were they pleafed with the mode of admitting 
the fpedators, for every member of. tbe fociety had the diP* 
cretionary privilege of introducing as many perfons as he 



" A plan for an Academy for Painting, Sculpture, and Archite6ture, was 
^ prefented bj Mr. Cherie, and read, for wfaiclv thanks were ordered, and a corrcfr 
^ pondence with the faid Academy deiired/' 



** Feb. 19, 1755/' 
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chofey by means of gratuitous tickets; and confequently the 
company was far from being fele6i, or fuited to the wiihes of the 
exhibitors. Tbefe circumitances, together with the interference 
of the fociety in the concerns of the exhibition, determined the 
principal artifts to withdraw themfelves, which they did in the 
next year. 

Encouraged by the fuccefs of their firfi attempt, they engaged 
the great room in Spring Garden ; and their firft exhibition at 
that place opened on the 9th of May, 1761. Here they found 
it neceflary to change their mode of admiflion, which they did 
by the following method. The . catalogue was the ticket of 
admiffion; confequently, one catalogue would admit a whole 
£Eunily in fucceffion, for a Ihilling, which was its price. But this 
mode of admittance was ilill productive of crowd and diforder, 
and it was therefore altered the next year. 

This exhibition, which was the fecond in this country, contained 
feveral works of the beft Engliih artiUs, among which, many 
of the pictures were equal to any mafters then living in Europe; 
and fo (Irikingly confpicuous. were their merits, and fo forcible 
was the effect of this difplay of art, that it drew from the pen 
of Roubilliac, the fculptor, the following lines, which were ftuck 
up in' the exhibition room, and were alfo printed in the St James's 
Chronicle, May 14, I76i« 

Pretendu Connoifeur qui fur I'Antique glofe, 
Idolatrant le hom, fans Connoitre la Chofe, 
Vrai Peite des beaux Arts, fans Gout fans £quit6, 
Quitez ce ton pedant, ce mepris %ffed:6, 

Pour tout <:e que le terns n'a pas encore gat6. 

Nc 
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Ne peus tu pas, en admirant ; 

Les Maitres de la Grece, k ceux de I'ltalie 

Rendre juftice egalement ; 

A ceux qu'a nourris ta Patrie ? 

Vols ce Salon, et tu perdras, 
Cette prevention injufte, 
Et bien etonn6 Conviendras 
Qu'il ne faut pas qu'un Mecenas 
Pour revoir Le Siecle d' Augufte. 

In the following feafon they opened on May 17th/ and they 
Tentured to fix the price of admijjion at one (hilling each perfpn, 
but had the precaution to affix a conciliatory preface * to their 
catalogue, which was given gratis. 

This 

* " The public may juftly require to be informed of the nature and extent of 
« every deiign for which the favour of the public is openly folicited. Th« 
^ artifts who were themfelves the firft promoters of an exhibition in this 
** nation, and who have now contributed to the following Catalogue, think it 
^ therefore neceflary tp explain their purpofe» and juflify their condud^. An 
^ exhibition of the works of art being a fpedacle new in this kingdom, has 
** raifed various opinions and conjedlures among thofe who are unacquainted ' 
^ with the pradlice in foreign nations. Thofe who fet their performances to 
** general view, have been too often coniidered as the rivals of each other ; as 
** men a^uated, if not by avarice, at lead by vanity, and contending for fupe* 
^ riority of fame, though not for a pecuniary prize. It cannot be denied or 
^ .doubted, that all who offer themfelves to criticifm are defirous of praife ; 
^' this defire is not only innocent but virtuous, while it is undebafed by artifice, 
^ and uapoUuted by envy ; and of envy or artifice thofe men can never be 
^ jiccufed, whff already enjoying all the honours and proits of their profefnon, 
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This mode of admittance was found to anfwer all the wiihed-for 
purpofes, and the vifitors, who were highly refpeftable, wei-e alfo 

perfeftly 

" are content to (land candidates for public notice, with genius yet uuexpe* 
" rienced, and diligence yet unrewarded ; who, without any hope of increafing 
"their own reputation or intereA, expofe their names and therr works, only 
" that they may furnifti an opportunity of appearance to the young, the diffi- 
" dent, and the negleded. The purpofe of this exhibition is not to enrich the 
" artift, but to advance the art ; the eminent are not flattered with preference, 
** nor the obfcure infulted with contempt; whoever hopes to deferve public 
" favour, is here invited to difplay his merit. Of the price put upon this 
** exhibition fome account may be demanded. Whoever fets his work to be 
'< (hewn, naturally def] res a multitude of fpedators; but his deflre defeats its 
'< own end, when fpedators Itffsmble in fuch numbers as to obftrud one 
" another. 

" Tliough .wc are far from wifhing to diminifh the pleafures, or depreciate 
" the feotiments of any clafs of the community, we know, however, what every 
** one knows, that all cannot be judges or purchafers of works of art. Yet we 
« have already found by experience, that all are defirous to fee an exhibition. 
" When the terms of admiflion were low, our room was throng'd with fuch mul* 
** titudes, as made acceis dangerous, and frightened away thofe, whofe appro- 
" bation was mod defired. 

'* Yet becaufe it is feldom believed that money is got but for the love of 
** money, we Ihall tell the ufe which we intend to make of our expelled profits* 
" Many artiAs of great abilities are uuaUe to fell their works for their due 
'' price ; to remove this ' inconvenience, an annual fale* will be appeinted, ta 
" which every man may fend his works, and fend them, if he will, without hia 
"name. Thefe works will be reviewed by the committee that condud the 
*• exhibition ; a price will be fecrelly fet on every piece, and regillered by the 
*' fecretary ; if the price expofed for fale is fold for more> the whole price (hall be 
** the artiA's ; but if the purchafers value it at lefs than the committee, the artid 

" fhall 

* This propofal was tried a (hort time afterwards, and a fale by audion was* 
made of the works of many of the then living artifls, at Langford's room in the 
Ciazza, Govent Garden ; but the fuccefs of the fcheme was not anfwerable to tb0 
wiHies of its promoters, and therefore it was never after repeated* 
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perfeftly gratified with thedifplay of art, which, for the firft time, 
they beheld with eafe and pleafure to themfelves. 

The exhibition, thus eflabliihed, continued at the Spring 
Garden Room, under the dire£iion and management of the prin- 
cipal artifts by whom it was firft promoted, and they were foon 
after joined by many of thofewho had continued to exhibit in the 
Strand ; which party being moftly. compofed of young men, and 
others who chofe to become candidates for the premiums given 
by the Society for the Encouragement of Arts, thought, it pru- 
dent to remain under their prote6lion. But the fociety finding 
that thofe who continued with them began to diminifh in their 
numbers, and that the exhibition interfered with their own con- 
cerns, no longer indulged them* with the ufe of their room, and 
the exhibitions at that place terminated in 1764. 

The 

** Ihall be paid the deficiency from the profits of the exhibition." — ^This preface 
was written by Dr. Johnfon. 

* Thefe artifis, who were moHly the younger part of the profeffion at that dme^ 
being thus excluded from the fituation they bad formerly occupied in the Strand^ 
engaged a large room in Maiden Lane, Covent Garden, belonging to a perfon of the 
name of Moring, where they exhibited for two fucceffive feaibns (namely 1765 and 
1766). But this fituation not being favourable, they engaged with Mr. Chriftie, in 
buildiBg his room, near Cumberland Houfe, Pall Mall, and the agreement was, that 
they (hould have it for their ufe during one month every year, in the fpring. Here 
they contrived to fupport a feeble exhibition for eight years (till the year 1774% 
when their engagements interfering with Mr. Chriflie's audions, he purchafed their 
ihare of the premifes, and they made their lafl removal to a room in St. Alban's-ftreet, 
where they exhibited the next feafon, but never aftei- attempted to attrad public no- 
tice. It mud be obferved, that while this fociety continued, there were annually three 
exhibitions of the works of Englifh artifls, namdy, the Royal Academy ; the Char- 
tered Society ; and that whii:h is mentioned in this note, the members of which 
ftyled themfelves The Free Society of ArtiiU. Their exhibition was confideralily 
inferior to thofe of their rivals. 
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The artifts who formed die exhibition at the Spring Garden 
Kooniy finding themfelves poflefled of property by the profits 
of their exhibitions, thought themfelves authorifed to endeavour 
to obtain a legal eftablifhment; for which purpofe they folicited 
and obtained a charter, which his Majefty was gracioufly pleafed 
to confirm to them by his fignature on the 26th of January 
1765. 

Having obtained the charter, it might naturally be fuppofed 
that the fociety would be placed in a fituation, and ftirniflied 
with the means of cultivating their mutual interefts to the beft 
advantage ; but, unfortunately, they were fcarcely colle^ed when 
diflenfions arofe, which in the courfe of three years caufed an 
irreparable breach, and in the end a total diflblution of the 
incorporated fociety. 

This event was in a great degree occafioned by the loofe and 
unguarded manner in which the charter was compofed ; for it did 
not provide againfi; the admiilion of thofe who were diftinguifhed 
neither by their talents as artifts, nor by their good conduCb as men. 

In confequence of this indifcriminate admiffion of perfons, 
many of the inferior praditioners were no fooner feated as mem- 
bers of the fociety, but they began to cavil at the condu3: of the 
Direftors, though they were the original founders and chief fup- 
porters of the fociety ; and a party was foon formed, by whom 
it was refolved to exclude feveral of the principal Dire&ors 
from their official fituation, although they had ho complaint to 
allege againft them. 

For the purpofe of carrying this project into efie3;, a few of 

the refraftory members, to the number of feven, met at a tavern, 

I and 
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ttnd iiTued the foUowing printed letter, which was circulated to 
the members : 

" Sir, 

" At the laft General Quarterly Meeting of the Society of 
" Artiils, a law was propofed, and carried by a great majority, 

to fecure the eleftion of eight new Directors annually. This 

propofition for a law being referred to the Direftors, has 
" fince been returned with their abfolute refufal, notwithftanding 
" the Attorney General's opinion, that the fociety has full power, 
** by their charter, to make fuch law, and to which opinion the 
'^ Dire3:ors bad previouily determined to abide ; and, as a fur- 
" thcr aggravation, it muft be obferved, that the DireOiors were 
'' not fatisfied with this ufe of their power, but added to it moft 
^* reproachful reflefiions on the Fellows of the fociety. 

" This is therefore to defire your attendance onThurfdaynext, 
" at fix o'clock, at the Caille Tavern, Henrietta-ftreet, Covent 
" Garden, to meet the reft of the Fellows of the fociety, in order 
*^ to confider of the proper perfons to ferve . as Diredors for the 
^< year enfuing, whereby it is hoped, that fuch perfons will be 

named who will confider the general interefts of the fociety. 

We are," &c. 



uiiiucu wiiu will i;uiiiiuc;i ^uc g^uciai 



^ Caftle Tavern, Henrietta-flreet, 

8 o'clock, oa. 8. lyes.** 

In confequence of this invitation, a meeting was held, and the 
&€tious party, with grois impropriety, infifted, that all who were 
there affembled (hould vote at the enfumg elefUon agreeably to. 

cbe 
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the refolutions which ihould be then pafled by the majority of 
that meeting. This propoiition was refilled by many, and much 
coufufion and diforder took place. 

Not content with this arbitrary proceeding, one of the party 
took upon himfelf to call upon every member who had attended 
the Caftle Tavern Meeting, and requefted to fee his balloting lift, 
which requefi was made for the purpofe of putting a private 
mark, by which it might be known, at the future fcrutiny, who 
had voted according to their influence, and who had failed. The 
refult of thefe violent proceedings was what might eafily have 
been forefeen by the fa8;ious cabal**-*no lefs than a fudden de- 
fe6);ion of the moft refpe6);able artifts, chiefly thofe who had 
been the founders of the exhibition^ and ' the fupporters of the 
private academy. 

At the next feftival of St. Luke, the day fpecified by the char- 
ter for the eleftion of Officers and Directors, it was found, upon 
icrutinizing the votes, that nearly two-thirds of the primitive 
Directors were excluded : among which. Mr. Hayman was dif- 
poflefled of the chair, and Mr. Kirby eleded in his place ; Mr. 
Newton, the Secretary, was alfo removed, and other changes were 
made ; but eight of the former Direftors were retained. This re- 
folution introduced feveral very inferior artifts into the places of 
the moft refpeftable of thofe from whom the fociety, together 
with the private academy and the exhibition, received their 
origin and fupport. This fudden revolution of the order by 
which the affairs of the fociety had been direfted, fatisfied no 
one except thofe of the cabal with whom the order originated ; 
yet it was vainly hoped that peace might be reftored^ and that 

tha 
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td)e new Dire6);ors would unite to accomplilh that defirable ac^ 
quifition ; but the firft meeting that was held by tlie new Direc- 
tors, when they took their feats, convinced the confiderate part 
of the fociety, that private pique and the thirft of power were 
the only motives which directed their condu6i;, and occafioned 
their clamour for what they called reform. 

The majority of the new Direclors, being the perfons who com- 
pofed the party which clamoured for the law to exclude, an- 
nually, eight Direftors, ftill continued their former demands, and, 
for from endeavouring to rellore the peace of the fociety, did, by 
their improper condufl, only increafe the difgufl of thofe who 
had before received fufficlent provocation, from their illiberal 
treatment 

The confequence was, that thofe eight gentlemen of the former 
Dire6l:ors, who remained in the new arrangement, were fo much 
difgufted with the behaviour of their new colleagues in office^, 
that they retired from the fociety, and formally fignified theic 
refignation by the following letter^ addr:efled to the Preiident:. 

" Sir, 
" Though we had the ftrongeft objeflions to the unwarrant- 
*^ able manner in which moft of the prefent Direftors of the 
" fociety were elefted, yet our affeflion for the community was> 
** fuch, that we had, in fpite of every motive to the contrary, re- 
** folved to keep pofleilion of our direCtorfhips. But finding the 
" majority of the prefent Direftors bent upon meafures which we 
" think repugnant to our charter, and tending to the deftrudion 
^ of the fociety, we judge it no longer fafe to keep poffeffion of 

£ " QUC 
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our employments ; therefore do hereby refign ihcm, tliat no 

part of the blame, which will naturally follow the meafures 

now purfuing, may, in any fliape, be laid upon us. 

** From the motions and iniinuations of the lait meeting, we 

** clearly fee what plan is to be purfued ; and wc likewife clearly 

** perceive, that however odious and hurtful fuch a plan may be, 

^^ we (hall find it utterly impoffible to prevent it. 

" We would not, however, by any means be underfiood to 
objeft to every remaining Direftor, You, Sir, and fome 
others, we have the highefl efteem for, as you have been eleded 
into your offices without taking part in any intrigue, and, being 
men of honour and ability in your profeffions, are extremely 
proper to fill the places you occupy. We are, therefore, 

" Your and their 

** Moft obedient humble Servants, 
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^* Jos* Wilton. 
" Edw* Penny. 
« Rich* Wilfon. 
Benj" Weft. 



u 



W* Chambers. 
G. M. Mofer. 
Paul Sandby. 
F. M, Newton. 



^ Nov. loth, 1768. 

<* To Joftiua Kirby, Efq. 

** Prefident of the Society of ArtilU of Great Britain.' 

• 

The fentiments contained in this letter, and, above all, the 
fignations of the eight gentlemen whofe names were fiibfcribed to 
it, formed an event which the refra^ry part of the fociety neither 
expeded, nor were prepared to meet, and they were not a little 
«xafperated, efpecially as they began to difcover that an iaftitu- 

tion 
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tion was forming which would very foon fuperfede, both in ho- 
nour and public utility, all that their own endeavours could pof- 
fibly achieve ; this was no lefs than the efiabliiliment of a Royal 
Academy, under the immediate prote£tion of his Majefiy,' in 
which themfelves would bear no part. 

As fuch an eftublilhment had long been the wiih of the moft 
refpefiable artifts o'f the kingdom, fo it was alfo an object of 
attention with his Majefty. Thefe confiderations infpired the 
principal gentlemen, who Iwd received fuch improper treatment 
from the majority of the Chartered Society, with the refolution of 
addreffing the Sovereign with a petition, foliciting his patronage and 
proteftion to fwrh an inftitution : This petition was iigned by Mr. 
F. Cotes, Mr. Mofer, Mr. B. Weft, and Mr, Chambers, thearchi«* 
' te£l, who had the honour of receiving his Majefiy's ready aflent 
to their requcft. 

Authorized by this encouragement. Mr. Chambers undertook 
the tafk of digefting the plan or form or the intended inftitution^ 
together with the laws neceflary for its government, all of which 
were arranged under the immediate infpefiion of his Majefty^ 
and, when completed, received his fignature, conftituting the 
Royal Academy of Great Britain ; immediately after which the 
members held their firft meeting on the lOth of December 1768^- 
when Sir Jofhua Reynolds delivered a very fenfible and appro^ 
priate difcourfe. 

Thus, after many fruitlefs attempts which bad been made by 
the rooft confiderable artifts of the kingdom for near iixty years^ 
ft Royal Academy was founded under the patronage and imme*^ 
diate protedion of '^ a Monarch, who^ knowing the value of 

fa " fcience 
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" fcience and of elegant ftudies^ thinks every art worthy of his 
'^ notice that tends to foften and humanize the mind." Vide 
Sir Joihua's ift Difcourfe. 

But this fchool of art; though thus firmly eflabliihedy was yet 
under the necedity of remaining-for fome time confined to ac- 
commodations by no means fuitable to its importance, being firft 
held pro tempore in fome large apartments which had been 
buBt for auction rooms, oppofite to Market Lane, Pail Mall; 
and here the firft le6lure was delivered 061. 6, 1769, by Dr. Wm. 
Hunter, who was the firft Profeflbr of Anatomy. 

In this fituation they remained till the year 1771) when his 
Majefty was gracioufly pleafed, Jan. 14, to grant them the ufe of 
the royal apartments at Old Somerfet Palace, where the eftablifli- 
ment was fixed to nearly its full extent. Here the le£lures were 
regularly delivered, and the library was opened for the ufe of the 
ftudents. In 1773, the Keeper was alfo accommodated with 
apartments, where he fixed his refidence. But they were ftill 
obliged to continue their exhibitions at their old room in Pali 
Mall 

When it was determined to remove fome of the offices of go- 
vernment to the fpot where the old palace of Somerfet Houfe 
ftood *, his Majefty was gracioufly pleafed to order, that the 
Royal Society, the Antiquarian Society, and the Royal Academy, 
fhould all be united under one roof; and when thofe premifes 

♦ 

• In 1774, an A^ of Parliament paflcd for embanking of the River Thames 
before Somerfet Houfe, &c. ; for building upon the ground thereof various offices 
fpeciiied in the AGt ; togeth^ with fuch other public offices and buildings as his 
^lajelly (hould think fit, 

were 
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were fit for their reception they were fettled in their prefent fiiua- 
tion, at Somerfet Buildings in the Strand ; and the Royal 
Academy opened their firftexhibition at that place May ift, 1780; 
at which time the Keeper and Secretary were, both fettled in fuit- 
able apartments, and the library was foon after opened with con- 
iiderable improvements. The leftures alfo commenced Oftober 
the lasd of the fame year. Thus the eftabliftiment of a Royal 
Academy in England, fo long the defideratum of the Britiih artifts, 
was completely efFefted, with every accommodation fuitable to 
the rank of the Royal Founder, and in the higheft degree honour- 
able to the country. 

Having thus briefly ftated the foundation of the Royal 
Academy, it will be proper to give fome account of the conduQ: 
of the remaining members of the Incorporated Society. 

Thefe turbulent gehtlemen, finding themfelves unexpeftedly for* 
faken by thofe they bad endeavoured to control, were moft 
highly provoked, and immediately proceeded to inftitute a private 
academy* for themfelves; but fearing his Majefty might take 
offence at their conduft, they very prudently prefented a petition, 
through the means of Mr. Kirby, their Prefident, who foon after 
delivered his Majefty's anfwer, which was to the following pur- 
port : *^ The Society had his Majefty's proteftion ; that he did 
** not mean to encourage one fet of men more than another ; 

* The place of their meeting was at a large room, behind the premifes at that 
time, and which had been for many years, ovek* the famous cyder cellar in Maiden 
lane, Covent Garden. Here they fitted up convenient accommodations for an 
academy ; but the party who managed the buQnefs were rather too young and too 
undeady in their condud, and the meetings infenHbly diflblved in little more than 
two years. 

" that 
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that having extended his favour to the fociety by his joyal 

charter, he had alfo encouraged the new petitioners; that 

his intention was to patronize the arts ; that the fociety might 

reil aifured his royal favour Ihould be equally extended ta 

bothy and that he (bould vifit their exhibitions as ufual." 

His Majefty accordingly vifited their next exhibition, which 

was, as before, at the Great Room, Spring Garden, and prefented 

the fociety with one hundred pounds ; but this was the laft time 

he favoured them by fuch honourable diilin£tion. 

This fociety continued their exhibitions at the Spring Garden 
Room until the year 1771, when, having refolved to build a room: 
for themfelves, they, in their catalogue of that year's exhibition^ 
gave the following notice : — 

" The Society of Artifts of Great Britain take the prefent 
^ opportunity of acquainting the public, that this b the laii exhi- 
'^ bition they (ball have at the room they now occupy in Spring 
'^ Gardens, having purchafed a fpot of ground in a fituation 
^^'more commodious and central to the inhabitants of this great 
'^ metropolis, on which to ere6l an Academy, Exhibition^ 
'^ Rook, &c. and with which the public fliall in due time be* 
^ made acquainted." 

The fame year they alfo publiihed a pamphlet, containing ac- 
cufations againft the gentlemen, members of the Royal Academy, 
whom they affe£ledly boailed to have expelled ; meaning thofe 
gentlemen who had voluntarily retired from their fociety. 

The next year they removed to the edifice which they had 

crefted for themfelves, agreeably to their former advertifement. 
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This building M^as no lefs than the large room, now called the 
Lyceum^ in the Strand ; * the conftru6lion of which, together with 
the purchafe of the ground, nearly exhaufted the whole of their 
finances. Here they remained until they found their fund too much 
<limini(hed to fupport the expences of their eftablifliment; and, 
perceiving that thofe who had exhibited with them began to dimi- 
nifti in their numbers, the Direflors relinquilhed their room, and 
engaged another in Piccadilly, which had been built for an au6);ion 
room by a perfon of the name of Phillips, a woollen-draper, near 
the Black Bear Inn. Here they exhibited for two years, and until 
this time they bad contrived to exhibit regularly every year; but 
afterwards their exhibitions were very irregular and uncertain, 
the next being at Spring Garden Room in the year 1780. They 
then returned to the Lyceum in the Strand, where they exhibited 
in 1783, though they had long before difpofed of tbofe premifes. 

After this, they made no ferther attempts until the year 1790, 
when they again tried to introduce themfelves to public notice, 
und fubjoined a preface to the catalogue of their exhibition. 
The next year they repeated their feeble efforts in the fame 
room ; but the articles they had then colle6led were very infignifi- 
-cant, mofl of which could not be cbnfidered as works of art ; 
iuch as pieces of needle-work, fubjefts in human hair, cut paper, 
and fuch fimilar produ6lions, as deferve not the recommendation 
t)f a public exhibition. 



* It was built under the direction of Mr. James Paine, fenior, the archite6l, and 
was well calculated for the puq)ofe. Being defirous of opening this room with fome 
«clat, they employed the Rev. Evan Lloyd to write an Ode, wh^ch was fet to muHc 
hy Mr. Hook, and performed in the room, a few days before their exhibition opened. 
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IN the reign of George the Second, the Art of PAINTING 
firft appeared with luftre, under the cultivation of the 
Englifh Artifls ; it was then that Hooarth/ Hayman, Reykolds» 
Ramsay, Scot, and Richard Wilson *, who were natives of 
Great Britain, firft exhibited their talents as Painters; and 
of thefe the greater part rofe to very high rank, and th^ 
abilities marked with aufpicious diftin&ion the commence- 
ment of the reign of His prefent Majesty. 

Belide thefe Gf^ntlemen, there were many of lefs note, and of 
inferior talents; but as their number conftituted the great 
body of the profeffion, their names can by no means be 
omitted in a work of this kind. 



* Although Mr. Gainfborough had diTcoyered confiderable talents in landlcape 
paintings yet it was BOt till fome yean after, that he difplayed bis full powers 

as an Artiil. 



B 



Among 
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Among thefe were feveral ingenious men^ whofe names are 
not mentioned by Mr. Walpole, in his Anecdotes ; and it is 
probable they were uBknown to Mr. Vertue, although they 
were his cotemporaries ; it is therefore neceffary, for the com- 
pletion of the work, that the names of thofe Artifts which have 
been omitted by the HonouraiUe Biographer fhould be intro- 
duced into this Volume. 



MARCUS TUSCHER, 

A native of Germany, was for fome years in England. He 
painted portraits in fmall wholejengths, of which there is a 
good fpecimen in the poffeffion of Mrs. Lloyd, R.A. ; the 
perfonages reprefented are thofe o( her father and mother, 
Ddmely, Mr. G. M. Mofer and his Lady : and the pi£hire has 
more merit than is generally found in the works of the artifis 
ef that day. In the Secretary's Office of the Royal Academy, 
there is a figure drawn by him, which is figned Marcus Tufcher, 
Noricus Londini 1742. He was invited to Denmark by the 
Monarch of that kingdom, to which place he went, but at 
what time. is not known. Mr. Walpole, in his anecdote * of 
Nattier, the qiedallift, fpeaks of this artift as painter, archite6t, 
and engraver, fays that he came here in 1741, and mentions 
fome other circumftances, which it is not neceffary to repeat. 
The Hon. Biographer has fpelt the name Toufcher. 



♦ See the Anecdotes, vol. iv. page ijg, oftaro edition. 
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BLAKEY. 



Of this artift little is known, though he was certainly of 
fome celebrity about the middle of the laft century. There 
are feveral engravings, after defigns made by him, which 
decorate different publications of that period, particularly 
in Mr. Pope's Works, and. alio in Jona? Hanway^s Travels 
through Perfia, which laft work is dated 1753. He lived for 
the moftpart in Paris*; was there in 1747, and it feems, by 
the ftyle of his defigns, that as an artift he had received his 
education in that city. He was employed, in conjundion with 
Mr. Hay man, to make defigns for a fet of prints, the fubjeds 
of which reprefent fome of the principal events in the early 
periods of the Englifli hiftory ; they are as follow : 



] 



JHfignedhy 

1. The Landing of Julius Caeiar, Mr. Blakey, 

2. !Cara6lacus, the Britifh Prince, 

before Claudius at Rome, 

3. Converfion of the Britons to*^ 

Chriftianity, y 

4. Vortigern and Rowana, or the 

^ttlement of the Saxons in 
England, 

5. Alfi'ed receiving News of a"^ 

Victory over the Danes, ^ 

6. The Battle of Haftings, or*^ 

Death of Harold, j 

B Z 



Sngrwedij^ 
Haymaa. C.'Grigiuoa. 



Havmaii. T. fiavenet 



Blakey. 



Blakej. 



Scotio, 



Scothi. 



The Landfcape by Vivares. 
Hayman. C. Grignion. 

This 
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This fet of prints may be confidered as the firft attempt that 
was made in England to produce a regular fuite of engravings 
from our national hiftory. The work was fupported by fub- 
fcription, and publifhed by J. and P. Knapton^ who then 
refided in Ludgate-ftreet. Whether they were publifhed to* 
gether, or .in pairs fucceflively, is not known. The greater 
number are dated 175 1, and fome 1752. 

There is alfo a very beautiful print, which ferves as a frontif- 
piece to a fet of fongs compofi^ by Mr. Ofwald ; the fubjed. 
Nymphs dancing. It was defigned by Mr. Blakeyj and 
engraved by a perfon of the name of Ingram* 



WM. KEEBLE 



Was a painter of portraits; and in the year 1754 was a mem- 
ber of the Academy in St. Martin's Lane. 

His name ilands in the lift of fubfcribers to Mr. Kirby's firft 
edition: of his Treatife on Perfpedive ; but of his abilities^ as an 
artift, the Author is entirely ignorant. 

Ther« is a mezzotinto print by Mac Ardell, which was exe- 
cuted after a pi6iure painted by Mr. Keeble. It is the whole- 
length portrait of Sir Crifp Gafcoyne^ Knight^ Lord Mayor of 
London in 1753. 



Anecdotes of Painting. 



BROOKING 



■ 

\ 



Had been bred in fome department in the dock-}iard at Dept. 
ford, but pra6iifed as a fhip painter, in which he certainly 
excelled all his countrymen; nor has any fince Vandervelde 
equalled his produ&ions in that department of painting : but 
his merits were fcarcely known before his death prevented 
him from acquiring the honour and profit which, by his abili- 
ties he had a jufl; right to expe6i. He died of a confumption at 
his lodging in CaiUe-ftreet, Leicefter-fquare, in the fpring of 
the year 1759, under forty years of age. The following anec- 
dote is given upon the authority of the late Mr. D. Serres, to 
whom he was well known. 

Many of the artifts of that time worked for the /hops, and 
Brooking, like the reft, painted much for a perfon who lived 
in Caftle-ftreet, Leicefler-fquare, not far from the Mews, who 
coloured prints, and dealt in pictures, which he expofed at his 
ihop window. 

A gentleman, who fomethnes pafled the ihop, being ftruck 
with the merits of fome fea pieces, which were by the hand 
of this artift, defired to know his name ; but liis inquiries were 
not anfwered agreeably to his wiihes ; he was only told, that if 
he pleafed they could procure any that he might require from 
the fame painter. 

Brooking was accuftomed to write his name upon his pi&ures, 
which mark was as conftantly obliterated by the ihopkeeper, 
before he placed them in his window s it however happened 

that 



/ 
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that the artift carried home a piece, on. which his name was 
infcribed, whil^ the mailer was not at home; and the wife, 
who received it, placed it in the window, without effacing the 
fignature. LuckUy, the gentleman paffed by before this pidure . 
was removed, and difcovered the name of the painter whofe 
works he fo juftly admired. 

He immediately advertifed for the artift to meet him at a 
certain wholefale linen-draper's in the city. To this invitation 
Brooking at firft paid . no regard ; bnt feeing it repeated with 
affurances of benefit to the perfon to whom it was addreffed, 
he prudently attended, and had an interview with the gentle- 
man, who from that time became his friend and patron : un- 
fortunately the artift did not live long enough to gratify the 
wifhes of his benefaftor, or to receive any great benefit from 
his patronage. 



THOMAS BARDWELL 



Was chiefly confidered as a copyift. . In original works he held 
no very high rank. He painted a piflure of Dr. Ward relieving 
his fick and lame patients, which was in the Do6tor*s parlour, 
when he lived at Whitehall, about the year 1760, and from 
which there is an engraved print, without the name of the 
engraver, but dated in 1748-9, and appears to be the work of 
Baron. • 

Befides this print there is a mezzotinto of Admiral Vernon, 
fix>m a pidture painted by Bardwell> in 1 744. At what time this 

artift 
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artift died is not known, but it is probable that he was living 
in 1773, ai^ a fe^ond edition of his treatife was publiihed in that 
year. 

Whatever Bard well's merits might be as a painter, he cer- 
tainly thought himfelf qualified to give inflru6Hons in the 
practical part of the art, and publifhed a quarto pamphlet, of 
fixty-four pages, entitled, the Praftice of Painting and Perfpec- 
tive made ealy ; printed for Miller in Bungay. The patent 
which (lands at the head of the work is dated 1756, and figned 
H. Fox, and the dedication is. to the Earl of Rochford. It muft 
be confefTed, that the inftrudions containecf in that ihort work, 
fo far as they relate to the procefs of painting, are the bed that 
have hitherto been publiihed, and many young 'aitifts at that 
time found it ufeful : but the perfpeftive of the work does 
not deferve equal praife, as no part is properly explained ; and 
feme of the figures are falfe, as, for example, that which 
relates to nlouldings. However, this part of the work is ele- 
gantly decorated by fix plates engraved by Vivares. The prin- 
cipal part of the pamphlet has fince been republifhed in o<^avo 
in i795> and very improperly announced as an original 
publication ; The Editor flightly alludes to the name of Bardwell, 
yet tranfcribes the whole of his work, except the perfpe6live, 
(which is omitted) and fupplies. the refl of the volume by the 
addition of a few receipts for vaniifhes, taken from older 
books. 
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J. WHOOD, or HOOD, 

A portrait pninter, who refided for fome years in Lincaln*s-Iim 
Fields, was in confiderable pra6lice about the year 1 749. 

Mr. Paul Sandby, to whom the author is indebted for his 
information concerning this artift, has in his pofleflion a whole- 
length pidure of a young lady, painted by Mr. Whood, which 
is by no means inferior to the works of any artift of that time. 
It is unaffe6iedly treated, and reprefents the drefs of the age 
when it was executed ; a circumftance that will never degrade 
the befi portrait, and may give fome value to the worft. 

In the latter part of his life; he was in reduced circumftances, 
his fortune being impaired by the expenfes of a Chancery 
fuit in which he was engaged for the recovery of an eftate that 
had been devifed to him. 

There are fome mezzotinto prints after portraits which were 
painted by this, artift ; one in particular of Laur. Del Vaux, 
the fculptor, dated 1734. It was fgraped by VanHacken, in 
the following year. 

It is not known when this artift died, but it is fuppofed to 
have been before the year 1 770. 



GEORGE BUDD 

Had been bred a hofier, but afterwards purfued painting. 
He pra6tifed in portrait, landfcape, and fomctimes ftill-life; 
he alfo taught drawing, and for feveral years attended Dr. 

Newcomb's 



•/ 
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Newcomb^s Academy at Hackney. There is a mezzotinto 
print by Mr. Mac Ardell *, after a pi^re painted by thii 
artift, which is the portrait of Timothy Bennet, a fhoe* 
maker^ who lived at Hampton Wick, and who refolutely fup- 
ported an action againfi the Late Princefs Amelia, when fhe was 
Ranger of Bufliy Park^ for (hutting up the road which the 
public enjoy through that beautifiil fpot. To the honour of 
our laws it muft be obferved, that the ihoemaker obtained his 
fuit, and the road is ilill open. 



PHILIP DAWES, 



The natural fon of a gentleman in the city, was the pupil 
of Mr. Hogarth, but did not inherit any great portion of his 
mafter^s fpirit, though he endeavoured to tread in his ^ps. 
In the year 1760, be was among thofe artifts who became can* 
didates for the premium offered by the Society for the Encour- 
agement of Arts, &c. for the beft hiftorical piSure ; but his 
exertions were not attended with fuccefs, nor did he meet with 
much employment: on which account his circumftances were 
rather confined, till the death of his father, who ieft him a 
decent competency, which rendered the latter part of his life 
comfortable. 

His name (lands in the Catalogue of the firft Exhibition, in 
which was the picture he painted f9r the premium ; the fubjefl^ 



* The print is dated 1756., 

c 



Mortimer 
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Mortimer taken prifoner by Edward the Third, ih Nottingham 
Caftle. In the foUowing year, he alfo exhibited two pi&ures 
at the room in Spring Garden; one of them from Jonfon's 
Comedy of " Every Man in his Humour ;" the fcene. Captain 
Bobadil cudgelled — from which there is an engraved print. 
His bed pictures bear a refemblance to the manner of his 
mailer, and fonie of them have been dignified with the name 
of Hogarth; but fuch mifiiomers have only betrayed a want 
of knowledge, or integrity, in thofe by whom they were thus 
diftinguifhed. It is not certainly known when he died, but it 
is fuppofed before the year 1780. 

PERRONEAU. 

A French artifl, who painted in crayons with much reputation! 
at Paris. He came to England about the year 1760, and exhi- 
bited, in 1761, four portraits in crayons; but they were feebly' 
drawn, and coldly coloured, nor could they by any ipeans ftand 
in competition with the portraits of Mr. Cotes* 

As he did not meet with the employment he expefted, he 
made but a very fhort ftay in England, and returned to Paris, 
where he wa^ living in 1 783., 
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llOPER. 

A painter of fporting pieces^ race-horfes, dogs^ and dead game. 
He lived Tome time in Little St. Martin's-lane, was an exhibitor 
at the room in Spring Garden, in 176x3 and the fucceeding 
year^ but did not long furvive that period. His powers as 
an artift were not confiderable, yet fufficient to fatisfy the 
eentlem^i of the turf and ftable. 



JOHN PILLEMENT. 

A foreigner who refided for fome years in London. His chief 
employment was in making drawings of landfcapes and fancy 
pieces, which were generally executed in black chalk upon white 
paper, and fometimes ftrengthened with Indian ink. In their 
compofition, they were rather theatrical ; and the parts were 
felefled not from nature, but'from prints. Thofe of Monfieur 
Le Bas, after Wouvermans, were the rich ftores whence he 
compiled all his pailicio produ6lions. 

As his works were finifhed with great cafe and labour, they 
pbtained much notice from thofe who coniidered neatpefs of 
execution as the perfeAion of art. 

He alfo painted a few pictures, in the fame ftyle of compo^. 
fition with his drawings; their colouring was iliewy, but not 
harmonious. 

c 2 There 
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Tliere are likewife feveral prints of fantailic ornaments, in 
what was then called the Cbinefe tafte, which were publiihed 
after his defigns ; fome of thefe were engraved by Mr. Canot, 
and are dated 1759. 

He received much patronage and employment from a French 
dancing-mafter *, who at that time refided in Beaufort-buildings, 
in the Strand, and who, on his own account, had many 
plates engraved after the drawings that were made by this- 
artift ; fome of which were executed by M. Ravenet. Mr. 
Boydell alfo publiflied fome prints after Pillement's defigns. 

Several of his drawings were in the firft and fecond Exhibi- 
tions, at which time he poiTefled much reputation -, but he foon 
after left England. 



VANDYCK. 



Whether this artift was of the fame family with his prede- 
ceffor. Sir Antony, is not known; but he certainly bore no 
affinity to him in his talents as a painter : although, in the 
year 1762, he was an exhibitor, yet his pi6iures f were too 
mediocre, to make any impreffion on the memory of the author. 
It is equally unknown, whether this perfon be the fame who 
painted tlie portraits of William Prince of Orange, and his 

* Monfieur C. Leviez. He had reptitatioii in bis profeffion, but employed him*' 
felf much ia dealing in prints and drawings. He died about the year 1778. 
There » a mezasotinto portrait of him by Mac Ardellj dated 1763. 

t There were two, one a portrait of a Lady, the other hiftorical. 

Lady, 



•fi 
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Lady, Anne, Prinoeis Royal of England, about the time of 
their nuptials * ; for there are mezzotinto portraits of thofe 
royal perfonages, executed by Faber, after pifhn^s which are 
marked P. Van Dyck as the painter. One of thefe prints is' 
dated 1733; fo that the artift, who exliibited, muil have been 
very far advanced in years, if he were the fame perfoti who 
painted the Prince and his Bride. 



MISS CARWARDINE, 

A native of Herefordfhire. She painted in miniature, and was an 
exhibitor in 1761, after which her name no more appears in 
the catalogues of the Exhibition. She married a gentleman of 
the name bf Butler, who was organift to St. Margaret's and to 
St. Ann's, Weftminfter, and, upon her marriage, quitted the 
pra6i;ice of painting. Of her abilities, as an artifl, the author 
has no recolledion. 



T. FRYE. 



An ingenious artift, pra£Ufed in a variety of ways. He 
painted in oil, in crayons, and in miniature ; he alfo fcraped 
mezzotinto. In the firft Exhibition in 1 760, there was a half* 

* The Duptiab were performed on March 14, 1734, at St. Jamet'f. 

length 
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length portrait of the famous finger, Mr. Leveridge *, which 
was painted by this artift, and pofleffed very confiderable merit. 

In the Exhibition of the following year, he alfo liad pi6lures 
in all the different proceffes of oil colours, crayons, and minia- 
ture. 

Of his mezzotinto produ6i;ions, there are fix heads as large as 
life : one of them is the portrait of the artift himfelf. To thefe 
may alfo be added two other portraits, of their Majefties, the 
fame fize with the former, but inferior in execution. 

It may here be obferved, that no branch of engraving, whe- 
ther in mezzotinto, or ftrokes, can be fuited to the difplay of 
portraits of fuch magnitude ; this affertion is clearly proved by 
an infpe6lion of the above-mentioned prints, as alfo the large 
portraits of Louis Quatorze, and others of his court, that were 
engraved by Nanteuil, which, notwithftanding their merit, nei^ 
tlier pleafe the eye nor fatisfy the judgment. 

In the great room of Saddlers Hall, Cheapfide, there is a 
whole-length portrait of his late Royal Highnefs Frederick 
Prince of Wales, which was painted by this artift. f 

Mr. 

* This gentleman, in his youthful days, bore a very high chara^er, both as a 
compofer and finger. Many of his works are to be found in the rolledions of 
the curious in mufic ; they have great merit, but their faftiion is paft. For a 
volume of hisfongs, Mr. Hogarth engraved a frontifpiecc, dated 17-27. The 
jportrait here 'mentioned was for a (hort time expofed for fale at a broker's 
at Walworth, Surrey, 1799. There is a mezzotinto print from this pidure, 
fcraped by Mr. Pether. Mr. Leveridge died above 90 years of age. 

t The following anecdote may not be unentertaining to the Reader. The 
Prince was defirous of feeing the Lord Mayor's (how privately, for which pur- 
pofe he entered the city in difguife. 

At 
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Mr. Frye was for fome time employed to fuperintend amanu- 
fa8ory of ufefuland ornamental china, eftabliflied at Bow, but 
which has longfince been diflblved. 

He died in 1763, about 52 years of age. Some of his prints 
are marked. See Appendix. 



J, H. MUNTZ 

Was an artift who refided fome time with the late Lord Orford, 
and was much employed by him in making drawings ; particu- 
larly views about his villa at Strawberry Hill. 

Whether he fliould be ranked as a painter, or a draughtfman 
it would be difficult to determine ; but in the Exhibition at 
Spring Garden, in 1762, he had a landfcape painted in en^ 
cauJiCy a procefs of which he feemed to have confidered him- 
felf the inventor ; for he publifhed a fmall odavo vohime*. 

At that time It was tlie cuftom for feveral of the city companies, particularly 
thofe who had no barges^ to have (lands ereded in the ilreets through which 
the Lord Mayor pafled in his return from WeHminfter ; in which the freemen 
of companies were accudomed to aflfemble. It happened that His Royal 
Highnefs was difcovered by fome of the Saddlers Company; in confequence of 
which he was invited into their iland, which invitation he accepted, and the 
parties were fo well pleafed with each other, that His Royal Highnefs, was foon 
after chofen Mailer of the Company, a compliment which he alfo accepted. 

* It was publi(hed by Webley in Holborn, and dated 1760 ; dedicated to 
Robert Lord Edgecumbe. On the title-page is a finall vignette, which appears 
to be an etching by the artiil himfelf. 

in 
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in which he detnonfirated the operation, but it certainly does 
not deferye the attention of an artift. 

He exhibited again in 1763, which was tlie laft time. Whe> 
ther he was a foreigner or a native of this country, is unknown 
to the author. He married one of Lord Orford's female fer- 
vants, and foon after left his Lordfhip rather abruptly. ' 

Several of his drawings are in the colledion at Strawberry 
Hill, but they do not exhibit much maftery in their execution. 



JOHN PARKER. 

« 

Of this perfon little can be told, for little is known. He was 
an Englifh artift, who refided for fome years at Rome, where he 
painted a pidure which is in the church of St. Gregorio, at 
the Mons Celius ; the fubje6t, St. Silvie *. 

He returned to. England about the year 1762, and was an 
exhibitor at the Society's rooms in the Strand, in 1763, where 
he had two pictures. The fubje& of the largeft was, the 
affaffination of David Rizio, the other his own portrait ; but 
neither of.thefe pictures bad fufficient merit to make any lafiing 
impreffion upon the memory of the writer of thefe anecdotes. 
He did ppt long furvive the period of his exhibiting, but died 
at Paddington, where his fether had fome years refided. 

* In the Itineraire de Rome« by Cavaliere Jofeph Vaii, 1773« is the following 
Mtice : " St. Silvie «u premier autel a droit eft de Jeaa Parker Angloia." 



This 
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This perfon muft not be confounded with another of the 
fame name^ who was for fome time a ftudent in the Duke 
of Richmond's gallery^ and received fome inilrudions from 
the Smiths of Chichefier: The latter artift pradifed as a 
landfcape painter^ and was at Rome in 1774, but returned to 
England the year following. 

RUBENSTEIN, or RIEBENSTEIN, 

For the. name is fpek with thefe variations. He was a native 
either of Holland or of Germany^ but refided in England 
feveral years. He chiefly painted draperies^ fometimes por- 
traits in oil. In the catalogues of the firft and fecond Exhibi- 
tions his name is to be fbund as. an exhibitor s the fubjeds of 
the pictures are, dead game, and ftill-life. 

He was for fome years a member of the . Academy in St. 
MartinVlane, but did not rank very high in his profeflion 
He died about the year 1763. 



J. S. C. SCHAAK, 

A portrait painter, who refided fome years in CoUege-ftreet, 
Weftminfter, and was an exhibitor from the year 1765, until 
1 769. Of his abilities, no jnfl eftimate can be formed. There 
is a print of the poet Churchill, fcraped in mezzotinto by 
Burford, from a portrait that was painted by this artiil ; but it 
is a very poor fpecimen of the powers both of the engraver 
and painter : it is dated 1 765. 

D 
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JARVIS SPENCER, 



A miniature painter of much celebrity^ and lived about the middle 
of the laft century. He was originally a gentleman's farvant, but, 
haying a natural turn to the purfuits of art, amufed himfelf with 
drawing. It happened that fome one of the femily with whom 
he lived, fat for their portrait to a miniature painter, and when 
the woric was completed, it was (hewn to him ; upon Avhich he 
observed, that he thought he eould copy it. This Innt was 
received with much furprize, but he was indulged with per« 
miffion to make the attempt, and his fuccefs was fucb, that he 
not only gave perfeft fatisfa£Hon, but alfo acquired the en- 
couragement and patronage of thofe he fenced, and, by their 
intereft, became a faihionable painter of the day. 

In the Exhibition of 1 762, there were two enamel pidures of 
Mr. Spencer's production; but the author can by no means 
recolle6t their merits or defeds : he only knows that the artift 
did not long furvive that period. He left a daughter, who mar- 
ried a perfon of the name of Uoyd : This gentleman furvived 
his lady, and at his death, Mr. Spencer's remaining coUe^on 
of negleded miniatures, unfinifhed performances, together with 
his painting materials, were fold by au£iion by Hutchins, Well^, 
and Fifcher, in King-ftreet, Co vent* garden, in December 1797. 
In the fale there was a three-quarter portrait of Spencer, 
which was painted by Sir Jofhua Reynolds, foon after his 
return from Italy. In this portrait the artift is reprefented in 

the 
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the aft of painting. It is now in the poffeffion of that very 
ingenious artift, Mr. Edridge. 

Mr. Walpole^ in' his fourth yojiune^ fpeaks of this gentle- 
man^ but appears to have known but little about him, and 
only mentions his death, which happened Odober 30th 1763, 
at his honfe in Great Marlborough^ftreet, where he had refided 
ibme years. 

There is a fmall portrait of this artift etched by himfelf. 



GEORGE LAMBERT. 

This refpedlable gentleman has been very properly noticed 
by Mr. WalpoIe» in his )aft volume of Anecdotes ; it may there- 
fore be thought unneceflary, that further mention ihould be made 
of him in this Work : but as thef-e are feme circumflances 
attending the life of this artijft^ which appear to have been 
whoUy unknown to the Honourable Biographer, it cannot be 
impropei* again to introduce his name, as it furniOies an oppor- 
tunity of recording fome events not wholly unconne6led with 
the fpirit of the times in which he flouriihed. 

Mr. Lambert was for many years principal fcene painter to 
the Theatre at Covent-garden. Being a perfon of great re- 
fpe6tability in charader and profeflion, he was oflen vifited^ 
while at work in the Theatre, by perfons of the firft confidera- 
tion, both in rank and talents. As it frequenjLly happened 
that he was too mudh hurried to leave his engagements for his 

D z regular 
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regular dinner, he contented himfelf with a beef fteak broiled 
upon the fire in the painting-room. In this hafty meal he was 
fometimes joined by his vifitors, who were pleafed to participate 
in the humble repaft of the artift. The favour of the diih, and 
the conviviality of the accidental meeting, infpired the party 
with a refolution to eftabliih a club, which was accordingly 
done, under the title of The Beef Steak Club ; and the party 
aflfembled in the painting-room. The members were after- 
wards accommodated with a room in the play-houfe, where the 
meetings were held for many years ; but after the theatre was 
laft rebuilt, the place of aflembly was changed to the Shake- 
fpear Tavern, where the Club is ilill held *,' and the portrait of 
Mr. Lambert, painted by Hudfon, makes part of the decora- 
tions of the room in which the party meet. 

Another circumftance in this gentleman^s life is better worth 
recording, as being more intimately conne6ted with the arts, 
and may therefore gratify the future antiquarian, though it 
may hot be thought of much importance by the hiftorian. 
When the artifts had formed themfelves into a regular fociety, 
and obtained a charter of incorporation, Mr. Lambert was 
nominated the prefident, being the firft perfon who was ap- 
pointed to that honourable ftation ; but this diftindion was of 
very fhort duration, for he did not furvive the fignature of the 
charter above four days. He died January the 30th 1 765. 
• Some prints were engraved after Mr. Lambert's pidures, par- 
ticularly one by Mr. Vivares, which is in a good ftyle of com- 

* From the late failure of this houfe, the Club has remoted back to the 
Theatre. 
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pofition; it is dated 1749. There are : alfo fome , others^ whi<A 
were engraved by Mr. Maflbn, but they are not equal to the 
Ibrmer. There are two etchings by this artift. The firft is an 
upright;. but a very poor compoiit ion of ruins^ and is certainly 
a juvenile produ6lion. Ui^der it is the following infcription: 
To Mr. James Robertfon, ofWandfworth, this plate is humbly 
prefented by Geo. Lambert. Fee. in Aq. Fort. Sold by J. Clark, 
Printfeller, in Gray*s Inn. No date. The fecond is a bold and 
mafterly produdion, after a pi^ure of Salvator Rofa ; the fame 
was alfo etched by Goupy ; it is an upright fubje6i, lefs than 
the firft, and without date. The fize of the plate, 1 2 f iu. by 
8 J in. 



CHEVALIER VANLOO*, 

A portrait painter of celebrity in Paris, who was related to 
Carlo Vanloo, the celebrated hiftorical painter, of the fame 
city. He came to England about the year 1 765, and exhibited 
four' portraits in oil: they were carefully drawn, but rather 
heavily coloured. Whether he came here with an intention to 
ftay, is not known ; but he did not meet with much notice, and 
therefore returned to France, after a few months refidence in 
London. It may not perhaps be improper to obferve, that 
fince the eflabliihment of the annual Exhibitions, the foreign 
artifls who have vffited England as portrait painters, have not 

* It 19 probable that this perfon was the fon of John Baptift Vanloo, who 
came to England in 1737^ with a fan, and is mentioned in Walpole's Anecdotei, 
vol. iv. page 133, fecond edit, odavo. 

found 
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found the fame partial reception which they formerly ex* 
perienced, as the Britiih artifts have acquired^ by emulation, 
and the example of Sir Joihua's works, a degree of excellence 
in their portraits, which is not equalled by any matters of the 
modern French or Italian fchools. 



MATTHEW PRATT, 

A native of Philadelphia, where he pra6lifed as a portrait 
painter. He cameVto London in the year 1764, and ftaid 
here about two years, during which time he reiided chiefly with 
his countryman, Mr. Weft. In 1 765, he was an exhibitor at 
the room in Spring-Garden, aad again, in the year following. 
The laft pifture which he exhibited, was entitled, the Ame- 
rican School ; it confifled of fmall wbole4ength figures, which 
were the portraits of himiel^ Mr. Weft, and fome others of 
their countrymen, whofe names are unknown to the author. 
Soon after this he returned to his native city, where he again 
pra€);ifed painting, and was much employed* 



ANDREW CASALI, * 

Commonly cafled Cavalier, an Italian, faid to have been a 
native of Civita Vecchia. At what time he came to England 
is not afcertained, but he was in London before the year 
17485 foi" he was employed to paint the tranfparencies whiqh 

formed 
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formed a part of the decorations of the fireworks exhibited 
in the Green Park, St James's, on the celebration of the peace 
of Aix-la-Cbapeile, which pi6tures were many yeiu^s to be 
feen in the Ordnance Office at the Tower ^. He was much 
employed by the elder Mr. Beckford, at Font hill, where he 
painted fome ceilings, which are ftill remaining. He was one 
of the firft candidates for the premium offei^ed by the Society 
of Arts, Manufactures, and Commerce, for the beft hiftorical 
pi£ture, the fubje6); to be taken from the Engliih hifiory ; and 
in the year 1760, b^ obtained the fecond premium, fifty 
guinea ; in 1761, and again in 1762, he obtained the firft 
premiumsj one hundred guineas ; and in 1 766, for an hiftorical 
picture in chiaro ofcuro^ the firft premium, fifty guineas. At the 
time that the Foundling Hofpital was conqileted, he painted 
a pidure for the altar of the chapel, which he prefentSd to that 
Charity 5 the fubjeft, the Wife Men's Offering. This pifture 
remained feveral years in '\U primitive fituation, but has lately 
been raw)ved, to make way for the pi6ture of Mr. Weft, which 
now occupies the place ; the fubje6t, '^ Young Children brougld; 
to Chrift," which was originally painted for MackUn's Bible : 
it was bought, after the death of Macklin, by one of the 
Governors, and prefented to the iuftitutioa. 

Of the hand of Cafali there are alfo two figures of St. Peter and 
St. Paul, in chiaro ofcuroy at the altar of St. Margaret's Church, 
Weftminfter, which are not without merit, but are too theatrical 
in their adtion to be confidered as great produ£tions. Thefe 

* 

* There are prints after thefe pidures, which were engraved by Grignion^ 
Scotin^ and others. 

figures 
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figures were painted about the year 1758, at which time the 
church underwent a general repair, and the eaft window, which 
was brought from Waltham Abbey, was placed where it ' now 
(lands, to the great offence of many, whofe zealous antipathy, to 
what they call papiflical relics, difcovered more of illiberal 
illiteracy, than of fober regard to the purity of Chriftianity. 

There is alfo a centre piece of a ceiling painted by him, at 
the feat of C. Brandling, Efq. M. P. at Gosforth Houfe, near 
Ncwcaftle-upon-Tyne. 

This artifl's produftions poflefTed all the infipid merits of the 
modern Italian fchool. They were carefully painted, clean in 
their execution, fhewy, but tawdry in the colouring, and, in 
the compofition, theatrical and trifling, which is clearly de- 
monflrated by the print engraved for Mr. Boydell, after the 
pidure of Gunilda, for which the artift obtained the fecond 
premium in 1760. 

There are fome etchings of his hand, particularly after thofe 
pi61ures for which he obtained premiums. At what time he 
left England cannot be recoUe^ed, but he (laid not long after 
the year 1766. He lived fome years after at Rome. 

In the year 1763, he made a iale of feveral of his works, at 
Preftage*s au€tioa-room, Saville-rpw. 
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ELIAS PHILIP HAUCK, or HAWCK, 

Wb3 a portrait painter, whofe name fta'nds in the catalogues 
of the fecond, third, and fourth Exhibitions, after which he 
ceafed to exhibit. He was a member of the Society of Artifis, 
but whether an Englishman or foreigner is unknown to the 
author : of his works the author has no recollection, and there* 
fore he is inclined to think, that their merit was not very 
impreffive. 



ROBERT PYLE, 

A painter of portraits, whofe name ftands among the liil of 
fubfcribers to Mr. Kirby's firft treatife on Perfpe6Kve, and alfo 
in the catalogue of the j^chibition of 1 766 3 but his rank as aa 
artift was by no means high. 



HENRY LEAKE, 

The fen of an eminent bookfeller of Bath, and the pupil of 
Mr. Hoare. He came to London about the year 1 764, and 
ftay ed rather more than two years, but then went to the Eaft 
Indies, where he did not long furvive. He painted portraits^ 
and was an exhibitor in the years 1 765 and 1 766 ; but the merita 
of his works cannot now be recollected. 
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ANDREW SOLDI 

Painted portraits in oil. He was a member of the Chartered 
Society of Artifts, and an exhibitor in 1 766 5 after which his 
name no more appears^ nor did he long furvive that period. 
His works, though not of the firft clafs, were yet far better than 
many of thofe of his contemporaries. 

There is a print of the Jate Dr. Andrew G)ltee Ducarel, 
which was engraved after a pifture painted by this artift. The 
print is by a perfon of the name of Perry, and is dated 1756. 

It is probable, that this perfon is the fame who has before 
been noticed by Mr. Walpole, in his fourth volume of Anec- 
dotes, where he has given the name of Andrea Soldi *, who, he 
fays, came into England, at the recommendation of fome 
EngliOi merchants, in the year 1735, and who, he adds, painted 
portraits and hiftory, but loft his employment, and fell into 
misfortunes. 

The author has lately feen a portrait of an elderly Lady 
that was painted by this artift, which, though not coloured in 
the brilliant ftyle of the prefent day, is drawn in a very bold and 
maflerly manner. It is marked on the back, Andrea Soldi, and 
dated 1739. 

WILLIAM JAMES 

Painted landfcapes, chiefly views in the neighbourhood of 
London. He for feveral years refided in Maiden- lane, Covent- 
garden, and his works were fhown at his fhop-window. They 

* See odtavo edition^ page 116. 

were 



* 



Anecdotes of Tainting. 27 

were in general extremely hard and tafielefs, little calculated 
to pleafe the eye of a connoiffeur, hut had juft fufficient merit 
to anfwer the purpofes of thofe who fought for paintings as fiir-^ 
Jiiture. In the Exhibition catalogue of 1768, there are fome 
of his pictures defcribed as views from the Eaft; but as thefe 
were fubje6ls which he had never feeii, they could only be conr 
fidered as copies. 

At what time he died, is not known, but he ceafed to exhi* 
bit after the above date. He had been a pupil or affiftant to 
Canaletti, while he was in England. 



C. MACOURT, 

A portrait painter, who praftifed fome years in London, and 
painted both in oil colours and miniature. He was a member 
of the Chartered Society of Artifts, and an exhibitor from the 
years 1 761 to 1767, after which period his works no more 
appeared in public. The- author recoUefts but little of his 
abilities as a painter, but he has feen a three-quarter portrait of 
the late Mr. Morier *, the horfe-painter, who is reprefented in 
a velvet cap, with his pallet and pencils in his hand, which was 
painted by Mr. Macourt, and which has confiderable merit. It 
is now in the pofleflion of that able artift, Mr. Zoffuni. 

Mr. Macourt is (lightly mentioned, by Mr. Walpole, who fays 
he was a German, and that he died January 1768. 

* Of this artifl Mr. Walpole gives fome account in the Addenda to his fourth 
volume. Odtavo edit. 1782. 

E 2 



V 



\ 



«»• 



Anecdotes of Painting. 



JARED LEIGH 

Painted for his amufement. The fubje6ts of his pencil were 
landfcapes and fea views. He was a pro£ior in the Commons, 
and an aftive member of the Society , for the Encouragement 
of Arts, &c. He was feveral times an exhibitor. 

Though in his works there was a faint attempt at colouring, 
yet his pictures will hardly perpetuate his name beyond the 
memory of his friends. 

He died in the prime of life, about the year 1 769. 

JOHN COMER. 

This name ftands in the catalogue of the Exhibition at the 
Society's Room in the Strand. He is there diilinguifhed as a 
portrait painter, but of his powers the author has no recoU 
1e6tion. 



THOMAS KING, 

* 

A portrait painter, was pupil to Mr. Knapton, and one of 
thofe men who fuppofe an eccentric line of conduft to be 
the mark or privilege of genius. His life was fpent in a courfe 
of diflipation, and his exertions were itimulated by his wants, 
rather than by affe6lion to his art. 

His chara6ler may be gueffed by the following anecdote. He 
had received a confiderable fum of money for fonfe pidures he 
had painted in the country, in confequence of which, he took . 

a genteel 
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a genteel lodging, hired a footman, and affefted to appear 
with an air of faihion and elegance. He foon found himfelf 
obliged to confefs his inability of retaining a fervant, and 
therefore coolly advifed him to feek a new mafter, as he ihould 
himfelf feek for frefli employment. .He died, after a very fhort 

w 

illnefs, at his lodgings at a public-houfe, the fign of the Bull 
and Axe, John-ftreet, Oxford-road, about the year 1 769, and 
was buried in Mary-le-bone church-yard. 

There is a mezzotinto portrait from a pi6hire painted by this 
artift^ of Matthew Skeggs *, playing upon a broom-itick. 



* This perfon for fome time kept a public-boufe^ and was one of thofe who, 
with others, formed a club, calling themfelves Choice Spirits ; and, to fupport 
their claim to this title, they pra&ifed fome (illy buffooneries ; but this college 
of witlings has been long forgotten. About the fsmie time in which this fociety 
exiiled, there was a burlefque entertainment exhibited at the little theatre in 
the Haymarket, called " Mother Midnight's Oratorio," in which Skeggs bore a 
part as a muiical performer, by playing upon a broom-ftick, his yoice, which 
yna tolerably good, fupplying the tones of an inftrument. 

Skeggs, like moil of fuch would-be wits, wanted prudence, and, in the latter 
part of his life, was obliged to retire to $h6fford in Bedfordlhire, where he 
refided in 1772. It is faid that he died fome time in the following year. 
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THOMAS SMITH, 

A landfcape painter, who refided chiefly at Derby *, and was 
therefore llyled Smith of Derby, to diftinguiih him from thofe 
of the fame name, who refided at Chichefter, but who were not 
related to him. 

He attained his art by his own induftry, and acquired a re<- 
fpe£iable degree of eminence in his profeflion. 

There are a great many excellent prints that were engraved 
by Mr. Vivares after piftures painted by this artift; among 
which are views of Chatfworthf, Studley Park, and various 
fcenes in Yorkfhire, Weftmoreland, and other northern coun- 
ties of England ; and it may be noticed, that Mr. Smith was 
one of the firft artifts, who explored and difplayed the beau- 
tiful fcenes of his native country. 

He died at the Hot Wells Briflol, about the year 1769. 

He left a fon, now living, J. R. Smith, who is a very ingenious 
artift. 

* In the catalogue of the Second Exhibition 1761^ this artift's name is inferted 
as follows, " Mr. Smith of Derby," being the only perfon, to whofe name the 
place of refidence is annexed ; for this neceflary information was not added to 
the names, till three years after. 

* 

f The print of Chatfworth i$ dated 1744. 
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LEWIS, 



A contemporary and intimate friend of the elder Smith. He 
refided chiefly in the country, where he praelifed with fome 
reputation as a portrait painter. 

He was an exhibitor at Spring-garden Room, in 1762 v but 
of his performances, and confequently of his abilities, the 

author has no recollection. 

< 

GEORGE EVANS 

Praftifed chiefly as a houfe painter, but frequently painted por- 
traits, of which he exhibited a fpecimen in 1764. He was for 
fome time a member of the private Academy in St. Martin's- 
lane. Much cannot be faid of his powers as an artift, nor will 
his portraits be much in requeft with pofterity. He died before 
the year 1770. 

BLACK, 



Was a portrait and drapery painter, who lived fome time in 
Bolton-ftreet, Piccadilly. He was a member of the Academy 
in St. Martin'sJane. He had a daughter, who painted, and who 
acquired much reputation for teaching painting in crayons and 
oil, particularly among her own fex. In the Exhibition cata- 
logue of 1768, her name is inferted to three pictures, one in 
oil, the other two . in crayons ; but after that year, there is no 
mention either of the father or daughter. 
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JAMES BUNK; 

In a Work which is intended to record the progrels of the arts 
by profeiTional artifts, it is neceflary to notice thofe who have 
contributed their feeble efforts towards fupporting a fpirit of 
enrichment and decoration among the inferior virtuofi. In that 
clafs of artifts may be reckoned the perfon here mentioned^ 
who was a painter of no great powers. He was chiefly cm- 
ployed by thofe who required fubjeds for mechanical move- 
ments, fuch as clocks for the Eail Indies, in which figures are 
reprefented, that are put in motion by the machine which they 
decorate. 

He painted in a variety of ways, landfcapes and ftill life, but 
'his favourite productions were candle-light pieces ; ,fuch as, old 
men reading by the light of a taper held in the hand, with many 
fimilar fubjed;s, wherein the light of a candle was fufficiently 
well reprefented to catch the eyes of inferior coUediors ; but 
his works were nioftly copies after prints from Schalken^ and 
Hontorft. 

He was an exhibitor with the Free Society of Artifts, from 
the year 1 766 to 1 769 inclufive ; during which time he refided 
at Stangate, Lambeth. It is not known when he died, but it 
]3 fuppofed to have been about the year 1780, as he ceafed to 
exhibit at that period. ' 
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MRS. GRACE, 

A lady who for feveral years exhibited with the Society of 
Artifts. The fub|e6bs of her pencil were chiefly portraits in oil 
ColonrSy but of their merits the author can recoIIe6t little ; he 
only remembers that they were heavy in their colouring. She 
fometimes attempted hiftory, as in the year 1767, when the fub- 
jefik of her pifture was, Antigonus, Seleucus, and Stratonice. 
She lived feveral years in Thtogmorton-ftreet, but afterwards 
removed to Devonlhire-fquare, Bifliopfgate-ftreet. She ceafed 
to exhibit in 1 769, that being the laft year in wlridi her name 
appears in the Exhibition Catalogues. One of her exhibitioa 
pid;ures was defcribed in the Catalogue, as Mr. Grace*s portrait, 
by which circumftance it may be prefumed flie was a married 
lady. 



FRANCIS cotes; R.A. 

This gentleman has been already noticed by Mr. XValpoIe *, 
but in fo flight a manner^ that it cannot be improper to repeat 
his name, if it be on no other account, than to commemorate 
the circumftance of his being one of thofe artifts, to whom the 
Royal Academy owes its foundation, as he and three other 
gentlemen were the only perfons^ who figned the petition, pre- 
fented to his Ma^fiy, to folicit that eftablifhment. 



* See Mr. Walpole's odavo edition^ page ia7« vol. iv. 
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Mr. Cotes's father was an apothecary of great refpedability, 
who lived long in Cork-ftreet, Burlington-gardens, and the fon 
was the pupil of Mr. Knapton, but in the fequel much excelled 
his mailer. He was particularly eminent for his portraits in 
crayons, in which branch of the art he furpafled all his pre- 
deceflbrs, though, it muA be confefled, that he owed fbme- 
thing of his excellence to the iludy of the portraits of Rofalba. 
He alfo painted with confiderable ability in oil colours ; and, if 
Mr. Hogarth's opinion could be confidered as oracular, excelled 
Reynolds as a portrait painter *. 

But though his portraits in oil were by no means fo mafterly 
as thofe of his rival, yet they were very pleafing, and well 
finifhed, coloured with great fpirit, and, by the aid of Mr. 
Toms's draperies, were defervedly ranked with the beft portraits 
of the time. 

Mr. Cotes was in very confiderable pradice as a painter in 
oil, but his chief excellence, as before obferved, was in crayons, 
which were greatly improved under his hands, both in their 
preparation and application. 

Mr. Walpole has already given a lift of fome of his principal 
portraits in crayons, to which may be added, the whole-length 
of her Majefty, with the Princefs Royal in her lap, that he 
painted in oil, about the year 1767, firom which the print was 
engraved by Wm. W. Ryland. 

* The author had the pleafure of being acquainted with Mr. Hogarth a fet^ 
months before his death ; and, in converfation, he made the above aflertion, for 
which it is difficult to account, as Sir Joihua bad then produced fome of bis beft 
portraits. 

H« 
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He was very early in life afflifted with the ftone, and, before 
he attained the age of forty-five, he fell a vi&im to that diT- 
eafe. He died at his houfe in Cavendifli-fquare, July zo, i770» 
and was buried at Richmond, Surrey. 

Mr. Cotes*s prices were twenty guineas for a three-quarter, 
forty for a half-length, and eighty for a whole length, Mr. 
Toms painted moil of his draperies. 

His younger brother, Mr. Samuel Cotes; painted miniatures 
both in enamel and water colours, and was in great pr^ice 
during the life of the elder, but quitted the art fome years 
ago. ^ He painted a large miniature of his brother by memory 
after ^is death, which . is a good likenels, and the only portrait 
of that artift now remaining. 



WILLIAM ROTH 

Painted portraits in oil, and alfo in miniature. He was an ex- 
hibitor with the Chartered Society in the year 1 768, when the 
fubjedt of his picture was a girl looking at herfelf in a glafs, of 
which the author remembers little more than its being painted 
in a very heavy and unpleafant manner, and that it afforded m 
ftrong proof of the weakneis of attempting, by a capricious 
fubjed, to acquire that praife which is due only to the fuperior 
powers of art. 

About the year 17 70, Mr. Roth was for fome time at Reading; 
and in the neighbouring country, where he painted fevered 
portraits. 

T Z 
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STOPPELEAR, 



A portrait painter, and one of thofe who might be confi* 
dered as an itinerant artift. He was an exhibitor in the years 
1761 and 1762, about which time lie vifited Norfolk. 

He had a brother who was well known upon the (lege of 
Drury-lane, where he for feveral years fupported the inferior 
but ufeful charafters of the drama, fuch as the Grave-digger 
in Hamlet, and Ben Budge in the Beggar's Opera, which lafl 
occafioned the following whimfical event : He was accuftomed 
to pafs part of his fummer vacations at Windfor, to which place 
as he wa& 6nce travelling in the ftage, a man, well mounted, 
rode up to the coach-door, and furvejring the paflengers, re« 
peated the following quotation : '* Pr'ythee, Mat, what is be- 
** come of thy brother Tom ? I have not feen him fince my 
*' return from tranfportation ;** and tlien, without farther 
queftion, turned his horfe's head and rode off, to the great joy 
of the travellers. Of the comparative merits of the two bro- 
thers in their different profeffions, no corre6t eftimate can be 
made, for the abilities of the player are forgotten, and the works 
of the artift do not poflefs any fuperiority that can diflinguiih 
them from the multitude of thofe common-place portraits, which 
are daily produced to preferve a face, but are rarely noticed 
beyond the third generation. 

Theaflor was living in 1770, and the artift exhibited again 
in 177 1; which period he did not long furvive. 

The author has lately been informed by Mr. Richards, of the 
Royal Academy, that the ador had alfo pradifed portrait 
painting. 
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JOHN BAKER, R. A. 

A painter of flowers, was chiefly employed in ornamenting 
coaches, have beeYi regularly bred a coach-painter, under the 
fame mailer to whom Mr. Catton was apprenticed. 

At the foundation of the Royal Academy, Baker was cliofen 
one of the members, but did not long enjoy that honour, for 
lie died in the year 1771. The influence of fafliion, over the 
conveniencies and comforts of life, has in no article been more 
arbitrary and capricious, than in the decorajtions of the coaches 
and chariots of our nobility and gentry. Since the days of 
Queen Elizabeth, thofe vehicles have been improved to a de- 
gree of comfort and elegance, which the greateft admirers of 
antiquity will not wifli to fee reduced to their primitive fimpli- 
city ; but while the improvements have been regular and pro - 
gre&ive, their ornamental decorations have been various and 
changeable. At the commencement of tb6 lad century, 
the pannels of coaches were painted with hiftorical fubjefts^ 
which were often but little fuited to the charadler or profefiion 
of the owners. To this circumllauce the poet Gay alludes * in 
his little poem of Trivia or the Art of Walking the Streets* 
After this faihion ceafed, the pannels were painted fimply with 
the arms and fupporters difplayed upon a large mantle, but in 
a few years^ the maqtle was laid afide, and a more fanciful fliew 
of flowers, intermixed with onaaments, and fometimes geuii^ 

* The tricking gamefterinfolently tides. 
With lores and graces by bis chariot fides. 

JBqoIe ift, verft 58. 

were 
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were the attendants of the family honours, and frequently a 
wreath or bunch of various flowers, unincumbered with any 
other reprefentation than the arms in the centre. It was in this 
lad mode of decoration that Baker was confidered as pre-emi- 
nent, particularly by thofe who laboured in the fame vocation ; 
and it muft be allowed, that his produdions had confiderable 
merit, although they were too much marked by that iharpnefs 
of .touch, which is peculiar to all thofe who have been bred 
coach-painters. 

A good pi6lure of his hand is to be 'feen in the Council Room 
of the Royal Acadeniy. 

Mr. Baker's widow furvived to 1804. 

EXSHAW, 

A native of Dublin, was for fome time at Rome, but did not 
acquire much power as a painter by vifiting that city. 

He came to London about the year 1758, when he publiihed 
a pompous advertifement, announcing the eilablifhment of an 
academy for drawing in the manner of the Caracci, and he 
opened fomething of the kind at his lodgings in Maiden-lane, 
Covent-garden ; but his abilities proved by no means equal 
to the talk he had undertaken : he acquired but two pupils, 
and thofe foon quitted him. When the Society for the En- 
couragement of Arts, &c- ofiered a premium for hifiorical 
painting he became a candidate, but was not fucceCsfuU The 
fubjefi of his pifture was, Edward the Black Prince entertaining 
the French Monarch, when a prifoner, after the battle of Crefly. 

He 
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He died in the beginning of the year 177I9 atid his few re- 
maining drawings, pifhires, &c. were fold by au£lion, at a great 
room in Exeter Change> in the month of April following. 



SHAW 

Wb$ a painter of animals, chiefly horfes, a line of art which ge- 
nerally mie^ts with encouragement from thofe, whofe chief plea- 
fiires are in the fports of the field. In the Catalogue of*the firft 
Exhibition, his name Hands as an exhibitor, " A pi6ture of 
Horfes." He lived feveral years in Mortimer-ftreet, Cavendifh- 
{qoai^, where he built a large painting room, with conveniences 
to receive the animalsi from which he pointed. He died about 
the year 1 77^. 

WESTTIELD WEBB, 

A painter of portraits, who refided chiefly in St. Martin Vlane. 
In the Exhibition of 1 762, there was a whole-length portrait of 
Mifs Brent, a celebrated finger of that time, painted by this 
artift. He continued to exhibit until the year 1772, about 
which time he died. 

His works are various in their fubjeds, fometimes landfcapes^ 
at other times flowers, but in neither did he difcover much of 
the mailer ; and his portraits are of that rank, which feldom 
long furvive their originals. 
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PETER FALCONET, 

A native of Paris, and fon of Falconet the fculptor, who exe- 
cuted the equeftrian figure of Peter the Great at Peteriburg. 
lie was for fome years in London, and obtained confiderable 
employment. His name ftands in the catalogues of the Exhi- 
bitions from 1767 tO'i77j, fboti after which he returned to 
Paris. He pra6iifed fometimes in hiftoiy, at other times por-^ 
traits, ahd alfo painted ornaments ; of tlie latter, he left a fpeci- 
men, in a Chinefe temple at Wreft *, in Bedfortlfhire. 

On his firft arrival in London, he drew the profile portraits oF 
twelve of the principal Englifli artifts, in black lead, with a flight 
tint of colour on the cheeks an4 draperies. They were after- 
wards engraved in the dotted manner by Parifet, and publiibed 
by Ryland, whofe portrait is one of the fet ; they are in circles, 
with flight borders, of the o6)avo fize. He alfo drew the por- 
trait of the Rev. Mri Granger, which Hands at the fipont of his 
Biographical Diftionary. 

In 1766, he obtained a premium for painting in chiaro ofcuro^ 
twenty guineas ; and again, in 1 768, he obtained, for an hifto- 
rical pi^ure, twenty-fix guineas: in this lafl; work, it was evi- 
dent, that the extravagant and oulre manner of Monfieur Pier^, 
who at that time was the fidhionable hiftorjcal painter at Paris, 
had tainted the mind of young Falconet, as it alfo corrupted 
the tafi;e of all the ftudents then in the French Academy. 

* Wreft, the feat of the then Marchioneft de Grey, bow in the p^fleteoo 
of her eldeft daughter, Baronefs Lucas, in her own right, the widow of Lord 
Pol worth. 
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JOHN HACKERT, 

Chiefly confidered ss a landfcape painter, was one of four bro- 
thers, natives of Gennany, and who fludied at Rome. One of 
them was refident there in 1776, and in high reputatiou and 
confiderable ' pra&ice. John was a few years in London, and 
qineQy refided in Great Marlbprough-ilreet. In 1773, he exhi- 
bited fome of his performances at the Royal Academy, and 
among others, a picture of four hounds, from which a print was 
publiflied by Boydell. He died foon after at Bath, where he 
went for the recovery of his health. 

M. OLIVIER. 



This gentleman was an exhibitor at the Royal Academy in 
1772, and his name was diilinguifhed in the Catalogue by the 
following titles : — Painta* to the King of France s belonging to 
the Royal Academy of Painting; Firft Painter to his Royal 
Highnefs the Prince of Conti. 

There were fix pi6hires of his production, two of them hiflo- 
rical, the largeft about fix feet long ; the fubjeCl, the Maffacr^ 
of the Innocents, the figures about two feet high ; thd otfadr, 
the Death of Cleopatra ♦, the fize a half-length canvas : Thefe 
pi^ures were hot without a confiderable degree of pra6lical 

* From this pidore there \a a oiezeottnto print, which was engraved by 
J. Love and WmrGriffin, and publiflied by Bradford and othei^ 1773- 
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merits but they pofleffed all the clinquant of the Parifian 
fchool: the latter was left in England, and was fome years 
afterwards expofed in an audion-room, under the name of Le 
Seur, but as like Le Seur as Olivier was to Hercules ! 

This artift did not ftay long in England, for his works were 
not received with the applaufe, to which he thought them en- 
titled. He was living in 1783, as appears from the " Eflai 
d'un Tableau Hiftorique des Peintres de TEcole Fran9oife,** 
publiihed in that year at Paris, in which he is faid to have 
reiided long in Spain, and to have executed feverat works in 
that country. 



EDWARD FRANCIS CALZE, 

A native of the ftate of Lucca, who was introduced into Eng- 
land, and much patronifed by the fecond Lord Lyttleton. 

Caize painted in crayons, but with no great powers. His pro- 
fligacy and want of principle obliged liim to leave England, but 
not before he had ill-treated his patron, who compelled him to 
atone for his improper condu6l in one of the courts of Weft- 
minfier HalL Soon after this traniaflion, Calze quitted Lon- 
don, and went to Pruffia, where he was for fometime employed 
by the court, but his behaviour there was alfo fo improper, that 
he was forced to retire from Berlin. 

While he was in London, he was an exhibitor at the Royal 
Academy, firom the year 1770 to 1772* about which time he 

returned to the Continent. 

There 
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There are fome prints after pi6);ures which he painted, one, 
in particular^ is the portrait of Admiral Sir Samuel Hood, 
(now Vifcount Hood) engraved by Albaneli in 1782. 



ADRIAN CARPENTIERS, 

A foreigner, but whether a native of France or Switzerland, 
is not known. One of his bed performances was a half-length 
of Mr. Roubilliac the fculptor, from which there is a very good 
mezzotinto, fcraped by Mr. David Martin, and which is an 
excellent likenefs. 

In the latter part of his life, he refided at Pimlico, where he 
died, though, at what time can only be guefled by his cealing 
to exhibit, the laft year being in 17741 when he was far ad- 
vanced in years. 



BERNARD DOWNES 

Was a portrait painter, who refided in London, and occafionally 
vifited different parts of the country. His name ftands in the 
fecond Exhibition Catalogue, and is continued till the year 
1775, when he ceafed to exhibit. He did not long furvive. 

His abilities as an artift were not very confiderable, and his 
portraits are not entitled to diftindion. 
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JOSHUA KIRBY 

t 

Refided in tlie early part of his life at Ipfwich, in Suffolk, 
"where he pra6iifed as a coach and houfe-painter, and where he 
formed a lading friendfliip with Mr. Gainiborough. 

Having a turn to mathematical inquiries, he ftudied Per- 
^eftive, in which he acquired fo much (kill, as enabled him to 
produce and pubiifh a treatife on that fcience. 
. This work he dedicated to Mr. Hogarth, from whom he ob- 
tained a defignfor the front ifpiece. This work introduced him 
to the acquaintance of moil of the artifts of that time. He alfo 
obtained the notice of Mr. Chamibers *, by whofe recommend- 
ation he had the honour of inftrufling his prefent Majefty (then 
Prince of Wales) in the fcience of Perfpeftive. 

He alfo pra6iifed as a landfcape painter, and exhibited feveral 
pi6lures, views of different places ; tut his powers in this line of 
art were not very forcible, tbou^ he poffefied fufficient ability 
to teach drawing, and had many fcholars. 

When the Chartered Society of artifts was difturbed by the 
illiberal condu6i; of a party of ia6lious members, Mr. Kirby 
was, by the mal-contents, elefted Prefident in the place of Mr. 
Hajrman. This fituation his vanity tempted him te acce|>t, 
though his rank as an artift did by no means entitlie him to fo 
honourable a diilin6lion, and it would have been prudent in him 
to have declined it : He however foon refigned the chair, to 

* Afterwards Sir Wax. Chambers. 

which 
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which he had beea improperly elevated^ for the coiklu6fc of the 
party^ by whom he was elefted^ was too rerra6iory) to make his 
Hay either pleafant or honourable to himfelf. 

Soon after the acceflion of his Majefty to the throne, he was 
appoioted Clerk of the Works at Kew, where he refided till his 
death, which happened on the loth of June 1774 *, 

Mr* Kirby was author of the following works : 
I. Dr. Brook Taylor's Method of Perfpedive made Eafy, &Pf 

Quarto, 1754 t* 
Z. Dr. Brook Taylor's Method of PerfpcQiive, oampared with 
the Examples lately publiflied on this Subj^d, as Sirigjatt^'s^ 

* Mr. Kirby had afon and daughter; the former fiudied paintings aQdyifited 
Rome, but died before his father, foon after his return to England^ The latter 
(now a widow) married Mr. Trimmer of Brentford, and has acquired confider- 
^ble fame by her pious publications, which are wjell calculated to inculcate the 
principles of religion upon the minds of yonn^ perfi^ns* 

t Before lie published this worl^, the following advertifement ^ipeived in ^he 
public Papers fi 

Academy of Painting and Sculpture, St. MactinVlane, Jan. 24, 1754. 
Mr. Kirby, author of a work, entitled. Dr. Brook Taylor's Method of Per- 
fpedive made Eafy, &c, has read three ledures, (being the fubftance of his in- 
tended work) to the gentlemen of this Society, which appeared to them fo clear,, 
fimpl^ and extenfive, that, in order to do juftice to fo excellent a performance,, 
th^ have unanimoufly given this their public approbation, and declare the iii^ 
genious author an honorary membqr of their body. 



By Order, kc. 



f. M Ncwion, Sec. 
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By Ifaac Ware» Efq. &c. London, printed for the Author, 
and fold by R. and J. Dodfley, Pall- Mali, &c. No date. 
3. The Perfpe6Hve of Architecture, deduced from the Principles 
of Dr. Brook Taylor, Folio, 1761. 

Of thefe works, the firft is unqueftionably the bed ; it is di« 
vided into two books. In the former he has fuccefsfuUy ex- 
plained and illuftrated, by fuitable examples. Dr. Taylor's theory 
of the planes. In the latter book, he has given the practice 
both in the parallel and inclined fituation to the piAure. 

The fecond publication was in confequence of a paragraph 
which appeared in the Public Advertifer of March 14, 1755, of 
which the following is a copy : " The heft author that ever 
« treated on Perfpeftive, is now tranflating, from the Italian 
'^ language into Englifh, and the examples will be drawn, en- 
" graved, and the whole together publifhed by John Ware, 
" Efq. which work, when completed, will undoubtedly be the 
<' mod ufeful of its kind, and its rules, although elegant, are 
<< the fimplefl, and therefore eafier to be underftood than any 
<< hitherto publifhed in the Englifh language." 

The foregoing advertifement was fo frivolous in the purpofe 
for which it was intended, and fo falfe in the afTertion, concern- 
ing the merits of Sirigatti's work, that Mr. Kirby would have 
a6ted a wifer part, had he fuffered it to pafs unnoticed, efpecially 
as it appeared under a wrong name, John being fubflltuted for 
Ifaac, which lafl was the Chriftian name of Mr. Ware. 

His lafl publication, though not the mofl fcientific, is the 
moft fplendid of his productions. The expence of the plates was 

paid 
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paid by his Majefty^ as he acknowledges in the preface, and 
they are in general very finely engraved ; yet it is curious to 
obferve that they contain no example of architedural features 
difpofed obliquely to the picture, a circumflance from which it 
may be ftrongly fufpe6led, that Mr. Kirby was no great adept 
in archite6hire, and that his praftice in perfpedive was not very 
comprehenfive ^ efpecially as his firfl work is equally deficient 
with the lafty in what relates to mouldings, when inclined to 
the pidure, which pofition, if not the moil abftrufe in theory, 
is yet among the moil troublefome in operation, and therefore 
ought to have been demonilrated. 

CAPT. WARD 

Was fome time in the Eail Indies, in the fervice of the 
Company. 

He came to England, and, during his ilay, painted land- 
fcapes, and local views. In the Exhibitions of the Society of 
Artiils in 1772 and 1773, there were feveral pi£lures of Indian 
edifices by him. There are alfo feveral of his hand, at the 
Company's Houfe in Leadenhall-ilreet. After a few years 
refidence in London, he married a young lady, and returned 
to the Eail Indies, in the year 1774^ having obtained a decent 
military appointment. 

He was a native of England, but whether regularly educated 
as an artiil is not known. 

During his refidence in London, he was for a fhort time 
Secretary to the Chartered Society of Artiils* 
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RICHARD WRIGHT, 

« 

A native of Liverpool, who praflifed as a painter of fea-pieces, 
and acquired his art by his own indoftry, having been bred to 
the humble department of a houfe and fhip-painten 

In 1764, the Society for the Encouragement of Arts, &c. 
oifered a premium to the perfon who ihould produce the beil 
piChire 6f a fea-view, being his own production, when Mr^ 
Wright became a candidate, and obtained the firil prize, thirty 
guineas. 

In the years 1766, and 1768, he again became a candidate^ 
under the fame clafs of premiums, and each year obtained the 
firft prize, fifty guineas. 

In the firfl of thefe pidures, Mr. Wright paid a compliment 
to the Society, by introducing an allufion to their encourage- 
ment of the fcheme, for fupplying the metropolis with fi(h, by 
the means of land-carriage *. 

Some time before his death, he made an exhibition of his 
own piAures at York, 'during the race- week, hut the fcheme 
did nor anfwer his expedations, and the chagrin occafioned 



♦ Mr. Woollet engraved a mod excellent print, after thi« t>idure, which i« 
well known by the title of The Fifliery. It is to be obferved, that this print was 
copied in France, of the exad fize, and with fuch accuracy, that it is fcarcelj 
to be diftinguiihed frona the original. There is alfo a fmaller copy, about twelve 
iti^heft lOAj^, well executed, ih which the vanity of the Frenchtnati is glaringly 
confpicuotts, the name of YerAct b«in^ fubftituted for that of Mr. Wriicht. 

by 
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by his difappointment^ added to a violent cold thait he caugfal 
about the lame time^ hurried him to his grave before the year 

»775- 
Another cfircumftatfbe contributed much to haften his death, 

which was the lois of his fon, a very pcomifing and well* 

behaved youth, who painted in the fame line with the fitther, 

but died when about twenty years of age. 

His wife and daughters were alfo praftitioners in the art ; 
they painted ftilMife and fruit pieces, and were feveral times 
exhibitors. 

Mr. Wright was of rough manners and warm temper, which 
led him to take an aftive lead among the difcontented party 
of the Chartered Society of Artifts, in which he aSted with great 
impropriety and imprudence, and, with one or two more of the 
members, was chiefly inftrumental in overturning that Society. 



HANNAN. 

r r * 

I 

' » • • . 

A. native Of ScotIand> was put apprentice to a cabinet-maker. 
His gteat inclination to painting led him to make attempt j^ 
which were fiifficientily. fopcelsful to induce his mailer to encour- 
age him to proceed, efpecially as he. got more by this apparent 
indulgence, than if he had,confi|ie4 Hannan to. the bench. 

On quitting his mailer, he was taken under the prote&ion of 

Lord Le Defpenfer, who employed him in decorating his houfe 

at Weil Wycombe, Bucks, where he painted feveral ceilings, 

after the drawings preferved in Eton Ck)UegeXi^rary, and alfo 

• H one 
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Me irom the defign of Gpriani. But Hiuman was inclined 
to think this patronage not of very folid advantage to him, as 
he was thereby obliged to relinquifli an offer, which Lord Bath 
and others had made, to fend him to Itialy upon their penfion. 
Hannan was a man of exceUent charader, but it muft be oom^ 
feffed that he did not rank very high in wt. His produAkmi 
were moftly copies, yet it fhonld be remembered to his honour^ 
that his drawings of views, in the gardens at We& Wyoonibe, 
were among thofe fubje£U, from which Mr. WooUet made fome 
of his moft early engravings *. , 

He died at Weft Wycombe, about the year 1 775. 

His name appears in the Exhibition Catalogue of 1 769, and 
fw fome years afterwards. 



FRANCIS HAYMAN, R.A. 

Of this artift, who was much celebrated in his day, Mr. 
Walpole has taken fome notice in his j- fourth and laft vo- 
lume s but as that account is very ihort and defective, in many 
circumftances relative to his life, the reader will not be dif- 
pleafed with the following additional anecdotes, which were 
probably unknown to the honourable Biographer. 

He was bom in or near Exeter, and was the fcholar of 
Brown, who is alfo mentioned by the lame writer. 



* Thefe printi were pabliihed ia 1757. 
t See page 48, ^ih volume, odavo editiea. 
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In the early part of fais life» he was much employed by Fleet- 
wood, the proprietor of Drufy-Iane old theatre, for whom he 
painted many fcenes. 

In the purfuit of his profeffion, he was not extremely 
affiduous, being more convivial than ftudious, yet he acquired 
a very conderable degree of power in his art, and was un« 
queftionably the beft hiftorical painter in the kingdom, before 
the arrival of Cipriani. It was this fuperiority of talent, that 
introduced him to thft notice of Mr. Jonathan TierSj the 
founder and proprietor of Vauxhall, by whom he was mudi 
employed in decorating the gardens of that place, where many 
of liispiffcures ftill i«main ; particularly thofe four, which are in 
the g^reot room ^, reprefenting different events in the fucce&fiil 
war of 1 756, and which pi^efs a confiderable dagrte of merit ; 
although it i&uft be adcnbwledged, that thek* colouring is not 
fo vigorous as inight be wiihed> uid that the dravring is not 
wholly divefted of manner. Mr; Walpole fays, that the afore- 
mentioned works recommended hini to much praftice in making 
deftgns for books; the truth is, that* his reputation as an 
attift was at that time v^ confiderable, and thiis circumftanoe 
led the boofcfeUers to employ him much in making drawings 
for the prints, with which they chofe to decorate their pufalica- 

« 

tions. 

* He had alrendy painted four pidmts for the Pi ince of Wales's Parilioil, 
erefjted in thofe gardens; the fubjefis were .taken from Shakefpears So much 
weretheCBpi6hires eft^emed by Mr. Tiers, that he had copies taken from them, to 
fupply their intended fiuiationa, and removed the originals to his own refidence. 

H 2 Among 
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Among thofe produAiona, are the prints to More's Fables, a 
fine copy of which work, with his original drawings, bound up 
with the prints, was fold by Meflrs. Leigh and Sotheby, in the 
late Dr. Channcey's fate of books, for the fum of ten guineas, 
and was bought by Mr. White, bookfeller, in Fleet-ftreet. It 
was a fecond time fold by the fame perfons, for eleven guineas, 
June 1795) and alfo. a third time, when it was purchafed 
by Mr. Baker, of St. Paul's Church-yard*. The drawings 
have great merit, and ^re equal to any pimiuiKioiM <tf his co- 
temporaries. 

When the artifts were incorporated by charter, Mr. Lambert 
was appointed the firft Prefident, but he dying ihortly after, Mr. 
Hajrman was chofen in his ftead, in which offlqe he remained 
till 1768, when, owing to the illiberal conduft of the majority 
of the members of that Society, he was no loi^r contmued in 
that fiation : For this excluiioa h^ was amply recompenfed by 
the immediate foundation of the Royal Academy, of which 
he was chofen a member, and foon after appointed the Librarian. 
This place he held till his death, which happened on Fe- 
bruary 2d, 1776. He left an only daughter, with fome pro* 
perty, but fhe did not furvive her father many years. 

Mr. Hitman had many pi^pils, among which the following 
two gentlemen only ihall be mentioned : 

* He alfo gare the defigns for Congreye's Plays, Newton's Milton, Hanmer's 
Shakefpear, and SmolIett'sDon Quixote ; and, together with Mr. Blakey» he gare 
the defigns for Mr. Pope's Works, and many frontifpieces for other publications. 
There is alfo a pidure of his painting in the Foundling Hofpital, the fubjeA, the 
Finding of Mofes, which was prefented by him to that charity. . 
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CHARLES CHAPMAN. 

* 

His father was an eminent comedian^ who^ at one time, con« 
<lu6ted the theatre at Richmond. 

The fon was for fome years employed at Vauxhall^ but 
lofing his employment at that place, he funk into indigence, 
and died foon after the year 1 770. 



SERTES. 

' A gentleman of a good family m the cotmty of Durham, who 
fiudied for fome time in Italy, and returned to London about 
the year 1 76 1 . He fettled at Durham, where he married a 
hdy of fortune, and negledled the art. He died about the 
year 1803. . 

To thefe may be added, Mr. John Seatbn, now living, and 
feveral others, who will be noticed in their proper places. 



PETER TOMS, R. A. , 



Was fon <^ Mr. Toms the engraver, an artift ci no great 
merit The fon was a pupil to Mr. Hudfon, and might be con* 
fldered as a portrait painter, but his chief excellence waa in 
painting draperies. In that branch of the art, fo nfeAiI to 
a faihionable face painter, he was much employed, firft by Sir 

Joihua 
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Jofhua Reynolds^ and afterwards by Mr. Cotes : He alfo exe* 
cuted fome for Mr. Weft. 

Among the pi6hires which he did for Sir Jofhua, are fome 
very excellent ; and candour muft allow^ that many of Sir 
Jofhua's beft whole-lengths are thofe, to which Toms painted 
the draperies : Among thefe was the pi6lure of Lady Elizabeth 
Keppel, in the drefs flie Wore as bride-maid to the Queen .; for 
which he was paid the fum of twelve guineas, a very flender 
price in proportion to the merit of the piece, but Sir Jofliua 
was not remarkably libersd upon thefe occafions, of which 
circumflance Mr. Toms did not negle£i to complain. 

At the time the late Duke of Northumberland went as Lord 
Lieutenant to Ireland, Mr. Toms went in his fuite to Dublin, 
in hopes of being employed as a portrait painter : Not meeting 
with the (ucceis he hoped for» he foon returned to London, where 
he again refumed his profeflion, and was almoft wholly employed 
by Mr. Cotes, but the death of that gentleman tennmated the 
comforts of poor Toms. In conlequence of this lofs he became 
melancholy, and fought relief in that medicine which diffipate^ 
but for a fhort time, thofe refle£tions it cannot eradicate : He 
terminated his fufierings, by hb own hand, about the latter 
end of the year 1 776. 

His prints, drawings, and punting uteBfil3> ^rece fold by 
Genwd, the auftioneer, in January 1777* 

When the Royal Academy was founded^ lie was chofen one 

of the members: He had alfo an appointment in the Herald's 

Cdlege, being ftyled Port Culis Puifiiiyaot. 

His 
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His price for painting the draperies, hands, &a of a whole* 
length portrait, was twenty guineas s for a three-quarter^ three 
guineas. ^ 



NICOLAS THOMAS DALL, A. 

A native of Denmark, who fettled jn London as a landfcape 
painter, and was chiefly employed at Covent^-garden theatre, 
where he painted fome good fcenes. Being much engaged at 
' the theatre, he had not leifure to paint many eafel pictures ; 
but in the year 1 768, he obtained the firft premium of jthirty 
guineas, that was given by the Society for the Encouragement 
of Arts, &c. for the befi landfcape painting. 

He was chofen an AfTociate of the Royal Academy in 1771. 

He died of the gout, at his apartments in Great Newport- 
ftreet, in the fpring of 1777, leaving a widow and children, to 
whom the managers of the theatre very kindly gave a benefit 
the fame year, which, from the refpe6tability of the artifi^ 
was well attended. 



REV. MR. JAMES WILLS, 

f 

Was a portrait-painter, who alfo painted fome hifiorical fub|e£ls^ 
but not meeting with much fuccels in bis profeflion, he quitted 
It, and, having received a liberal education, took orders. 

He was for feveral years Curate of Cannons in Middlefex, and 
at the death of the former incumbent^ Mr. Hallet generouily 

gave 
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gave him the living, which he enjoyed till his defith. He died 
in the latter part of the year 1777. 

His name ftands in the firft Exhibition Catalogue to an hif- 
torical fubje€i;» ^ Liberality and Modefty/' He was alfo an 
exhibitor the following year, but his name is there inferted 
without any clerical diftindion, he therefore at that •time had 
not taken orders. 

Hiere is an academy figure, drawn by Mr. Wills, in the 
office of the Royal Academy, but it is very hr from being 
either mafterly or correct. 

There is a mezzotinto print of the Rev. Mr. Jofeph Stendon^ 
after a portrait painted by Mr. Wills. 

At the Foundling Hofpital is an hiftorical piAure, the fub- 
jeft, " Young Children brought to Chrift," which was painted 
and prefented by him to that charity. In the year f^6S, he was 
appointed chaplain to the Chartered Society of Artifts, with a 
(alary of thirty pounds a year. He preached one fermon * at 
Covent-garden church, on St Luke's Day, in the fame year. 
This difcourfe was afterwards printed at the requeft of the So* 
ciety, but hfe did not long enjoy this appointment, in confe* 
quence of the difputes which broke out among the members of 
that body. 

In the early part of his life he made a tranilation of Frefnoy's 
Art of Pa,inting, but it is dry and literal. This work was 
publiftied in quarto, 1754; and fome notice is taken of it by 

* The text of this fermon was taken from Job, chap. xzxTii. retft 14. *^ Stan4 
" fiiU, and coofider tbe wondrous works of God." 

Mr. 
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Mr. Mafon^ in the preface to hia'owu tranflation of the fime 
author^ publiihed by Dodfley, 178J. 

In clofing this account^ it isbut juffioe to obrerre» that 
Mr. Wills was a man of excellent chara6ier» though as a painter 
not qualified to acquire great eminence in his art. 

VINCENZO RUBBIGLIARD. 

• 

A native of Italy« He came to England from Rome with 
Mr. Parry, in the year 1775. 

He painted a portrait of Tenduci, the celebrated finger, 
who, not being fatisfied with the performance, rejedted the pic^ 
ture. In oonfequence of this behaviour, the painter furrounded 
the head with the reprefentations of a number of iketches, exhi^ 
bitiirg feveral ludicrous circmriflances and accidents, that had 
befallen the poor caftrato in Italy, at different periods of his 
life, and then expofed the pidure at a fhop-window ih the Hay- 
market. How the d'rfpute terminated is not known* 

This artift, from difappointment, and the effe6i; of climate, 
loft his health, fell, into a deep coniumption, and died in Lon- 
don about two or three years after his arrival. 

MARY DE VILLEBRUNE. 

This lady was an exhibitor at the Royal Academy in 1 771 and 
1771. Her performances were portraits, both in oil and crayons, 
but her powers as an artift, were not> fuificiently forcible to im* 

I prefr 
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prefs the memory of the author with any recoUeftion of her 
|>rodu£tions. 

The fame name ftands in the catalogue of the exhibition of 
the Royal Academy, in the year 1777, with the of addition 
De Noblbt. In the catalogue of the year 1782, the name 
again appears as follows, De Villebrune. After this period (lie 
ceafed to exhibit. 

REMSDYKE. 

A native of Holland, who painted portraits, but with no great 
excellence. 

He was for fome time at Briftol, but his chief employment 
was in drawing natural hiftory and anatomy, in which laft- 
mentioned department he was much employed by Dr. William 
Hunter, and moil of the plates of the gravid uterus were 
engraved from his drawings. 

Thisartift was living in 1778^ and it is not known when he 
died. 

He had a fon who followed the profeflion of the father, and 
obtained fome premiums from the Society for the Encourage- 
ment of Arts, &c. but his abilities as an artiil were not very 
powerful. 

Thefe artifis, in conjundion, publiihed a volume of natural 
hiftory, which was drawn and etched from original objeds in 
the Britifli Mufeum ; the title, Mufeum Britannicum, &c. by 
John and Andrew Remfdyke, folio, printed for Moore, Charles- 
ftreet, St. James's-fquare, 1778. 
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ROBERT CRONE. 

A landfcape painter, who was born in Dublin *, but went early 
to Rome, where he (ludied fome time under Mr. Richard Wil- 
fon, who was then in that city. 

This perfon's progrefs in art, was greatly impeded by the 
melancholy ftate of his health, for, at the age of fifteen^ he 
bad an epileptic feizure, which materially injured his form : he 
had no return of this complaint until fifteen years afterwards^ 
when in the Barbarini palace at Rome, he fell down in a fecond 
fit from a fcafFold, on which he was elevated, to copy a 
picture ; from this time, his fits continued at intervals, until 
the fatal one, which put a period to his exiflence. He died in 
London in the early part of the year 1779- 

He was of a remarkably good temper, and mofl excellent 
chara6ier. 

His pictures are not very numerous, but there are fome in the 
Royal Colle6)ion. He alfo executed many drawings in black 
and white chalks, upon a blue-grey Roman paper. 

JOHANNES EGIDIUS ECCARDTf. 

The name is thus written upon a print of the celebrated 
Margaret Woffington, the comedian, dated 1745. 

* He was the papil of a portrait painter in Dublin, of the name of Hunter, 

t John Giles Ezcardt. 

I 1 
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He was a painter of fome reputation in London^ about the 
time that Sir Jofhua Reynolds returned from Italy. He painted 
portraits^ both in the large and fmall fizes. 

The Hon. Horace Walpole, (late Earl of Orford) in the year 
1746 *, addreffed a little poem to him, called " The Beauties/' 
in which the author complimented feveral of the young ladies 
of rank whofe youth and beauty graced the court of George 
the Second. 

At Strawberry-hiir are feveral fmall whole-lengths, by the 
hand of this artift, which are clean and carefully painted, but 
have little of the mafter. The portrait of Gay, the poet, in 
Lord Orford's works, is from the pi&are painted by Eadmrdt. 
He retired from bufinefs, and refided fome years at Chelfea, 
where he died in 1779. Mr. Walpole, in his Anecdotes, fays, 
that he was a German, and the icholar of J. B. Vanlo. 



JOHN HAMILTON MORTIMER, A. 

Was born at Eailbourn, in Suflex. His father was the pro-> 
prietor of a mill, and afterwards held a genteel pofi in the 
Cuftoms. Young Mortimer difcovered great natural talents 
for painting. ' He was therefore placed under the tuition of Mr. 
Hudfon, whofe manners not being very conciliating, the pupil 
remained with him but a fliort time. Afterwards he went under 

* See Fugitive Pieces, page 38 Strawberry-hiU> edit. 1758, where the name 
is fpelt Eckardt. 

. . the 
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the care of Mr. Pine, who was then confidered as one among 
the beft coloariib of the age ; but he foon quitted that mafter, 
finding he was not likely to acquire much improvement from 
his in(lru3;ion. About this time, the Duke of Richmond 
opened his gallery in Privy Garden, and Mr. Mortimer was 
among the firft of tbofe who availed themfelves of the ad- 
vantages of that fchool. Soon after he was admitted a mem- 
ber of the private academy in St Martin's-lane. In thefe 
feminaries he acquired very confiderable knowledge of the 
human figure, which he drew in a flyle fuperior to moft of 
Ilia cotempwaries. When the Society ior the EncouiBgement 
of A^ts, &;c. firft offered premiums to yoitths, wbo fhocdd 
produce the bed drawings after the antique figures in the 
Duke of Richmond's gallery, and alfo firom the life, Mr. 
Mortimer was among the eairlieft candftdates, and obtained 
feveral premiums with great applaufe. 

In 1 763, when the ,fame refpe£tabie . Society ofiered rewards 
to thofe, who ihould produce. the befl; hiftorical paintings our 
young artifl; became a candidate, and^ obtained the fecond 
premiom of fifty guineas, and the following year he again be- 
oame a, coDq>etitor, and obtakied the firfi^ one hundred guincM. 
This fMiSiire had yeiy oonfidemUe merit, and, allowing for tJM^ 
youth of due artifil, was an nncornmon produdfion. 



** The fubjea of die firft piatMre Wafi, Edward the Confeflbrfhlppitig his Mo- 
ther of her £tfeds. The origioal (ketch for this pidur« Was ktWlf in the Ooilec- 
tioa oi Mr. Imnbvii of the Tcmpte. 

Th« ibcond was» M. Paul preftching to the Britoiu. 

Althou^ 
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AUliOugli lie bad given undoubted proofs of his abilities, yet 
be did not meet with mueh employment, which moft probably 
refulted from his negleft of that department of the art, by which 
alone the painter can acquire fortune in this country, for he 
rather neglefted the ftudy of portraiture. In truth, he feemed 
not over fond of that branch of painting, fo that fome of his 
productions of this kind were not fo pleafing, as thofe of fome 
of his coteniporary artifts, who yet were much inferior to him 
in talent. 

Yet, it fliould be obferved, that he drew many heads thelLze 
of life, from feveral. of his friends, which were executed in a 
very mafterly manner, in black and white chalk, upon ftained 
paper; but, in his painted portraits he failed in the colouring, 
.which was too. much of a clay-like hue. Far from imitating 
the conduct of Sir Joihua, he did not vary his procefs, in hopes 
of corre6iing his defeats. The confe<|uence was, that his large 
pi6lures wanted variety and brilliancy in their. colouring. 

In the fpring of 1775, he married a lady, for whom he had 
long entertained an attachment, and, in the fummers of 1777 
and 1778, refided for fome months at Aylcfbury, where he 
•painted a few portraits, particularly a picture of the family of 
the Drakes of Ameriham; the figures of which were fmall 
whole-lengths. Before his marriage he had been employed by 
Lord Melbourn, for whom he painted a ceiling at his Lord- 
ihip's feat. Brocket Hall, Herts, in which he was afiifted by Mr. 
-Wheatly, and Mr. Durno. 

The favourite fubjefts of Mr. Mortimer's pencil, were the 
reprefentations of Banditti, or of thofe tranfa6lions recorded in 

hiftory. 
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hiftory, wherein the exertions of foldiers are principally em- 
ployed, as alfo incantations, the frolics of monfters, and all' 
thofe kind of fcenes, that perfonify " Horrible Imaginings." 

He poffeffed great perfonal aftivity, and was fond of athletic 
fports, but imprudent in his conduft, and intemperate in his 
pleafures, by which he injured his health. He was cut oflf 
by a premature death, when about forty years of age. He 
died at his houfe, Norfoik-ftreet, in the Strand, Feb. 4, 1779, 
and was buried at Great Maffingham, Bucks, but was after- 
wards removed to the church of High Wycomb, where his 
remains were depofited near the altar, at which place his 
great picture, St. Paul preaching to the Britons, was placed by 
one of his particular friends, fome time before his death *. 

In reflefting on the life of this gentleman, it is not eafy to 
reftrain the tear of regret, which muft follow the coofideration, 
how fuch abilities were facrificed to the mean purfuit of inele- 
gant pleafures, and ignoble emulation. To be fuperior as a 
cricket-player, or to command on a loofe frolic, were to him 
" worth ambition.". 

.Owing to this negled^ his improvement in art was not equal 
to the juft expeftations and wifhes of his friends. His condu& 
was irregular, but it muft be admitted, in extenuation, that h^ 
was of very liberal fentiments and pleafant manners, generous, 
and ready to aflift thofe who fought his friendfliip j in Ihort, a 
character, which would have been Inghly reverenced, had it 
been regulated by fober reflefction and manly prudence. 

• He was eleded an Aflbciate of the Royal Academy, November, 3778# 
but did not live to receive his diploma* ^ 

Among 
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Among his works, the following' pi6lures may be feleAed, 
from moft of which there are prints : 

Sextus confulting Eriftha, before the Battle of Pharfalia. Vide 

Lucan. 
An Incantation. 

King John figning Magna Charta. 
The Battle of Agincourt. 
Vortigem and Rowana *. 

He ^fo made many drawings of capricious fubjeds, which 
were executed with the pen in brown ink. 

The following etchings are likewife of his hand, and were 
executed after his own deiigns : 
Twelve heads from Shakefpear's theatrical Chara£lers, among 

which, thofe of Caliban and Edgar have great merit, both in 

character and expreflion. 
A Set of Monilers, and other capricious fubjedb, dedicated to 

Sir Jofliua Reynolds. Many of thefe are in a very mafterly 

ftyle of execution, particularly the heads of the figures. 
A Frontifpiece to Mickels Tranflation of the Lufiad, not very 

good, 9 in. by 7 %. 
A Frontifpiece to Lloyd*s Powers of the Pen, 9 in. f by 7, j. 



* In the cathedral of Sali(baiy> there is a large window of fiained glafs, the 
fiibjed, the Elevation of the Brazen Serpent in the Wildernels^ which was de* 
figned and drawn by Mr. Mortimer. It wai painted by Mr. Pearfon, and pre* 
fented to the church by the Earl of Radnor. There is alfo a window of Aanied 
glafii, by Pearfon, at Brazen-Nofe Collegej, Oxford^ repreienting Chrift and the 
four EraBgeliils, the cartoons for which were drawn by Mr. Mortimer. 

15 * A fatirical 
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A fatirical Print upon the late Dutchefs of Kingfton ; the title, 

Iphigenia's late Proceflion from Kingfton to BrifloJ, by Chud- 

leigh Meadows, 15 in. by 12 ^. 
To thefe may be added, a copy from a Holy Family by 

Guercino, executed for Mr. Boydell, 1 1 in. ^ by 9 ^. 

He alfo n)ade feveral deligns for Bell's Poets and Theatres, 
and for other publications. 

Mr. Mortimer marked many of his etchings, but it is uncer- 
tain how he diftinguifhed his pictures *. 

After his death, a great many etchings were made from his 
remaining (ketches, by a perfon of the name of Blyth, but 
thofe produdions do not contribute to the fame of Mr. Mor« 
timer. 

AUGUSTINE BRUNIAS. 

An Italian, who painted decorative fubjeds for pannels and 
ceilings, both in colours and chiaro ojcuro. After fome ftay 
in London, he went to the Weft Indies, and refided chiefly at 
Dominica. 

In the exhibitions of the Royal Academy in the years 1777 
and 1779, were pictures by this artift, fome of which were 
views in the ifland, and others reprefenting the amufements of 
the negroes at that place. From the latter fubjects, there ar^ 

* See marks in Appendix. 

There are two portraits of Mr. Mortimer, one a mezzotinto, from a pidure 
painted by himfelf, and fcraped by V. Green, 1779 ; the other an etching, by 
Blyth, 1782. 

K prints^ 
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prints^ engraved in the dotted manner, fome of which are by hi 
owa hand. 



FRANCIS SMITH. 

An Italian, who painted landfcape and fmall domeflic fub- 
je6ts. He was much connected with the late Lord Baltimore, 
and travelled with him to the Eaft, where he drew feveral views^ 
one of wluch, a view of Conftantinople, was in the exhibition 
of the Royal Academy in 1770. 

He again exhibited in 1772, when the fubjeds of his pencil 
were views on the Thames. As he had attended in the (bite of 
fome perfons who were introduced to the Turkiih court, he was 
enabled to reprefent fome of the ceremonies of the Seraglio ; 
and there are prints, which are faid to be very faithful reprfe- 
fentations of the manner, in which the Grand Signior gives 
audience to ftrangers of rank, and alfo of the ceremonies con* 
fequent to their introdu6tion to the Grand Vizier; together 
with a collection of drefTes of the fervants of the Ottomaa 
court; which prints were engraved by Franker, Vitalba, and 
others, from drawings in the collection of Lord Baltimore, that 
were executed for him, by Mr. Smith. 

This artift died in London, though at what time is not exaCily 
known, biit before the year 1 780. 
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JOHN COLLETT. 

The fon of a gentleman, who pofTefled a genteel appointment 
in one of the public offices. He was the pupil of Mr. Lam- 
bert, and painted in a variety of vays -, but the favourite fub- 
jefls of his pencil were pieces of humour, fomewhat in imita- 
tion of Hogarth, lefs fatirical than narrative, more ludicrous 
than wittv, and oftentimes difpleafing, without conveying any 
moral inftru6tion. Of the latter, is the print entitled the Female 
Bruifers, engraved by Goldar, after one of his pictures, in which 
two proftitutes, one of them fplendidly dreffed, are reprefented 
as boxing, furrounded by a mob. 

He was an exhibitor at the Society's Room in the Strand, in 
thie year 1762. There are many prints engraved after his 
pidhires, by Mr. Goldar, the fobjedls of which are all of a 
humourous kind, although the artiA himfelf was confidered by 
his friends as a man of grave manners and converfation. 

There is ialfo a drawing-book that was publiihed by Mr. Sayer, 
of Fleet-ftreet, which, among other fubje£ts, contains fome 
Academy figures, engraved after the defigns of Mr. CoUett, but 
they are not well adapted to the purpofe of initiating youth in 
the principles of defign. 

Mr. CoUett, who poflfefled an independent fortune, and 
maintained a very refpe6table chara6ter, lived long at Chelfea, 
where he died fome time in the year 1 780. 

In the Addenda of Mr. Walpole's laft or fourth volume of 
Anecdotes, mention is made of an artift of the name of John 

K2 ' CoUettf 
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Collett^ who died at Chelfea^ January ij, i77i> but this muft 
either have been another perfon^ or a miftake of the honour* 
able author *• 

WILLIAM THOMSON. 

A native of Dublin, who pra6lifed in London as a portrait 
painter, and lived feveral years in Warwick-court, Holbom. 
His name ilands in the catalogues of the exhibitions, from 
^761 to 1777. 

Though a man of education, with fpecious addrefs and de- 
portment, yet his talents as an artift were but feeble, and not 
giving much latisfa6lion to his employers, he relinquiihed his 
profeffion, and contented himfelf with the fortune he polfefTed 
by his wife*s annuity, and, at her death, married a fecond 
wife t, who had alfo the means to maintain him. Yet, in fpite 
of thefe prudential matches, he could not keep clear of con- 
finement, once in the King's-bench, and afterwards in New- 
gate* While in the former of thefe fituations, he was one of 
the principals of a party then under confinement for debt, who 
infifted upon being releafed, fuch puniihment not being (as they 
aflerted) either allowed by Arid; law, or confiftent with the 
Britiih conftitution. This circumflance made fome ftir among 
the gentlemen of the law, at the time it was agitated, about 
the year 1770. 

* See odavo edition, 
f His fecond ^ife was a ^idow, who kept a coDlIderable board ing-fchool at 
Brompton, wliere Thomfon taught drawing, but this female feminary did oot 
kourilh under their condud. 

He 
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He was- far fome time Secretary to the Chartered Society of 
Artifts; and when a debating club wa^ inilituted at Mrs. 
Corneille*s *y in Sobo-^fquare, Thomfoii was appointed the chair* 
man, or moderator, in which office he acquitted himfdf with 
fttccefs. 

As this gentleman ceafed to pra^ice his profeflion about the 
year 1780, it cannot be improper to introduce his name in this 

^ This lady was a foreigner, or rather a native of Ireland^ who might be confi-- 
dered as an aventuricre^^hofe principal purfuit was to acquire a fortune — quocunque 
modo. To accomplilh this pnrpofe, fhe engaged the premifes, which had been the 
manfion and offices of the Earl of Carlifle, fittfate on the fouth-eail comer of Sut- 
ion«ftreetj 9oho-fqbare> called Carliilb-hoofe. The apartments were fitted up 
under her own diredion, with all the frivolity of tafie> and gaudineis of fliew, 
peculiar to the modem Italian theatres. This place (he Opened as gala rooms^ 
or place of aflembly ; and the fcandalous chronicles of the day aflerted, that (he 
took care to provide every fpecies of gallant accommodation. — The fa(hion of 
this place lafted but for a (hort time. She n%xt attempted to edabIKh aa 
Italian opera ; but this icheme not being perfectly legale the magiftrates inter- 
fered, and her projed was defeated.— By the failure of aU her fchemes, (he was 
overwhelmed with debt, and her extenfive pr);mi(bft fell into the hands of her 
creditors, who endeavoured to convert them to fome profitable purpofe for 
their owb benefit, and they inftituted an evening promenade, with tea and 
coffee ; and alfo a debating fbciety, to which ladies as well as gentlemen were 
admitted. It was upon this occafion that Thomfon was employed as chairman^ 
or moderator ; and it mufl be confefled, that however imperfeft his abilities 
might be as a painter, yet his confidence aad manner rendered him competent 
to the appointment. The fchemes of the creditors were as UHfiu uefsfal as thofe- 
of the debtor. The premiies were H laft pulled down f^ and the prefent row of' 
houfes, together with St. Patrick's chapel, were built upon the fpotj, where 
this Enaprefs of Tade (for io fhe ftiled herfclf) had endeavoured toedablifh s^ 
fi^minary of intrigue and diflipation. 

t In the year 1781. J About the yeat 1790. 

place^ 
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place, though he furvived to the early part of the year 18009 
when he died fuddenly. 

There are two niezzotinto prints after pi6i;ures painted by 
Mr. Thomfon : 

The firft to be noticed, is a profile of Mr. James Stephens^ 
who publifhed the foliowing work : 

" Confiderations on Imprifonment for Debt." It w^ pub- 
lifhed by Thomfon, in Warwick-court, 177 1. 

Stephens was confined in the King*s-bench, at the fame time 
with Thomfon, and was the principal infligator of the difpute 
relative to imprifonment for debt. 

The fecond print is after a half-length portrait of Cadwalla* 
der, Lord Blaney, in the paraphernalia of grand mailer of the 
free mafons. 



HERBERT PUGH. 



A native of Ireland, who painted landfcape, came to England 
about 1758. 

His powers in art were not very confiderable, and his ftyle 
of painting mannered and affe6i;ed. There is a large land- 
fcape by him in the committee-room of the Lock-hofpital, 
Grofvenor- place, and there are two pi6lures of his hand in the 
coUefiion of Geo. Bowles, Efq. of Wanfted, in Efiex. He alfo 
painted two or .three pidures, in a manner which he called an 
imitation of Hogarth, which are nothing but mean reprefenta. 
tions of vulgar debauchery. From thefe piftures there are 
1 4 prints 
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f»rints engraved by Goldar, but they are as indifferent in exe- 
cution as the originals were in defign. 

He died feme time between the years 1770 and 1780, having 
haftened his death by intemperances. 

ALEXANDER RUNCIMAN. 



A native of Scotland^ feveral of whofe pi6lures appeared in the 
exhibitions of the Royal Academy, the firft time in 1772. He 
then lodged at Mrs. Hogarth's, in Leicefter-fquare. The next 
year he fettled at Edinburgh, where he condufted the Academy 
of Arts, eftabliflied in that city. He chiefly painted hiftbry; 
and, as the author believes, was.for fome time at Rome, but of 
his works he has an imperfe6i recolle6lion. Thofe, however^, 
which remain, have been much praifed by his countrymen. 

At the Epifcopal church there is an altar-piece, painted by 
Runciman, the fubje6i is The Afcenfion. 

There are alfo feveral of his works at a feat not far diftant 
from that city> c£^led the Hall of Fingal, or Pennycuick, the 
feat of Sir Charles Clark, Bart. At what time he died is not 
exaftly known, but it was about the year 1780. He was fuc- 
ceeded in the maflerfhip of the Academy by his countryman, 
Mr. David Allen, who will be mentioned hereafter. 

There are fome etchings by Mr. Runciman, of which the 
author has only fisen the two following : 
Sigifmunda weeping ever the Heart of Tancred. Size of the 

plate, 5 in. J by 3 in. i. 

AView 
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A View in Edinburgh j the Netherbow Port. Size^of the plate» 

8 in. i by 6 in. ^. 

The firft of thefe is not very mafterly^ but the fecond is 
executed with great fpirit and tafte. 



GEORGE ROGERS, Esq. 

A gentleman who painted for his amufament. He was a refi- 
4lent of the Ifle of Wight, and married a daughter of Mr. 
Jonathan Tyers, the proprietor of Vauxhall Gardens. His 
pictures, which were landfcapes, pofTefled a confiderable degree 
of merit. He was an exhibitor at the Spring«garden room, in 
the years 1761 and 1762. He died between the years 1780 
and 1790. 

GAETANO MANINI, 

Commonly called Cavalier Manini, by birth a Milanefe. He 
was a painter of hiftory, but one of the loweft of the modern 
Italian fchool. His compofitions were extremely frivolous, and 
his colouring gaudy. He pofTefTed the knack of the improvifatori, 
which he exerted with tolerable fuccefs, whenever he chofe 
to oblige thofe, who requeiled a fpecimen of his impromptu 
metrical powers. He died between the years 1780 and 1790* 

He was an exhibitor with the Chartered Society of Artifh^ 
in the year 1775. 
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C. CLERISSEAU. 

This artift was born in Paris, and was brought to England 
l>y Robert Adams the archite6l. He refided fome time in Great 
Marlborough-ftreet ; but when the affairs of his patron became 
deranged, he was obliged to quit London and return to Paris. 

Cleriffeau's pra6lice was in drawings of architefture * and 
ruins, in which he was pr^-eminent. He fludied long at Rome, 
and refided there at the fame time with Sir William Chambers 
and Mr. Wilton. 

This artift*s produ6);ions were chiefly in water colours. He 
was remarkable for his expedition and facility of execution, 
of which he gave an extraordinary proof, while at Rome, 
where he executed fixty different drawings, between th6 
morning and evening of the fame day, for a wager. They were 
allowed to have great merit and variety. He won his wager, 
but his health was fo much affeded by his exertion, that he 
felt the imprefiion for fome weeks after. A few of thefe draw- 
ings are now in the poffeffioix of Mr<» P. Sandby, to whom they 
were given by the Hon*. C. Greville, who obtained them at 
Rome. 
- He was lately living at a very advanced age« 

* lu a French pablication, entitled, " Eflki d'un Tableau Hiftorique des 
^ Peintres de r£cole Fran^oife/^ &c. pubiUhed in quarto, 1783, C!erifibau is 
filled Principal Archite^ to the Fnapreis of Ruffia. 
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J. VERBRUGEN. 

A native of HoIIandj who was many years mafter-founder at 
Woolwich Warren, where he greatly improved the procefs of 
cailing and boring caimon. 

On account of his profeffional abilities, he was invited to 
England, at the recommendation of Sir Jofeph Yorke, when 
AmbaiTador to the States General. 

Befides his ikill in foundery^ he was fond of painting, which 
he pra6tifed for his amufement, and, in 1772, exhibited^ four 
pidures, chiefly fea-views, in which fubjefts he fhewed confi- 
derable talents. 

He died at Woolwich, about the year 1 780. His fon fucceeded 
him as mailer-founder, but furvived his father but a few years^ 
He alfo drew with confiderable merit. 



^ JOHN WILLIAMS. 

A portrait painter, faid to have been a fcholar of Richardfon. 
His name Hands in the firft exhibition catalogue to a half-length 
portrait of Mr. Beard t> the celebrated finger, from which ^ 
there is a mezzotinto print by M'Ardel. 

"* In the exhibitioD of the Society of Artifts. 

t This refpe^ble gentleman pofiefled a confiderable Ihare in Cotent-Garden 
theatre. He died in Feb. 179l1. 

This 
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This perfon was very fuperior in abilities to many qf his co« 
temporary artiils, as was evinced by a three-quarter portrait^ 
exhibited at the Society's Rooms in the Strand^ 1761^ which 
was much and defervedly admired. 

He lived long in Upper Scotland-yard. The time of his 
death is uncertain, but it is fuppofed to have been about the 
year 1780. 

He left a fon, with whom the compiler of thefe anecdotes was 
acquainted. He profefled painting, but was not diftinguifhed 
for his talents in the art. 



MISS CATHERINE READ. 

This lady poflefled a confiderable fhare of reputation as 
a painter of portraits, both in oil and crayons. She refided 
chiefly in the neighbourhood of St. James's, and was a fre- 
quent exhibitor. There are feveral mezzotinto prints, after 
pictures which fhe painted. 

About the year 1770, (he went to the Eaft Indies, where fhe 
ftaid a few years, and then returned to England. She died in 
London between the years 1780 and 1790. 

She had a niece *, who, when young, was confidered as of 
promifing abilities in the art. She accompanied her aunt to 

the Eaft, where fhe became the wife of Sir Oakley, Bart. 

She is now refident in the vicinity of Shrewfbury. 

« Mifi Beetfon. 
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JOHN KITCHINMAN. 

A miniature painter of good abilities, who alfo painted in oil. 
He was fond of naval purfuits, and in June 1777 won the 
filver cup, which was annually given, by the late Duke of Cum- 
berland, to the bed navigator of a failing boat on the Thames. 

At a very early period of life, he married a neighbour's 
daughter as young as himfelf, and, what generally occurs from 
fuch juvenile connections, they became tired of each other, and 
feparated in a few years. Afterwards he fell into irregularities, 
which ruined his conftitution, and he expired while the fur- 
geon was amputating one of his legs, which was difeafed by 
intemperance. He painted four pi6tures, which he denominated 
the Progrefs of a Cutter. They reprefent the Building, the 
Chafing, the Unloading, and the Diifolution. From thefe there 
are prints, which are well engraved by the late Mr. Pouncy. 

He was early admitted a ftudent of the Royal Academy. He 
drew a tolerably good Academy figure, and obtained feveral 
premiums of the Society for the Encouragement of Arts. 

He died at his lodgings in Bedfbrd-flreet, Covent-garden, 
in January 1782, about forty years of age. 

FRANCIS SWAINE 

Painted fearviews, and worked moilly for the ihops. His 
pictures, though not of the firft rank, yet, have confiderable 
merit. 

When 
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When the Society for the Encouragement of Arts, &c. offered 
premiums for the painting of fearviews, Mr. Swaine became a 
candidate, and in the firft year, 1764, obtained the fecond prize^ 
15 guineas, and in the next year the fecond prize, 21 guineas. 
About the year 1770, he painted the face of a wind-dial, with 
fea and fhips, which he executed with great neatnefs. This 
work is in one of the apartments at the Queen's Palace. 

This artift refided for many years in Stretton Ground, Weft- 
minfter, but removed near Averey Farm, Chelfea, where he died 
about the year 1782. 



RICHARD WILSON, R. A. 

. This gentleman, it is believed, was born in Montgomery, 
fhire, where his father, a clergyman, poflefled a finall benefice, 
but was afterwards collated to the living of Mould in Flint- 
fhire, while the fon was very young. His conne6lions were 
highly refpe6iable, being maternally related to the lat« Lord 
Chancellor Camden, who was pleafed to acknowledge him as 
his coufin. 

At the time of life when it was neceffary to fix on fome pro- 
feffion, young Wilfon was fent to London, and placed under the 
tuition g£ T. Wright *, a portrait* painter of very flender abi- 

* Thomas Wright, an artift, of whom Mr. IK'alpoIe takes not the lead notice, 
nor has the author ever met with any mention of him, execept what can be found 
in the infcriptioos under three prints, by Gerard Vander Gutch, engraved after 
cartoons of Guido, " In the CoUedion of T. Wright, Painter, Covent-garden« ^ 

lities. 



78 



Anecdotes of Painting. 



lities. Wilfon, however, acquired fo much knowledge from his 
mafter, as to become a painter of portraits eqaal to mod of his 
cotemporaries« He muft alfo have acquired a degree of rank in 
bis profcffion, for about the year 1 749, he painted a large pidure 
of his prefent Majefty, when Prince of Wales, with his brother, 
the late Duke of York, which was done for Dr. Hayter, Bifhop 
-of Norwich, at that time tutor to the Princes. He alfo painted 
another portrait of the fame auguft perfonage, from which there 
is a mez2otinto print by Faber. The original picture is an- 
nounced as in the collection of the Rev. Dr. Afcough, and if 
dated 1751. 

After having pradifed fome years in London, he went to 
Italy, and was at Rome at the fame time with feveral Englifli 
artifls, who afterwards became the ornaments of their country. 

In Italy he continued the ftudy of portrait painting, though 
not with the fame fuccefs that attended Sir Jefhua Reynolds, 
for he was then unacquainted with the peculiar bias of his 
talents, and might probably have remained long ignorant of his 
latent powers, but for the following accident. 

While Wilfon was at Venice, he painted a fmall landfcape, 
.which being feen by Zuccarelli, that artii^ was fo much (Iruck 
with the merit of the piece, that he ftrongly urged Wilfon to 
purfue that branch of the art, which advice Wilfon followed, 
and became one of the firft landfcape painters in Europe. His 
ftudies in landfcape muft have been attended with rapid fuc- 
cefs, for he had fome pupils in that line of art while at Rome, 
and his works were fo much efteemed, that Mengs painted 

his 
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his portrait *, for which Wilfon in return painted a land- 
icape. 

It is not known at what time he returned to England, but 
he was in London in 1758, and refided over the north arcade of 
the pia2za, Covent<-Garden, at which time he had gained great 
celebrity as a landfcape painter. To the firft exhibition of 
1760, he fent his pifture of Niobe, which confirmed his repu* 
tation. It was afterwards bought by William Duke of Cumber- 
land, and is now in the pofleflion of his Royal Highnefs the 
Dtike of GJoucefter. In 1765, he exhibited (with other 
piAures) a View of Rome, from the Villa Madama, a capital 
performance, which was purchafed by the late Marquis of 
Ta?iftock. 

Tliough he had acquired great fame, yet he did not find 
that conftant employment, which his abilities deferved. This, 
negleft might probably refult from his own conduft, for it 
muft be confeffed, that Mr. Wilfon was not very prudentially 
attentive to his interell ; and, though a man of ftrong fenfe, and 
fuperior education to moil of the artifts of his time, he cer- 
tainly did not poflefs that fuavity of manners which difiin- 
guifhed many of his cotemporaries. On this account, his 
connexions and employment infenfibly diminifhed, and left 
him, in the latter part of his life, in comfortlefs infirmity. 

When the Royal Academy was inftituted, he was chofen one 
of the founders, and, after the death of Mr. Hayman, made 

* This portrait which is one of Mengs's heft produ^ions, was bought of Wilfon 
by the late Sir Watkin Williams Wynne, and is now in the collection of the pre- 
fent Baronet. 

• ' ^ the 
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the librarian^ which fituation he retained, until his decayed 
health compelled him to retire to his brother's in Wales, where 
he died in May 1782. 

Of this gentleman's talents as an artifi, it is not eafy to 
fpeak with precifion, for before we can form a juft eftimate of 
his abilities, he mufl be confidered in two capacities : firft, as a 
portrait painter; and fecondly, as a painter of landfcape. 

As a portrait painter, (which was his firft purfuit) his works 
are not fufficiently known, nor are they marked by any traits 
which diftinguifh them from the general manner, which then 
prevailed among his cotemporaries in that line of art. No 
decided character can therefore be affixed to them. It may 
however, be aflerted, that he drew a head equal to any of the 
portrait painters of his time. A fpecimen of which may be feen 
l>y a drawing now in the pofleffion of * J. Richards, Efq. 
which is the portrait of Admiral Smith, and which was drawn 
before Wilfon went abroad. It is executed in black and white 
chalk, as large as life, upon brown French paper, and is treated 
in a bold mafterly manner ; but this is not a work which can 
authorize the critic to confider him as fuperior to the other 
portrait painters of his day. 

But while we are unable to define his merits as a portrait 
painter, from the want of fuch fpecimens as would dired our 
judgment, we are by no meaqs deficient in proofs of his powers 
in landfcape painting, in which line his talents fuddenly broke 
forth, and fhone out with fuperior luftre. 

* One of the fouDders, and Secretary to the'Royal Academy. 

Though 
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Though there is reafon to fufpeft, that Wilfon had painted * 
•fome landfcapes before he went abroad, yet it is certain^ that 
he did not commence a regular courfe in that iludy, until after 
he had been fome time in Italy: When he began, however, he did 
not wafie his time, nor fubjugate his powers to the unimproving 
drudgery of copying the piftures of the old inafters, but con- 
tented himfelf with making his obfervations upon their works, 
and afterwards confirming thofe obfervations by his fiudies 
from nature. 

In confequence of this prudent method of cultivating his 
talents, he wifely avoided any imitation of the pi&ures of the 
Italian mafiers, who preceded him, and at once ftruck out a 
manner, both of execution and de0gn, which was claffical, 
grand, and original. 

Of the originality of his ftyle, we are convinced, by inlpe^- 
ing his works, for in moil of them he has reprefented the 
general chara&er of Italy with more decided precifion, than can 
be found in the works of his predeceflbrs 

In his pidures^ the waving line, of mountains, which bound 
the diftance in every point of view ; the dreary and inhofpitable 
plains, rendered folemnly interefting, by the mouldering frag- 
ments of temples, tombs, and aquedudts, are all indicated in a 
mafterly manner, exhibiting that local charaSer, which, though 
it be familiar to the inhabitants^ cannot but be confidered a$ 
peculiarly grand and claflical. 

* There is a print engraved by J. S. Miller, from a pidure painted by 
9. Wilfon, a yiev of Dover, without date, but evidently executed before he 
irent abroad. 

M But 
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But leaving general praife or criticifm, it will be proper to 
confider more particularly this mailer's produAions. In doing 
this^ we fhall firft take 'notice of a cenfure, which has been 
pafled upon one of his principal works, by an artift^ whofe 
abilities and reputation command refpeft, though they can* 
not enforce our implicit aflent to his opinions, I mean Sir 
Jofliua Reynolds, who, in one of the difcourfes *, which he 
gave in the Royal Academy, pafled fome flri^tures upon Wil- 
fon*s pi6hire of Niobe, which did not perfe6Uy coincide with 
the fentiments of thofe, who then heard, or who have fince 
perufed them. 

But in order to judge how far thofe llriflures were juft or 
otherwife, and whether the difapprobation, with which they 
were received, was or was not well founded, they are here pre- 
fented to the reader. 

<^ Our late' ingenious academician, Wilfon, has, J fear, been 
" guilty, like many of his predeceflbrs, of introducing gods 
*< and goddefles, ideal beings, into fcenes which were by no 
" means prepared to receive ftich perfouages. His land- 
'^ fcapes were in reality too near common nature, to admit 
*' fupematural objeds. In confequence of this miftake, in a 
*• very admirable pi6iure of a Storm, which I have feen of his 
•* hand, many figures are introduced in the foreground, fome in 
** apparent diftrefs, and fome ftruck dead, as a fpectator would 
<< naturally fuppofe, by the lightning, had not the painter inju* 
« dicioufly (as I think) rather chofen that their death ihould 

* This difcoarfe was read December lo, 1788, ibon after the death of 
Gatniborougb, and was the laft but one delivered by the Prefident. 

" be 
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^< be imputed to a little Apollo, who appears in the iky nvath his 
f^ bent bow, and that thofe figuresi fhould be confidered as the 
" child^en of Niobe. 

^* To manage a lubje6i; of this kind, a peculiar ilyle of art 
is required, c^nd it can only be done without impropriety, or 
even without ridicule, when we adapt the /chaitifter of the 
landfcape, and that too in all its parts, to the hiftorical or 
poetical reprefentation. 

'^ This is a very difficult adventure, and it requires a mind 
thrown back two thoufand years, and, as it were, naturalized 
in antiquity, likc^ that of Nicolo Pouffin, to achieve it. 
^< In the pidnre alluded to, the firft idea that prefents itfelf, 
is that of wcoider, in feeing a figure in fo uncommon a fitua- 
tion, as that in which the Apollo is placed, for the doads on 
^' which he kneels, have not the appearance of being able to 
<< fupport him^ they have neither the fublllance nor the form fit 
for the receptacle of a human figure, and they do not pofleis, 
in any rpfpe6fc, that romantic charader which is appropriated 
to fuch a fubjeA, and which alone can harmonize with 
poetical ftories," 
Sir Jofhua then obferves, that ^' the Dutch and Flaniih Aile 
'^ of landfcape, not even excepting thofe of Rubens, is unfit 
^^ for poetical futgeds ; but to explain in what this inaptitude 
<^ confifts, or to point out all the circumfiances that giyte 
5< noblenefs, grandeur, and the poetic charad;er to ftyle in 
<< landfcape, would require a long difcourfe of itfelf, and the 
^ end would be then perhaps but imperfedly attained/' 

M 2 • Though 
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Though we may allow the foregoing obfenrations to be per-- 
feftlyjuft, when taken in a general fenfe, yet when they are 
applied to Wilfon's pifture of Niobe in particular, they cer- 
tainly muft be coniidered as forced, and as the effe£l of petulant 
pique^ rather than the correction of juft criticifm. 

This aflertion is juftified by the following inaccuracy : It is 
afferted, that Wilfon's piftures are " too near common nature, 
to admit fupernatural objefls:" but the queftion here does 
not concern his other pi6hires, but relates to that of Niobe 
bnly, and confequently whatever improprieties may be feleCied 
from his other works, they cannot warrant a charge againft this 
pidure in particular. 

But to form a juft eftimate of the work in queftion, we ihould 
firft confider the fpecies of obje£)s, of which the landfcape is 
compofed, whether they be, or be not appropriate to the fubjeft 
of the pi£iure; and, upon fuch examination, it may certainly be 
ftflowed, that they all are of that kind, which can only be 
JTelefted from what are univerfally confidered as the grandeft and 
taioft claflkal features in nature. But if the faftidious critic h 
difpleafed with thofe, which have been fele6ted by Wilfon, let him 
Tuppofe his mind to be <^ thrown back two thoufand years, and^ 
ks it were, naturalized in antiquity,'' what obje6U could then 
be fele6ted from nature, by his imagination, which differ from 
lier productions in the prefent day ? The natural materials of 
landfcape, have been the fame in all ages. The only difference 
whiefa characterizes antiquity, originates in the works of art, 
and if thefe had been introduced as antique features, they 

would 
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would certainly have counteracted the fimplicity and grandeur 
of the pi£lure as it now ftands. 

Sir JoHiua next obferves, that '^ the figure of Apollo is placed 
** in an uncommon fituation, the clouds on which he kneels not 
'< having the appearance of being able to fupport him." By thi& 
remark it feems, that Sir Joihua did not recolleft the pifilure *, 
or examine the print, when he wrote his critique, for. the figure 
in queftion is by no means fo difpoled, as to give the fpeAatpr 
any idea of pain from its want of fupport ; and the fize is per- 
fe£Uy fuited to its place or reprefentation upon the picture, as 
the appearance of the cloud is fully equal to the weight, which 
it is fuppofed to fuftain; and, indeed, the figure api>^rsto be 
floating upon that fpecies of cloud, which is oftesi feen rolling 
along in a thunder-ftorm, near the furface of the earth, while th<Q 
reft of the atmofphere is loaded, and uniformly pbfcured, by, 
thofe dark and heavy vapours, that occafion the ftorm. 

The feverity of Sir Joihua, as before remarked, was in fome 
degree attributed to private pique, and not without reafon, for 
Sir Joihua and Mr. Wilfon were often obferved to treat each 
other^ if not with rudenedi, at leail with acrimony. But that 
we may not feem defirous of concealing the defers in this 
artift's productions, we muft obferve, that Wilfon, in the exe- 

• • • 

cutive part of his works, was rather too careleis, a defeat which 

* ^ ■ 

* It 18 very probable, that Sir Jofliua formed his critique upon that pi^lure, of 
the fubjed which was firft painted by WiMim, and is now'in the pofleffion of Sir 
Geo, fieaomonty Bart, from which piAare a print was lately engraved by S. Smith* 
who was a pupil of Mr» WooUct, 

increafea 
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increafed in the cle<;line of his life^ and that his foregrounds were 
at all times too much neglected and unfiniihed. 

His Ehglifli views, pf which he painted feveral, had this de- 
fe& in a very fenfible degree, and they were rather too much 
Italianized, to produce a correA fimilitude to the fcenes, from 
which they were drawn. 

Another peculiarity in his pra£lice cannot be pafled over 
without notice, namely, his frequent repetition of the fame 
fahjeSi or view, for, excepting his principal pidure of Niobe, 
there are few of his paintings, which he has not repeated 
four or even five times, and with little or no variation. This 
circuinftance will hereafter render it difficult to the future 
connoifieur, to determine the originality of many of Mr. 
Wilfon's pieces, • which, neverthelefs, are the productions of 
his own hand. 

Mr. Wilfon left many excellent drawings and (ketches, which 
are moftly executed in black and white chalky upon blue grey 
Roman paper. They are generally difiinguifhed by his mark, 
which is given in the Appendix. 

Mn Wilfon had feveral pupils, among whom the following 
are the moft confiderable : 



iJlli, PtiMER, faid to have been a native of Blandford, in 
Dorfetfliire. He died young in Italy, before the year 1770. 

' Mr. Johnson Carr, or Kerr, defcended from a refpediable 
fiunily of the North. He was a yoting man of the moft pro- 
mifing abilities, but of infirm conftitution. His life was termi- 
nated 
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nated by a rapid comfumption, of which he died» JaX^uary 
16^ 1765, in the. 2 zd year of his age. 

He obtained feveral premiums from the Society for the 
Encouragement of Arts, &c. which were given by them for the 
beft drawings of landfcapes^ by youths under the age of nine- 
teen, particularly in the years 1762 and x 763, when he received 
the firft prizes. Both thefe drawings had great merit, partica- 
larly the laft, which was a view taken from the. ileam-engine at 
Pimlico, looking towards the towers of Weftminfter Abbey. 
It was drawn in* black and ivhite chalk upon bluei paper, and 
was an excellent performance. 

Mr. Stbel, a native of Ireland; who returned to his native 
fpot, about the year, 1763. 

Joseph Farinoton, R. A. 
William Hodges, R. A. 

Thomas Jones, £fq. of whom a further account is given 
in another part of this work. 

Mr. Fbart, who quitted the art. 



Mr. Atkimsok, who alfo retired from the prance of paint- 



ing. 
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Lift of Prints engraved from Mr. WHfon*s PiStures. 

Portrait of his prefent Majeliy^ when Prince ^ ^»^««^«- 
<rf Wales (mezzotinto) - - - ^ * '• *75»* 

View of Dover - • . - - Miller. No date. 

Specmlum Dianse . .. • . Wood. i759» 

Niobe - - - - . - - WoUett, 1761. 

Phaeton - - - - - - Ditto. 1763. 

View in the Villa Madama, II Theatro * Wm. Bym. 1765. 

View in Italy * . - - - J. Roberu. 1765; 

r M.A. Rooker, Tar* 

Twelve Views in Rome^ and other parts ofj nngton, €andon, 
Italy, long quarto - - - - j Hodges, &c. 

^ chiefly etchings. 

View of the Campania of Rome - - Wm. Bym. 

Fall of the Niagara - - - - ' Wm. Bym. 1774. 

r Mafon, Bym, 

Six Views in North and South Wales - -< ^^^^» *°^ 

I others. 

ApoUo and the Seafons ... J '%'^^^, »777. 

Meleagar and Atalanta ; the figures by Mot- f Wollett and 
timer i ^^^^ '""' 

The fame Subjeds in mezzotinto - - Earlom. 

Solitude ...... WooUct. 1778. 

Cicero at his Villa .... Ditto. 1778. 

* Niobe, the firft of the fubjeft which was painted T. Smith. 1 803^ 

« For this print Mr. Bym obtained a premium in 1765. 
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WILLIAM PARS, A. 

Born in London. His father was by profe£Qon a chafer, a 
jprofelfion at tliat time more in requeft than at prefent. 

The ion received bis firft inftru£tions in art at Shipley's 
drawing-fchool, and i^btained feveral premiums from the Society 
for the Encouragement of Arts, at their firii eflabliihment. 

He afterwards ftudied in the Duke of Richmond's Gallery, 
and in the Academy of St Marti n's-lane. 

In the early part of the year 1 764, he obtained the third pre- 
mium, twenty guineas, for hiiloric painting. 

The &me year the Dilettanti Society having determined to 
employ a portion of their accumulated fubfcriptions in the cul- 
tiyation of elegant literature, they refolved to fend fome per- 
fims into Greecpj to miJi:e furdier refearches among the re* 
mains of antiqiiity, which are ftill to be found in Ionia ; for 
which purpofe the Avowing gBotlemen were fele^ed : the Rev. 
Dr» ChaadJer of Oxford wpis appointed to the literary depart- 
ment ; to Mr. Revet was afligned the architefhiral inquiries ; 
Md Mr. Pars was ^hofen ais the draugbtfmaq. 

Hke infiraSian'St by wbich th^ travellers were to regulate 
their cosidii6l;9 w«re 4rawn up by order «f the Society, iM^d de- 
livered to Dr. Cba&dler m May, 1^ t|ie party (ailed in Jane 
1764. They were abf<^ about three years. 

Some time after tia^ir return^ Mr. Pars a^pain vifited the Con-' 
tinent, in company with the late Lord Palmerilon, by whom he 

was ^aken to fa«ke drawing^ of the views wii ^ntiqi^aties which 

N his 
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his Lordfllip chofe to feleft in his tour. TTiofe drawings were 
chiefly made through Switzerland, the Glaciers, and part of the 
Tvrolefe ; and feveral of the views, which were then taken, were 
afterwards exhibited at the Royal Academy, 1771. 

In 1774, the Dilettanti Society again diftinguiihed themfelvesi, 
by refolving to fend a (ludent to Rome, for a certain number 
of years, upon a penfion, to complete his ftudies as a painter^ 
and Mr. Pars was chofen to that honour ; on which account he 
left London, in the fummer of 1775, and arrived at Rome in 
November following. He did not live many years after his 
arrival at that city, but died there of a fever, in the autumn of 
the year 1 782, about forty years of age. 

Before he went to Italy, he refided fome years in Percy-ftreety 
Rathbone-place, where he had purchafed a houfe, and where he 
pra6tifed chiefly portraits and views. One of his firft produc- 
tions was a portrait in the firft exhibition of 1760. When 
at Rome^ he made many excellent drawings from differ^ 
ent parts of that city, and its neighbourhood^ which were exe^ 
cuted for Lord Palmerfton, from whom he had a very liberal 
commiflion. 

There are fix prints, which were engraved by different raaflers^ 
after fome of the drawings which he made in his tour through 
Switzerland. There are alfo feveral in aqua tinta, by Mr. 
Paul Sandby, a,nd likewife many that were engraved by Mr. 
William Byrne, after the views that were collected in Greece. 
The latter were executed at the expenfe* of the Dilettanti 
Society. 

He was ele&ed an Aflbciate of the Royal Academy in 177^. 

Mfc 
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Mr, Pars had an elder brother, who was brought up to the 
profeffion of his father, but, as chafing declined in faihion, he 
Engaged in conducting the drawing-fchool which was founded 
by Mr. Shipley. This juvenile academy has long been clofed ; 
and it is to be lamented, tha}:, at this time, there is no School 
in this immenfe metropolis, where youth can be inftru6led in the 
firA rudiments of the Arts. 

GEORGE MICHAEL MOSER, R. A. 

Bom at Shafhaufen in Switzerland. When young, he vifited 
a diftant Canton, where he met with one of his townfmen, 
and being inclined to travel, was foon perfuaded to make a 
tour to England. He and his companion performed the 
journey together, chiefly through France, riding and walk- 
ing occafionally, as bed fuited their convenience and finances. 
When they arrived in London, the perfon, to whom Mr. Mofer 
had letters of recommendation, introduced him to the notice 
of Mr. Trotter, at that time a celebrated cabinet-imaker and 
upholfterer in Soho, by whom he was employed as a chafer for 
the brafs decorations of cabinets, tables^ and fuch articles of 
furniture, as required thofe fpecies of ornaments^ which at that 
time were in fa(hion# 

. In this fituation, his talents were fufGcient to attra6l the 
notice of thofe who were concerned in modelling and chafing^ 
and he foon rofe to confiderable rank in his profeffion. . 

It may with great truth be aiTerted, that the Royal Academy 
owes its origin to the exertions of the prefent artift, but of this 

N a circumfiance. 
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circumilance, an ample account has been already given in the 
former part of this work. It is therefore fufficient to obferv^ 
that, in the private Academy, which, during many years, was 
holden in St. MartinVlane, Mr. Mofer, by the unanimous con- 
fent of the members, always aded as Treafurer and Manager, 
trufts which he executed with the greateft punduality and 
integrity. 

At the foundation of the Royal Academy in 1 768, Mr. Mofer 
was appointed the keeper i and when his Majefty was gracioufly 
pleafed to fix* the inflitution at Som^rfet-houfe, he had apart- 
ments allotted to him in that ancient palace, where he refided 
until die prefent building was finiflied, when fuitable accommo- 
dations were allotted to the Keeper^. This fituation Mr. Mofer 
continued to fill, with the greateft refpeflability, till his deatl^ 
which happened January 23, 1783; and fuch was the refped 
which the ftudents entertained for him, that many of theift 
voluntarily attended bis funeral. He was interred in the burial 
ground of Covent^garden. 

As an artift, Mr. Mofer ranked very high, for his abilities 
were not confined merely to dmfing ; he alfo might be confi- 
dered as one of our beft medallifts, as is fufficieatly teftified by 
fereral of his works in that line of art. 

He likewife painted in enamel with great beauty and accuracy, 
and many of his prbdu6Hon^ particnlarly fome watob-cafes f, 
were moft elegant and daffical in their enrichments;. He was 



* And alfo the Secretary^ who was the Utte Mr. Newton. 

f One which he painted fcr her Maje^, has Che poriraks (whole fignres) of 

• Prince of Walc% a«i BHhop^ OiMbwf h, irimm Utty w«re f«ry yowo^. 

well 
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well ikilled in the conftruflion of the human figure^ and, as an 
inftrudor in the Academy, his manners, as well as his abilities, 
rendered him a moil refpe£iable mailer to the iludents *. 

Mr. Mofer left an only daughter, who has greatly diftinguiihed 
herfelf by hei* abilities in painting flowers, on which account 
{he was admitted one of the iiril members of the Royal Aca- 
demy. She married a gentleman of the name of Lloyd, but i 
now a widow. 



FRANK VANDERMINE, or VANDER MIJNE. 

A native, of Holland, who lived many years in England, and 
pra£lifed as a portrait painter, both in London and the country*. 
He was fome time at Norwich,. where he painted feveral heads. 

He had confiderable merit as an artift, but was of mean ad- 
drefs and vulgar manners : He loved fmoking and drinking, nor 
would forego his pipe, though it was offenfive to his e«t»ployen;,. 
fo that he never accjaired the pra£iice which he might othecwife- 
have obtained. 

He boafted, that after he had painted a portnit,, the likenefs; 
lemaiaed fo ilrong upon his manory, that if the pi£hire were- 
immediately obliterated,^ be could, repwifc the feSsmhluKei 
without the afliilance of the fitter*. 

* In Mr. Malone's Memoirs of Sir Jofliua Reynolds, there is. a very refpeA* 
fill memorial to Mr. Mofer, which was written by Sir Jofhua, and publifhed ^> 
ibnepemdical wink a few days after Mr. Mofer'sftinend. - 

Set Mr. MaUnu^i Accaiau, V0I..L page xzvn*. 



; 
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He died in indigent circumftances^ at his apartments in 
Moorfields, fome'timein 1783. 

Bdide Frank, there were two other artifts of the fame name, 
R. and A. Vandermine, both of whom were related to the 
former. One of them painted for the (hops, and there are many 
flight pidures of an Old Man, in a loofe coat and hair cap, 
hugging a bag of money, which were painted by one of thefe 
artifts. The wife of one of them was alfd of the profeffion : 
She painted fruit and flowers, and they were all exhibitors at 
the Society's Rooms in the Strand, in the years 1 76 1 and 1 762. 

There is a mezzotinto portrait of Frank, from a pifture of 
his own painting, infcribed. The Smoker. It reprefents himfelf 
in profile, with a pipe in his mouth. 

TEMPLE WEST, Esq. 

This gentleman, in the early part of his life, engaged in the 
.naval department, with his uncle. Admiral Weft, who was 
iecond in command under Admiral Byng, in his unfortunate 
engagement with the French in the Mediterranean in 1756. 

In this aftion he received a wound, which increafed his 
former difguft to the naval fervice, which he therefore quitted, 
and entered into the military, where he attained the rank of Lieu- 
tenant Colonel in the late Duke of Gloucefter's regiment of foot 
guards, in which fituation he continued to the clofe of his life. . 

For his amufement he praftifed painting. The fubjeft? pf 
his pencil were fea views, in which he poflefled confideraUe 

merit. 
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merit. He was feveral times an honorary exiiibitor with the 
Royal Academicians, particularly in the year 1778, when the 
fubjed; of his pidure was a Ship fcaling. her Guns. 

He was alfo a good amateur performer on the violin, and^by 
the elegant amufements of painting and mufic, greatly alle- 
viated the pain he conftantly fuffered from the wound he had 
received in his youth, which at lafl occafioned his deaths, 
September 17,. 1783, in the 44th year of his age. 



MARY BENWELL. 

_ This lady liyed long in Warwick-court, Warwick-lane, and 
fupported a refpedable chara6ler as a painter of portraits in 
oil colours, crayons, and miniature. She firft exhibited in 1762-, 
and continued to difplay her works until 1783, after which her 
name no more appears in the catalogues of the exhibition. 

She married a gentleman of the name of Code, who had a 
commiflion in the army, and for whom fhe purchafed fuperior 
rank. He was afterwards ftationed at Gibraltar, where he 
died, but at what time is not known. 

She was living at Paddington in 1800, to which place fhti 
had long retired from her profeilion. 
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JAMES JEFFERIES. 



Born at Maidftone in Kent. His father was a painter in that 
town. 

The fon was fent to London, and placed under the care of 
his townfman, Mr. Woollet, the engraver, but he ftudied paint, 
ing, and entered of the Royal Academy; and, in 1773, he 
obtained the gold medal given annually at that time by the 
Royal Academy, for the bcft hiftorical picture; and> in the 
year 1775, was fent to Rome upon the penfion of that eftablifh- 
•ment. He (laid in Italy about four years^ and, at hifi return, 
fettled at London in Meard's-ilreet, Soho ; but being un* 
guaixled in his mode of living, caught cold, which hurried him 
into a deep decline, of which he died January 31,1 784. 

There is a good print, which was engraved by Mr. Woollet, 
from a pi6lure painted by Jefieries, reprefenting the Deftru£iion 
of the Spanifh Floating Batteries before Gibraltar, in 1782' 
which pi6hire was CKhibited at the Royal Academy in 1783 *, 

It ihould be obferved, that the Either was much employed 
at Maidftone, being what is called a painter in general, there- 
fore frequently engaged in decorating coaches. He alfo painted 
landfcapes and fruit pieces : Of the latter he produced fome 
good fpecimens, f^veral of which were in the exhibitions of 
the Royal Academy. 
The father died in 1805. 

* This pidure was in the European Mufeum in 1804* 
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GEORGE BARRET, R.A. 

Was born in or near Dublin. It is not known that he received 

4 

any regular inftrudtions in painting. He began his attempts in 
the very humble line of colouring prints, in which he was 
employed by a perfon of the naoie of Siioocky in Nicholas- 
ftreet, Dublin. 

From this feeble commencement he rofe to confiderable 
powers as a landfcape-painter, by ftudying fiom the fcenes of 
nature in the Dargles, and in the Park at Powerfcourt *. He 
is faid to have received patronage and encouragement from the 
noble poffeffor of the latter feat. 

He came to Eng^nd about the year 1763, and foon became 
famous by a picture he painted, for which he obtidned the firft 
premium (fifty guineas) that was. given for (he beft landlcape* 
painting, by the Society for the Encouragement of Arts, &c. 
in the year 1764, 

He was for feveral years much enrployed and cdebrated^ 
but not being very .prudent in his economy, he became a 
bankrupt, > at which time he found a friend and patron in 
Mr. Lock, who employed him to paint a room at his feat at 
Norbury Park, near Leatherhead, in Surrey, which work L^ by 
many confidered as the artift's mailer-piece. 

He refided feveral years in Orchard^ftreet, Portman*fquare, 
but after his engagement with Mr. Lock, he removed to Wdl^ 



^ Both tbtfe placet are in the neighbourhood of Dublia* 

o 
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bourn Green, near Paddington, a fituation more congenial to 
his health, than any town refidence, as for fome years he was 
afflicted with an aflhmatic complaintj which at times obfiruded 
his exertions. 

At the inilitution of the Royal Academy, he was chofen one 
of the founders, and, in the latter part of his life, enjoyed the 
place of Mafter Painter to Chelfea Hofpital, an appointment 
which was given to him by his countryman Mr. E. Burke, 
while in adminiftration ; but he did not long enjoy the fitua- 
tion, as he died in March 1784, leaving a widow and family. 

The landfcapes of Mr. Barret bore a" high chara6^er during 
his life-time, but, fince his death, their fame has fomething 
diminiihed : Their ftyle is perfectly original, formed from nstture, 
fele6ted among the rocky fcenes of his native ifland, and the 
north weftern counties of England. 

It muft be confeifed, that there is a want of harmony 
throughout his pi6hires, which, in general, exhibit in his trees 
the deep greens of midfummer, oppofed to the orange tints of 
autumn, thereby producing an oppofition in the colouring, 
which is by no means pleafing even when exhibited in nature. 

Mr. Barret made feveral drawings, chiefly in water colours. 
Some of them have confiderable merit, and he fometimes 
painted animals, which he executed in a bold and mafterly 
manner. 

He alfo left fome etchings of his performance, they are as 
follows: 

A View in the Dargles, near Dublin, n in. ^ long by 8 in. J. 

Six 
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Six Views of Cottages near London ; one of them is a view of 

Wilfden Church, but reverfed, and not very correft, 8 in. 

longbysin. |. 
A large Landfcape with Cottages. 

Of thefe prod unions, the firft is the bed, the others were too 
ftrongly bitten by the aqua fortis, and are not very mafterly ; 
they are all without name or date. 

The plates of thefe etchings were bought by Mr. Paul Sandby, J 
but no impreifions have yet been publifhed. 

Befides thefe works, there is a print of a quarto fize, which is 
marked as etched by himfelf, but it is difficult to diflinguiili 
his portion of the work, as it is evidently finiflied by fome 
engraver. The fut^oft is a view of Hawarden Caftle, publilhed 
byBoydell, 1773. 



NATHANIEL HONE, R. A. 

A native of Dublin. His father was in the mercantile line in 
that city, and the fon, having a natural inclination to painting, 
acquired the art by his own induilry. 

When he came to England is not known ; but early in life 
he painted in feveral parts of the country, particularly at 
York, where he met with a lady of fome property, whom he 
married. A fhort time after he fettled in London, and refided 
for fome years in St. James's-place, where he praclifed with 
reputation, both as a painter in oil, and in miniature, par- 

o 2 ticularly 
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ticalarly enamel ; and after the death of Mr. Zincke, he ranked 
among the principal artifid of his day in that line. 

His name (lands in the firft exhibition catalogue to the fol- 
lowing fubjeft, ** A Portrait in oil of a Brickdafi Man/* well 
Ji:nown at that time in theilreets of London. 

In the year 17759 Mr. Hone made an exhibition of feveral 
of bis works^ at a great room nearly oppofite to Old Slaughter'is 
Cpfiee-houfe, St. Martrn*s-lane. The colledion contained be- 
tween fixty and feventy paintings; among them were two, 
which claimed particular notice. It feemed, that the firft 
idea of this exhibition owed its origin to pique^ and fome- 
thing of envy in the artift towards Sir Joihua Reynolds, and 
this opinion is fuggefied by the following anecdotes : In ^he 
exhibition of the Royal Academy 1770, there was a pidure 
painted by Mr. Hone, entitled*, " Two Gentlemen in Maf- 
querade.*' They were reprefented as capuchin friars, regaling 
themfelves with punch. When this pidure was fent for ad- 
miffion, one of the perfonages was reprefented as fqueezing a 
lemon, while the other was ftirring the liquor with the crucifix^ 
at the end of his rofary : but the Council confidered the latter 
circumftance as too indecorous to allow the picture being 
exhibited in that ftate, and the artift was requefted to alter the 
crucifix: This requeft was complied with; but Mr. Hone was 
much offended, when, in truth, he ought rather to have been 
pleafed with their having pointed out an impropriety, which 

* The heads were the portraits of Captain Francis Grofe, F. S. A. well known 
for his writings on Antiquities, and Theophilus Foreil, Efq. 

might 
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might not have ftnick him upon the firft idea of his pi6tare. 
However, the defired alteration was made, and a ladle intro- 
duced, which he painted with a fubftance eafily waihed away, 
and the picture was again difplayed at his own exhibition, in 
its^primitiveftate. 

The other picture which was the leading feature of this ex- 
hibition, rcprefented an old man, at half-length, the fize of life, 
painted after the fame model from which Sir Jofliua Reynolds 
had painted his Count Ugolino. This picture, which Mr. Hone 
called the Conjurer^ was intended as a fatire upon Sir Jofhua's 
method of compofmg his piftures*. Yet Mr. Hone's ridicule 
was not very apparent, for his figure reprefented little more 
than an old man with a ^and in his hand, performing incanta- 
tions, by which a number of prints and iketches were made 
to float in the air, all of which were reprefentations of thofe ori- 
ginals from which Sir Joihua had taken the a&ions of the figures 
and groupes, which he had introduced into fbme of his princi- 
pal portraits. 

As this pi£lure, which did not difplay much vigour of mind, 
was evidently meant as an attack upon the Prefident, the 
Council of the Royal Academy thought it prudent to exclude 
it fi-om their exhibition, which again greatly difpleafed Mr. 
Hone, and he, like many others, difappointed in their private 
fchemes, appealed to the public by an exhibition of his own. 

* It muA be allowed, that Sir Jofliua Reynolds made free with the ideas he 
colleded from the prints, drawings, and iketches of the old mailers of Italy,, of 
which he had a moft numerous coUeAioo. 

Having 
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Having defcribed the two principal pidures, it may enter^ 
tain the reader to fee fome extracls from the catalogue which 
explained his exhibition, but which, in many parts, was written 
in fo loofe and carelefs a ftyle, that fome of the paragraphs are 
ludicrous, and others obfcure; fuchare the following, which are 
faithfully copied from the original : 
N« lo. Diogenes looking for an Honeft Man, in the exhibition 

at Spring-gardens, lyGS, 

1 6. The Tripoline Ambaflador, at the Royal Academy, 1769. 

17. Two Gentlemen in Mafquerade, at the Royal Academy, 
1770.- 

29. A Lady at Church, at the Royal Academy, 1774. 

Thefe crofs readings originated in Mr. Hone's inattention, in 
not defcribing them as pictures or portraits^ before exhibited 
at the different periods marked by the dates in the exhibitions 
of Spring-gardens, and the Royal Academy. As a painter in 
oil, Mr, Hone was by no means an inferior artift, yet, it muft 
be confeffed, that the colouring of his pi6tures was too red 
in the carnations, and the fhadows not fufficiently clear. His 
beft portrait was painted from himfelf, and exhibited about 
1782^ it had much merit. 

He had the honour of being one of thofe artifts who were 
firfl; chofen members of the Royal Academy at its foundation. 
A few years before his death, he removed to Pall-mall, and 
afterwards to Rathbone*place, where he died, Auguft 14, 1784. 
His pi ures and painting utenfils were fold by au6tion foon 
after his deceafe, among which were the two pidures before 
mentioned, the Friars and the Conjurer, which lafl fold for 

ninety 
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ninety pounds, and was bought by fome gentleman of Kent. 
There was alfo a finalf <*if)3f\6f the fame fubje6^, intended to 
ferve for an engraving/ but .the print was not engraved. Mr. 
Hone*s talents might be conlidered as by no means limited, 
for he painted feveral portraits in crayons, and alfo fcraped fome 
good niezzotintos, from his own pi6tures, particularly his own 
portrait, in a hair cap ; and alfo a larger plate, from his picture 
of the monks before mentioned. 

It fhould be obferved, that this artift made a large and good 
collection of prints and drawings by old matters, all of which 
he diftinguiihed by the mark of a human eye *. Thefe were 
fold by auftion, fome y^ars before his death, and one lot de- 
ferves particular notice, namely a large volume, elegantly bound, 
of ftudies of draperies, &c. by f Fra. Bartolomeo di St. Marco. 
This collection was brought to England by Mr. Kent J, who 
bought them abroad. It is a very valuable work of art, and is 
now in the pofleffion of Mr. Weft. 

JAMES SHAW. 

A native of Wolverhampton, and the pupil of Mr. Penny. 
He painted portraits, but did not acquire much celebrity in his 
profeflion. Hq lived for fome time in Covent-garden ; after- 
wards he removed to Charlotte-ftreet, Rathbone-place, where 
he died about the year 1784. 

* See marks in the Appendix. 

•f* He was a Dominican, a native of Florence, and is faid to be thefiril who 
contrived and employed the Layman for the difpofing of draperies. 
I See Walpole's Anecdotes, Vol. IV. page 235, odtavo. 
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TILLY KETTLE, 

Was the fon of a houfe-painter in the city. He ftadied at the 
Duke of Richmond's Gallery, and in the Academy, St. Martin'sr 
lane ; and, after pra£Ufing for fome time as a portrait painter, 
he left London for the Eaft Indies, where he fiaid a few years, 
and acquired a fortune. 

He returned to London about the year 1777, and foon after 
married the younger daughter of Mr. James Paine, fenior, the 
architect. He continued the practice of portrait painting, 
but was not fuocefsftil in his emplojonent. Thinking he might 
acquire more notice by an increafe of fhew, he built for him- 
felf a houfe in Old Bond«flreet, oppofite Burlington-gardens, 
foon after which he became bankrupt, and quitted London, for 
Dublin* He did not long refide in the laft place, before he 
refolved to return to the Eait Indies, whither he endeavoured 
to travel over land, but died near Aleppo, in the fpring of 1798, 
leaving a widow, with a fon and daughter in Elngland. 

The laft time he exhibited in London was in the year 1784. 
There are feveral mezzotinto prints, after pictures painted by 
him, viz. a whole-length of Mils Eliot, the a£irefs, in the cha- 
ra€ter of Juno ; the portrait of Admiral Kempenfelt, whole- 
length ; and a large mezzotinto print of Mahomed Ali Cawn, 
Naoob. of Arcot, with his five fons, engraved from a pidure 
which was exhibited by the Society of Artifis, in 1 7 7 1, of which 
he was then aC member. 
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ALLAN RAMSAt, 

Son ef Allan Ramfiiy^ author of that pleafing pafloral dramd, 
the Gentle Sh^{A6rd, which will be read with pleafure, as long, 
^t leaft, as tbofe lines whieh, difiated by party-virulence, iflued 
itwa tiie p6n ot the intemperate Churchill. 

Mr. Itamfay was born in Edinburgh, a circumftance fo dif- 
pleafing to th6 llev; Satirfft, that he noticed the pradenft painter 
by the foUovHng (arcaftic lined : 

^ Thence came the Ramfays, men of worthy note, 
^ Of tdndi Onepaintedy as the other wrote V 

Thus endeavouring to wound the mind of a refpeQ^ble man^ 
for the fake of infulting the people of a nation, who arc, at 
lead, as liberal and fenlible, as any of thofe, who then formed 
the party, to whofe fervice the poet proflituted his pen. 

Mr.Ramfay, as an artift, was rather felf-taughtp but went 
early in Kfe to Italy, where he received fome inftruftions 
from Salimene^ and alfp from Itnperiale, two artifis of much 
celebrity in that country. After his return, he pra6tiied for 
fome time in Edinburgh, but chiefly in London^ and acquired 
a confiderable degree of reputation in his profeflion. 

By the intereft of Lord Bute, he was introduced to his pre- 
ftnt Majifiy, when Pnnc* of Wales, whofe portrait he had 
the honour to paint, both' at whole length, and alfo in profile. 

^ Prapheqr tff JRuune, 4tii e&t 17^ 

^ From 
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From thefe pidures^ prints were engra?ed ; the former by Mr. 
Ryland, and the latter by Mr. WooUett. 

Befide tbefe there* are ieveral mezzo tin to prints*, after pi&ures 
which he paiated of ibme of the principal perfona^ among 
bis^ countrymen^ Though he did not acquire the higheft de« 
gree of rank in bis profeffion, yet be pra&ifed with confiderr- 
able ftrccefd for many years^ and, at the death of Mf. Shakeltoi^ 
which was in March 1767, be was appointed, principal painter 
to the Crown, a fituation which he retained tiU his deaths 
though he retired from pradice about eight yisars after his 
appointment. 

This^ gentleman vifited Rome at four different times; the 
third was in 1775, when he made the tour for hb health and 
amufement, and alio to ihew his daughter ber native city. 

He returned to England in good health and fpirita^ in 1777.^ 
nis lady dying a few years after, he again ventured upon the 
fame journey, in company with his Ion, and, at his return 
from this laft tour, died' a few days after bis landbg at Dover, 
in Auguft 1784) about 75 years otage. 

Although Mr. Ramiky, as a painter, did not acquire that 
vigour of execution, and brilliancy of colouring, which dif^ 
tinguifhed the works of Sir Jolhua Reynolds, yet his portraits f' 

poflefi 

^ There is a mezzotinto priiit, by MaeArdel, after ft*whole-Ieiisth portrait of 
Lady Mary Campbell^ which was painted by Mr. Ramfay. The lady is reprefented 
as holding an arch-lute« 

t Monfieor Ronquet, in his pamphlet, entitled, ^The Prefent State of the- 

^ Alts in England," piddifld^ 1755,. mentions this geatTeman in the following: 

11^ lefpedable 
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poflels a calm reprefentation of nature, that much exceeds the 
naanered. affe&ation of fquarenefsi which prevailed among his 
cotempardry artifts; and, it may be ju(Uy allowed, that he was( 
among the firft of thofe who contributed to improve the dege-^ 
nerated %le of portrait painting. That he pdfleiTed a confider- 
able degree of public notice, may be prefumed from the follow- 
ing obfervation of Mn Walpole, who iays, that ^' Reynolds and 
^' Ramfay have wanted fubjeCb, not genius ;" but the truth is, 
that if the latter poiTefled equal genius with the former, he iliU 
wanted that affedtion to his art, which, added to his natural 
tafte, were the conftant ftimuli to Sir Jofliua's exertions, and 
the caufe of his great fuperiority above bis brother artifts \ 

Mr. Ramiay fuffered himfelf to be diverted by literary pur« 
fuits, which he feemed to prefer to the cultivation of his art* 
Though he poflefled the Latin, French, and Italian languages, 
yet^ like Cato of old, he acquired the Greek in the advanced 
part of his life. He was a man of ftrong underftahding, and 
exerted bis pen in fome political publications, but which are 
unknown to the writer of thefe Anecdotes. 



refpedable manner : '* Ramfay is an able painter, who, acknowledging no other 
« guide than nature, brought a rational tafte of refemblance with him from Italy ; 
<< he (hewed, even in his portraits, that jufl, iteady Qtirit, which he lo agreeably 
i' difplays in his converfation." 

* In the office of the fecretaty of the Royal Academy, there is an Academy 
figure, which was drawn by Mr. Ramfay, and is dated 1739.' It is careiiilly 
executed, but the outline is raUier in a feeble gullo. 

A very good wholerlength portrait of the celebrated DnMesd, whkh was 
painted by Mr.Samfayi is, now at the Foundling Hofpital. 

'p« He 
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He was twiee married. Ifis laft lady was a daughter ef 1^ 
David Liadlfey. He left a foa and daughter, die prefent General 
Ramiay, aad the widow of Sir Arciiibald CsAapbeU, who^ wae 
bora at Rome. 



HUGH DEAN. 

A native of Irelapd, who painted landfcape. |Ie found a 
patron in the late Lord Palmerftop, by wfaofe afliilance he 
vifited Rome^ where he ftaid fome years;, and by a ftipple addrels, 
and infinuating manners, obtained the notice of fev^ral Englifli 
gentlemen, who vifited that ci^. He left a wife and fon ia 
England, of whom he became totally negligent, but his patron^ 
difapprov^ig thi^ part of his condud, fent h^r and the youth 
(o Italy, with a letter of (evere reproof for his unprincipled 
behaviour, and Ihe arived at Florence, where h^r fpoqfe then 
refided, before he received the leaft notice of her journey. This^ 
was in the year 1776. 

The meeting of the parties was attended with circumflances 
rather cocpif, for Dkan happening to be fianding at the door 
ef the Locanda, where be dwelt,, and, feeing & caHlh approach 
with a lady,, immediately advaoeed ta offer faer his alffifianee ; 
but what was his furprife and chagrin^ when he found that 
lady to be his wife, for whom he entertained the moft fovereign 
contempt He fled front the obgts^ of his diigjail to Valembrofii^ 
where he ftaid Ibme days to reeomr his ^orils. Ohi 1ms return,. 
^ contrived to perfiiade his lady to return to En^nd, pro* 

mifing 
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mifing her he would foon follow ; but be bad the kindnefs to 
retain the fon, whom he placed foon after with Admiral Mann» 
at that time ftationed in the Mediterranean. 

Dean returned to London about |be year 1779} and did not 
meet with the notice he expe£ted. From the impropriety of hia 
Gondu€fc, he loft the fupport of bis patron and friend. 

In the fpring of I7S(^ he made an exhibition of his paintingis^ 
together with a tranfparent representation of Mowt Vefuvius, 
in a large room in Graat Hart-ftreet, Covent-gje^dea. In addlt 
tien to his- own works there were- ieveral clrawipgSi the produce* 
lions of an Italian, whom he had eniplpyed when in Italy, 
They confifted of views about Rome^ toge4l>er witl) fiudies from. 
lh% noble trees and roeky fcenes in the inountain^ pf Vale^brolsu 
They were obiefly drawn in Italian black Q^lk uppa white 
paper^ and were executed in a manner truly mafieriy» Whether 
this exhibition was profitable to Dean or not^ is unknown to 
the author of thefe Anecdotes, but the drawings were foon after 
fold by au€tion ; ahd^ in a year or two following, the unfuccefs"' 
ful painter became a methodift preacher, in which fituation, he 
had talents not ill adapted to allure the attention of a w6alt 
and illiterate congregation. However, he did not long furviv* 
this change of profeffion, but died about the year 1 7B4* 

In the exhibition catalogues of 1766, 1767, and 1768, his 
name ftands as an exhibitor; in the firft, it is iigned H. P. Dean^ 
and the pi&ure defcribed, in the laft, is a view in Hungary; 
he mull confequently have left London before that tin^^ 
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JOHN FOLDSONE. 

A painter of portraits in oil, fmall heads, of no great merit, 
but with fufficient likenefs to procure much employment at a 
fraall price. His pra6i;ice was to attend his fitters at their 
dwellings. He commonly began in the morning, generally 
dined with them, if they lived at a difiance, and finilhed his 
work before evening. He died young, about the year 1784^ 
leaving a wife and fmall family. The eldeft daughter ftudicd 
miniature painting and fucceeded, but unfortunately beftowed 
her hand in marriage on a man, who pretended both to family 
and fortune, without being poflefled of either. Fokifone made 
fome attempts in hiftorical painting, but they were too feeUe 
to claim the notice of pofterity* 



J. ALEFOUNDER, 

Painted Portraits^ and refided for fome years in Bow-ftreet, 
Covent-garden. He went to the £aft Indies, abou( the year 
1785, but died there after a few years relidence. 



J 
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JOHN BAFHST CIPRIANI, ». a. 

. Defcended from an ancient &mily in^ Florence/ where he wem 
bora. He received his firft inftrudion from aQ:£ngUib artift of 
the name of Heckford *^ who had. fettled in- that, city, und after- 
wards went under the tuition*, of Gabiani, a painter of celebrity 
at that time in Italy* 

In AuguH 17^5| he came to England, with Mr. Wilton and 
Sir William Chambers^ on. their return from the Continent,. and 
was patronized in this country by the late Earl of Tilney^ but 
&at nobleman's intereft was not very advantageous to him.. 

In the Ipring. of 1-758^ the Duke of Richmond opened the- 
Gallery at his houfe, in Privy Garden, and Mr. Cipriani, toge- 
tiier with. Mr. Wilton, were appointed to vifit. the ftiidents :: 
The former gave inftrudions to. thofe who purfued painting,, 
the latter, to thofe who ftudied fculpture ;, but this fchool oft 

4 

art was not of longdiiration.. 

Soon after the acceffion of his prefent Majefty to the throne,, 
it was determined to conftirud; a new date-coach, and Mr. 
Cipriani was appointed. to paint the pannels, which he executed; 
with great taile f * 

At the . foundation of the Royal Adademy, he was chofen one - 
of the founders : He was alfo employed to make the defign for 

*He was th^^brotbecofMr. Heckf«rd, an 9111111601 dancingmafiery vrho built 
the mufic rooms^ which have been l«ng diftinguifhed by his name in Brewer*- 
Areet, Golden*fquare. 

tiHiis magnificent csuriage was employed for the fiift time, Nov. 15^ 176ft . * 

th^ 
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the diploma, which is given to the Academicians and Aflbciates 
at their admiffion into that Society. This work he executed 
with great tafte and elegance. For this he received a filver 
cup, upon which was engraved the following infcription : 

" This Cup is prefented to J. B. Cipriani, a. a. by the Pre- 
^ fident and Council of the Royal Academy of Arts in 
^ London, as an acknowledgment for the affiftance the 
^^ Academy has received from his great abilities in his 
^ profeffion *.* 

Alter the death of Mr. Cipriani, the original drawing of 
the diploma was prefented, by his eldefi fon, to the late Marquis 
of Lanfdown. At the fale of the Marquis's coUe^on of 
pictures, drawings, &c. this excellent fpecimen of art was 
fold, m the fpriug of 1806, and bought by Mr« G. Baker for 
thirty-one guineas. 

Among other avocations, he was employed to clean and re- 
pair the pidures of Rubens, in tlie ceiling of Whitehall chapel, 
which work he completed with great fuccefs, in 1778. He Jiad 
before repaired the paintings of Vario at Windfor, in which he 
was affifted by Mr, Richards. 

About the year 1761, he married a young lady, with whom 
he afterwards received a gejnteel fortune, and by her he had 
two fons and a daughter: The latter died young. The eldeft 
fon poiTeiTes an appointment in the treafury. The youngeft 
ibegan the fiudy of paintini^ tod executed the drawing from 

^ This elegant memorial wms ftolen from the hoofe of Ale Cipxiani's fon, oa 

itt nigl^ol the Q^ik^ Feb. 17^5* 

Mr, 
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Mn Copley's pifture of the Death of Lord Chftthftm^ from 
which Mr, fiartoloz^i ehgraved the print : This drawing made 
in water-colours, was a losoft excellent thoi^ a laborious 
produftiotl •. 

Aff. Cipriani, in the latter part of his life, refided !n the 
neighbourhood of Haaimerfnuth, where he died Dec 14^ 1785^ 
and was interred in the borying^groond of Chdiea^ in the 
King*s Road : Over the grare is the foDowii^ infeription* 

Eximio Viro, Artifici, et Amico, 

JoRAKVi Baptxstjk CxpriavIi Florentino, 

Hie huini defijflb, honoris* luSos^ et benevolentiae^ 

Uno defcripto lapide, triplex edkUt monumentum 

FRAVcrarua RautolozzIi fnperftes. 

Obiit die decimi qvarti Deeembris^ 

Anno Dombii 1^785, iEtatie 58. 

Mr. Cipriani^s abilides, as an artifi, were vefy high, parti* 
cularly as a defigner. In the knbwiedge of the human figure 
he was pre-eminent, and his example was of great ufe in cor- 
reAing the tafte of the ftudents, at that time in the Academy. 
Yet it mud be allowed, that his colouring was not equal to his 
power of defign. As a painter, his merits may be jufily ap« 
preciated, by an infpedion of the four pidures, which are by his 
hand in the cove of the ceiling in the library of the lldyal 
Academy. 

There is a ceiling, in the antique fiyle, at the Queen's- 
houfe, St James's-park, the compartments of which he painted, 



* For this he received only one handred goiaeas* 

Q 



He 
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He alfo made many very beautiful defigns, moft of which were: 
engraved by Bartolozzi, particularly thofe for that elegant 
edition of Arioilo, publilhed by Molini. 

As a man he was very elegant in his manners, with mod 
liberal fentiments, ever ready to afiift thofe who folicited his 
inilru£lions. Yet he had but few fcholars*: Tiie moft pro- 
miiing, as a painter^ was his youngeil fon, already mentioned, 
who, not meeting with the employment he wiihed, forfook the 
art, and became an officer in the Huntingdon militia. 



J. H. BENWELL- 

The fon of a perfon who a6):ed as under-fieward to the Duke of 
Marlborough. He was placed under the tuition of Mr. Saunders, 
a portrait painter, who refided for fome years in Great Ruffel- 
flree^ Bloomibury, but afterwards fettled at Bath as a drawing 
mailer.' 

Mr. Benwell executed a few fmall pifikures, in a way almoll ' 
peculiar to himfelf : They were exceedingly beautiful, and 
painted with a combination of crayons and water colours, and 
from the few fpecimens which he produced, it is to be lamented, 
that he. did not live long enough to difplay his powers in 
greater works. 

He died of a deep confumption, at the early age of one-and- 
twenty, in the year 1785, being the laft of feveral children of 

* Mr. Richard Earlom was alfo for fome time under the tuition of Mr. 
Cipriani* 

his 
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his parents^ who prematurely funk iuto the grave, under the 
fame lingering difeafe. 

Among the few productions which he left, are the following: 

The Children in the Wood, from which there is an excellent 
print, engraved by Sharp, and publiihed by Mr. Byrn. 

-Venus and Cupid, in the poffeffion of Mr. Wed. 

There are alfo engraved heads after defigns of this artift; 
one, the St. Giles's, the other, the St. James's Beauty. All 
thefe works are oval, the largeft of which is not more than 
tqn.or twelve inches in the tranfverfe diameter. 



THOMAS REDMOND, 

Son of a clergyman at Brecknock, in Wales, was apprenticed 
to a houfe-painter at Briilol, but . improved himfelf as an artift 
in London, and ftudied a fliort time at the Academy in St. 
Martin's-lane. 

He lived chiefly at Bath, where he pradiied as a miniature 
.painter with pretty good fuccefs. He died there the latter 
part of the year 1785, about forty years of age, a widower, 
leaving three fons, who were taken under the care of Mr. 
Coward, the mayor of that city in 1782, and relisted to the 
orphans. 



a S 






1 16 Anecdotes of Pamiw^, 

SAMUEL WALE, R. A. 

Bora in London, and brought up as an engraver of plate. 
He afterwards ftudied defign, in the Academy of St, Mar linV 

lane. 

He alfo praCkifed painting, in which he imitated the manner 
of Mr. Hayman^ and executed feveral decorative pieces £yr 
ceilings : ^ut his chief employment was among the bookfellers, 
for whom he made many defigns, the principal part of which 
were engraved with great fpirit by Mr. Grignon. 

He underftood archite3mre and perfpeAive, and greatly 
affifled Mr. Gynn in the decorations of his archite3;ural draw- 
ingSy particularly in the fed:ion of St Paul'si and was of. fervice 
to him in the literary part of his pubUcatious. 

At the eilablifhment of the Royal Academy, Mr. Wale was 
tliofen one of the founders, aiid appointed the firft profeflbr of 
per^eAive m that inftitution. Upon the death of Mr. R. Wil* 
fen, he was alfo made librarian ; both which places he held tiH 
his death, which was on the 6th of February 1 786. 

For many years before his death, he was fo infirm as not to 
be able to read his lectures in the Academy, and was therefore 
permitted to give privale inftruftionB to the fiudents at faisowA 
faoufe. 

He poflefled a good deal of fcience la the acceflhry parts df 
his art. His beft works are the fmall drawings, which im 
executed for prints, moft of which were drawn in Indian ink : 
Some of the larger were tinted with colours^ but the latter are 
not equal to thofe of the ofitavo fize, which are by much the 
3 beft. 
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bail It foay te fti(^ Itot be ivasn^t one of the firftarti^ pf 
the ag^ IQ whi^b bi9 liy^ ; yet it iboidd be remembered to his 
honour, that he ivm it mui of excellent ch^rfufter and henero- 
leot ttUid, ever r^^dy to ftffift tbefe who fought his aid or 
inftru^ons. 

To the future Antiquary, the following anecdote may be en- 
tertaining, efpeciaily as it marks tho change of falhion and 
cuftom, which took place in the general appearance of the 
town, not long after the acceffion of his prefent Majefty. 

Mr. Wale painted fome Signs ; the principal one was a whole- 
length of Shakefpear, about five feet high^ which was executed 
for, and difplayed before the door of a public-houfe, the 
north-weft corner of Little Ruflel-ftreet in Drury-lane. It 
was enclofed in a moft fumptuous carved gilt fi'ame/ and 
fbfpended by rich iron work ; but this fplendid ohjeGt of 
attraOion did not hang long before it was taken down, in 
confequence of the act of parliament which pafled for paving, 
and alfo for removing the figns and other obftrufiions in 
the ftreets of London. Such was the total change of fafiiion^ 
and the confequent difufe of figos, that the above reprefen- 
tation of our great dramatic poet was fold for a trifle, to Mafoji 
the broker, in Lower Groivenor-ftreet, where it ftood at his door 
for feveral years, until it was totally deflroyed by the weather 
and other accidents. 

Before this change took place^ the univerfal ufe of figns fur- 
nifhed no little employment for the inferior rank of painters, 
and fometimes even for the fuperior profeflbrs. Mr. Catton 
painted feveral very good ones: But, among the moft celebrated 

pra€titionera 
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pra3;itioner3 in this branch, was a perfon of the name of Laki, 
who poirefled a coniiderable degree of ability: His pencil was 
bold and mafterlyy well adapted to the fabje^ on whieh it was 
generally employed. At that time there was a n>arket for figns, 
ready prepared, in Harp-alley, Shoe-lane. 



SPIRIDONA ROMA. 

A native of Italy, who praftifed fome time in London as a 
painter, but his chief abilities and employment confiilcd in 
cleaning pi6lures. Yet by fome intereft, he obtained a commif- 
iion to paint a ceiling at the Eaft India-houfe, a work too feeble 
to confer any credit either on the artift or his employers. . 

He died fuddenly in the ftreet, fome time in the fummer of 
1786. 



JOHN CLEVELY, 

Was brought up in fome department in the dock-yard, at 
Deptford ; but by his own exertions, he acquired confiderable 
IkiU and reputation in defigning ihips> and marine views. 

When the late Lord Mulgrave went upon a voyage of dif- 
covery in the North Seas, Mr. Clevely attended as draughtf- 
man : He alfo accompanied Sir Jofeph Banks in his tour to 
Iceland. 

He fometimes painted in oil, but his chief productions were 

in water colours. 

He died in London, June 25, 1786, about forty years of age. 
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ALEXANDER COZENS; 



By birth a Ruffian, was a landfcape painder, bul chiefly prac- 
ttfed as a drawing^mafter; He taught in- a way that was new ' 
and peculiar, and which appears ta have been adopted fi^ooY'the 
hint given by Leonardo da Vinci, who recommends fele6Hng . 
the ideaa of iandfcape from the ftain& of an old plaifiier wall, 
and his method of compoiing his drawings -may be coofideredr' 
as an improvement upon the advice of da Virici. ^ . 

This procefe was, to dalh out, upon feveral pieces- of paper,. 
a number of accidental large blots' and loofe flourifiies; frotoi 
which he felefited forms, and fometimes produced very: grand^ 
ideas, but they were in: general too indefinite in.. their exe- 
cution, and unpleafing in their colour; for being wrought ini 
dark brown or biiler, they appeared fombre and heavy in the 
extreme, fimilar in their effect to the appearance of nature,, 
when viewed through^ a dark-coloured lens. He publifhed a 
fmall tra6l upon this method of compoiing landfcapes, in which, 
he has demonftrated his procefs. 

He alfo publifhed lorae other works, the moft confiderable 

of which was, a folio, entitled, "The Principles of Beauty, 

** relative to the Human Mind." . This work is illuftrated by 

large outlines of profilesi, which, by applying the reprefen- 

tations of different head-drefTes, printed upon tranfparent' 

paper, can be varied.^ and thereby made to U|Ow different 

eflffe6ls upon the fame original outline of features. This work. 

is dated 1778. 

He: 
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He was alfo author of the following : '* The various Species 
'^ of Compofition in Natiirei 10 Sabjete, in four Plates : to 
^' this is fubjoined, fome Obfervations and Inflruftions.*' 

'' The Stape, Sbdetoi^ and Foliage of- thir^<*two Species of 
^< Trees. For the Uie of Painting and Drawing 1771." This 
laft work is not very creditable to the artift It was re*puUiihed 
178S. 

As a difatHng mafter, be had very coiifidenble deputation and 
etepkryment. He attended for fome years at £t6n School, and 
among other pupils of hi^ rank, had the honour of giving 
fome leflbns to his Royal Highnefs the Prince of Wales^ 

He died at his houfd in Leicdler-fireet^ Leicefter-fquare, in 
April 1796* 

He married a fiftet tif Mr. Robert Edge Fine, by whom he 
left a fon* 



JOHN COZENS% 

Followed the fame profeflion, and in fome degree^ the man- 
ner praftifed by his father, but with much greater brOliancy 
and elegance: He produced fome drawings of great merit, 
executed by a procefs that may be confidered as tinted chiaro 
cfcuro, exhibiting very pleaiing effe^, and which has ferved 
as a foundation to the manner fince adopted by Mr. Turner and 



^ Tkis e^n^ktam fottntfanoi figaed kit wtam Cov»y 9. 
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the late Mr. Girtin/ both of whom copied maiiy of his draw- 
ings*. 

Both the father and the fon vifited Italy. The latter was 
there twice. 

In the year 1794) he became fo deranged in his underlland-' 
ing, that he was placed under the care of Dr. Monro, whofe 
liberal and difinterefted conduft deferves the liigheft praife; 
for, although be received little or no gratuity, he treated 
bis patient with great care and tendernefs to the day of his 
death, which was fome time in 1 799* 

Mr. John Cozens left two etchings, but they are extremely 
flight, and not very creditable to the artifl: one is a loofe 
reprefentation of the caftle of St. Angelo at Rom^ ; the other an 
idea of a Lake. 



MASON CHAMBERLAIN, r. a. 

Was employed, in the early part of bis life, as a clerk in a 
merchant's counting-houfe, but afterwards became the fcholar 
of Francis Hayman. 

He refided chiefly la the vicinity of Spitalfields, where he 
painted portraits with tolerable fuccefs, fome of which poflels 

• Mr.Beckford had a great number of drawings' by this artift, many of which 
he parted withl They were fold by audion by Chriflie, of Pall-mall, the fecond 
week in April, 1805, ninety-four'^iri number, which brought £,S^o. 4^. One, in 
particular, fold for twenty guineas. They were chiefly views n the neighbour- 
Jbood of Rome, and fome taken from other parts of Italy. 

11 great 
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great force and refemblance, as thofe of • Dr. Chandler, and of 
Mr. Caton the artift, both of which were exhibited. 

In the latter part of his life, he removed to BartlettVbuild- 
ings, Holborn, where he did not find that this change of iitua- 
tion increafed either his fame or pra6lice. 

When the Royal Academy was founded, he was chofen one 
of the members. He died in January 1787. * 

There is a half-length portrait of Dr. William • Hunter by 
Chamberlain, in the Council-room of the Royal Academy. This 
portrait is very like; but there is a great monotony in the tone 
of colouring, throughout the pifiiure, which renders it not very 
pleafant. 

Though he was not qualified to rank as an hiftorical painter, 
yet he was fufHciently fuccefsful to obtain the fecond premium, 
given by the Society of Arts, &c. in the fame year that Mr, 
Mortimer obtained the firit, which was in 1764. 



ARTHUR DEVIS. 

A native of Prefton in Lancaihire, and the pupil of Peter 
Tilemans. He painted in a variety of ways, fometimes por- 
traits in large, but moftly in fmall whole-lengths and converfa- 
tion pieces. He was an exhibitor at the Society's Rooms in 
thd Strand, in 1761, but never joined either the Chartered 
Society or the Royal Academy. He lived long in Great 

^ From this pidlure there is a very good mezzotinto print, which was publilhed 
by Bqydell. The original is in the pofleffion of the Royal Society. 

4 Queen- 
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Queen-ftreety Lincoln 's-inn- fields, where he fupported the cha- 
racter of a refpeftable artift. 

A few years before bis death, he was employed to clean and 
repair the Hall of Greenwich Hofpital, for which he received a 
thouiand pounds. There is a print from a pidure that he 
painted, which is a fmall whole-length portrait, of Mifs Conyers, 
of Copthall, Eflex^ who is reprefented fitting at the mouth of 
a cave, and playing on a guitar. The print is engraved by 
Mr. Chambers. 

He died July the 24th, 1787, about 79 years of age. 

Among other children, he left two fons and a daughter. The 
former is a portrait painter, who was for fome time in the Eafi; 
Indies, and is fiill living in London. The latter, Mils Ellen 
Devis, is the miftrefs of a highly refpedable feminary for young 
ladies of faihion, and has publifhed a (hort Grammar of the 
Engliih language, for the ufe of, the younger part of her own 
fex ; which has been much approved. 

ANTONY DEVIS. 

Brother to the former. He was for fome years in confiderable 
reputation as a landfcape painter and drawing-mafi;er. He lived 
in Lamb's Conduit-fireet, near the Foundling Hofpital, but has 
long retired to Alberry, near Guildford, where he is ftill living. 
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JOHN ASTLEY. 



This artift, from the peculiarity of his good fortune, rather 
than by his exertions as an artift, has obtained a memorial in 
the * Biographical Hiftory, which appears to have been written 
by one who was well acquainted with him. 

He was born at Wemm in Shropihire, and received his early 
education in the country. His father was in the medical line. 
When of age to aiTume a profeffion, he was fent to London, 
and placed as a pupil under the care of Mr. Hudfon. It is not 
known how long he (laid with his mafter, but when be left 
him, he vifited Rome, and was there about the fame time with 
Sir Joihua Reynolds. 

After his return to England, he refided for fome months at 
a friend's houfe in Londbn, and thence went to Dublin, where 
he pra6lifed as a painter for about three years, and in that time 
acquired three thoufand pounds by his pencil. 

His next adventure may be narrated in the words of the 
writer to whom we have alluded : " As he was painting his way 
back to London, in his own poft-chaife, with an outrider, he 
loitered with a little pardonable vanity in his native neigh- 
bourhood, and, vifiting Nutsford affembly, with another gentle- 
man, Lady Daniel, a widow then prefent, was at once fo won 
*^ by his appearance, that ftie contrived to fit to him for her por- 
" trait, and then made him the offer of her hand," a boon which 
he did not think it prudent to refufe. 
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^ By Michael Adami, publUbed by Hogg, in Palernoftcr-row. No date. 
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The lady, by marriage articles, referved her fortune to herfelf ; 
but Aftley's behaviour was fo fatisfa9;ory to her, that (he foon 
gave him a portion of her property, and, dying (hortly after, 
fettled the whole of the Duckenfield eftate (eftimated at five 
thoufand per annum) upon him, after the death of her daughter 
by Sir William Daniel, 

Aftley, after the death of his lady, who was* his fenior, lived 
not in the moll economical manner, and, in a few years, he 
found his fortune diminilhed ; , when, unexpectedly, the daughter 
of Lady Daniel died while he was in treaty for a poji obit of 
" the whole in fucceffion to her life/' 

"The news of this event reached Aftley at midnight, and he 
" hurried inftantly into Cheihire, and, going through all forms, 
" took pofleffion of the eftate, and returned to town before his 
" wife's relations knew what happened, or could take the mea- 
'* fures they propofed to counteraCb his claim." 

After this increafe of fortune, he bought the houfe in Pall- 
mall, of which Mr. Pennant, in Ws account of London, fpeaks 
in the following manner ; 

" In Pall-mall, the Duke of Schomberg had his houfe ; it 
" was in my time poffefled by Aftley, the painter, who divided 
" it into three, and moft whimfically fitted up the centre for hi» 
" own ufe/' 

He continued a widower for feveral years, until far advanced 
in life, when he married a third wife, a young lady, by whom he 
left two daughters and a fon. 

In the decline of his life, he appeared to be difturbed by re- 
flections upon the diffipated condu£i: of bis early days, and, 

whea 
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when near his end, was not without apprehenfions of being 
reduced to indigence and want. He died at his houfe, Ducken- 
field Lodge, Chefhire, November 14,'1787> and was buried at 
the church of that village. 

This gentleman's talents, as an artift, were by no means of an 
inferior clafs, as the author can aflert from his own knowledge, 
having feen a half-length portrait of a Mr. Payne, painted by 
Aftley about the year i7o6, to which very few of his co tem- 
porary artifts could then have produced an equal. But he 
was not one of thofe who delighted in the art; unlike 
Gainfborough and Sir Jo(hua, he eftimated his profeflion only 
by his gains, and having obtained a fortune, treated all future 
ftudy with contemptuous negle6L However, he gave fome 
proofs of good tafie in architc6tural arrangement, both at his 
houfe in Pall-mall, in a villa on the terrace at Barnes in Surrey, 
and alfo at his feat, Duckenfield Lodge, all of which have been 
mentioned with much applaufe, as being excellent fpeclmens of 
elegant domeftic archite6lure. 

It is not the intention of the author to enter into a more 
minute inveftigation of the character of this favourite of for- 
tune : He will therefore refer thofe who feek for more, to the 
examination of the work to which he has alluded; the writer 
of which conclu3es by obferving, that Aftley " owed his fortune 
" to his form, his follies to his fortune." 

He had a brother, a furgeon of eminence, who refided at 
Putney, and who was unfortunately run over by a waggon, and 
killed upon Putney Common : His fortune, which was not in- 
confiderable, devolved on his brother John. 
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FRANCIS ZUCCARELLI, r. a. 



A native of Florence. In the early part of life, he ft u died 
as an hiftorical painter, but afterwards confined his praCkice to 
tlie painting of landfcape, with fmall figures, in which he ac- 
quired a very beautiful manner, both of compofing and executing 
his pictures. 

It has been remarked, that among the figures which he in- 
troduced in his landfcapes, he frequently reprefented one with 
fk gourd bottle at his waift, as is often feen in Italy, This is 
faid to have been done intentionally, as a fort of pun on his own 
name, zucco being the Italian word for a gourd. 

At what time he came into England is not exafiHy known *, 
but the following anecdote may ferve to afcertain, that it 
was not till after the peace of Aix-la-Chapelle; for, as he was 
travelling on the Continent, upon the territories of one of the 
belligerent ftates, he was detained as a fufpicious perfon. but 
obtained his releafe with honour, by the following candid and 
ingenuous appeal to thofe who detained him. 

After declaring his profeflion and name, both of which he 
confidered as fufficiently known, he offered to prove the truth 
of his aflertion, by painting a pi6ture, provided the neceffary 
materials were allowed him : His propofal was granted, and his 
veracity was confirmed by the produftion of his pencil, and 
he was confequently releafed. 

* Since writing the above, the author has been informed, that he came to 
England in Odober 175a. 

Ib 
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In England, he met with much encouragement, and feveral 
of his piftures were engraved by. Vivares. By the advice of 
fome of his friends, he executed a colle6tion of drawings, wliich 
he difpofed of by auflion. They were well received, and pro- 
duced a handfome fum. 

About the year 1773, he returned to Florence, where he 
chiefly rcfided, and where he was fettled in 1775. Being far 
advanced in life, he relinquiOied the pencil, and lived upon 
the fortune he had acquired; but a few years after, he was 
difappoimed in his future property, by the * Emperor's diflblu- 
tion of a mouafiery, on the fecurity of which he had advanced 
money. This circumftance obliged him to refume his pencil, 
and he obtained much employ from the Engliih gentlemen who 
vifited Italy. 

He died at Florence ; at what time is not exactly known, 'but 
the event was confirmed to the Royal Academy in 1788. It is 
iaid that he was born in 17 10. 

At the foundation of the Royal Academy, he was chofen 
among thofe who were confidered as founders of that infiitu- 

tion. 

The piflures of this artift have infinite merit, particularly 
thofe which he painted in the early part of his life, when 
refident at Venice. The produftions of his latter days in Eng- 
land, are certainly inferior to the former, being lefs harmonious 
in the colouring, and too theatrical in the compofition, to . 
admit of being compared with his more early performances, 

* This was the Emperor Jo&ph the Second, who afcended the imperial throne 
in 1765. 

many 
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many of which are moft excellent. He made feveral etchings, 
particularly of figures, from the originals of Andrea del Sarto. 
They are marked with his name, Zuccarelli delin. et fecit. 

About the year 1 759i he painted a fet of defigns for tapeftriea^ 
which were executed in the manufa6i;ory of ^ Paul Saunders, 
the upholfierer, who, at that time, poflefled a patent as 
Tapeftry Weaver to His Majefiy. They were wrought for the 
. late Earl of Egremont, to decorate fome part of the house 
which he built in Piccadilly. 

THOMAS GAINSBOROUGH, b. a. 

The high degree of fame, which this gentleman acquired, 
by his fuperior powers in art, induced fome of his furviving 
acquaintance to record anecdotes of their deceafed friend, 
whofe lasting fame, they well knew would refcue their own 
names from oblivion. 

Among this clafs of writers, may be noticed P. Thicknefs, 
Efq. who, foon after the death of the artift, publilbed a fmall 
o&avo pamphlet, entitled, '^A Sketch of the Life and Paintings 
" of Mr. Gainlborough f ;" from which whimfical wdrk, as alfo 
from fome which have been publiihed by other perfons, feveral 
of the following anecdotes are feleCfced, the truth of which have 
been confirmed by unqucitionable authority. 

* Yeoman Arras Worker and Arras Taylor. 
! t Printed for the author, and fold by Fores, Piccadilly, i^Sl 

; S This 
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This tecfclient artift was born in 1727, «t Sudtnii^ in Su0blk. 
His ikthei* was a ck>^ier in timt town, and Thomas was the 
youngeR '6f three fons. At a proper age he was tent %o London, 
and ^aoed nnder the tuition of Mr. Hayman *, with whom 
he, he^ever, ftaid bnt a Itiort time. After qoiciitig bts nvaAer, 
he fer ^eme time refided in Hatton-garden, ^nd pra^iiifed :paiQt- 
, ing df portraits of a (kmll fize, and alfo purfued liis favoarite 
fdl^eA, landfcape. 

After refiding a ihort time in London, he married a joong 
lady, who pofiefled an annuity of two hundred pouqds, and 
then retired to Ipfwich in Suffolk, where he became acquainted 
with Mr. Thicknefs, at that time deputy-governor' of Land- 
guard Fort, who boafts, in his pamphlet, of having been one 
of his firft patrons. 

From Ipfwich, Gainsborough removed to Bath, where he 
fettled about the year 1758, and began his career as a portrait 
painter, at the low price of .five guineas, for a three-quarter 
canvas; however, his great facility in producing a likenefs, 
increafed his employment and fame, and he foon raifed his price 
from five to eight guineas. 

At Bath he refided for feveral years, chiefly in the Circus^ 
occafionally fending his works to the Exhibition in London, 
which he did, for the firft time, in 1761. 

« 

♦ Mr. Gainsborough received his firft inftruaionn in the rudiments of art 
from Mr. Gravelot, a circnmftance not generally known, but which was lately 
confirmed to the author by that excellent artift, Mr. C. Grignon^ the engraver, 
who was intimately acquainted with the painter in his youth. 

In 
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In 1774> he quitted Bath and fettled in London^ kia part of 
that large houfe, in Pall^maU, which was originally built by 
the Duke de Schomberg. 

In this refpe6iable fituation, poffefled of fame^ and in tM 
acquifition of fortune^ he was difturbed by a complaint in his 
Beck> which was not much noticed upon the firft attack^ nor 
was it apprehended to be more than a fwelling in the glands of 
the throat, which it was expeded would fubfide in a ihort time i 
but it was foon difcorered to be a cancer, which baffled the 
jOcill of the firft medical profeifors. Finding the danger of 
his fituation, he fettled his affiiirs, and compofed himfeif to 
meet the fatal moment, and calmly expired on the 2d of Auguft 
.1788, in the fixty. firft year of his age, and was buried aocord- 
ihg to his own requeft, near the remains of his former friead, 
Mr. Kirby, in Kew Chureh^ymd. His funeral was attended by 
the following refpe6iabie G^tlemep, <Sir J. Reynolds, Sir Wil* > 
liam Chambers, Mr. P. Sandby, Mr. Weft, Mr. Bartolosai» and 
Mr. Samuel Coates, who attended as pallbearers ; hi3 nephew, 
Mr. Gainsborough Dupont, being chief mourner. He left two 
daughters, tlie elder of whom married Mr. ]?^ifcher, the mufidan. 
To form a jaft eftimate of Mr. Gainiborough's character as a 
man, i$ by no means eafy, for he was capricious in his manners, 
and rather ficlde and unfteady in his focial conne^ons. This 
was fufficiently evinced by his general conduft towards the 
members of the Royal Academy, and by his whimfical be* 
haviour to Sir Joihua Reynolds. 

W)^n the Royal Academy was founded, he was chofen aniong 
the firft members, but, being thenrefident atBath,^iiewast6oiar 

8 2 diftant 
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diftant to be employed \n the biifinel^ of the inftitution, 
When he came to London, his conduct was not very refpe6lful 
> towards the members of that body, for he never attended to 
^heir invitations, whether official or convivial. 

In the year 1784, he fent to the Royal Ac^emy, among 
other pi6lures for exhibition, a whole-length portrait, which 
he ordered to be placed almoft as low as the floor; but as this 
would have been a violation of the bye-laws of the Aca- 
demy, the Gentlemen of the Council ventured to remonftrate 
with him upon the impropriety of fuch a difpofition. Gainf- 
borough was not one of thofe men who fubmitted to be 
thwarted in his humour, and he returned for anfwer, that if they 
did not chufe to hang the pi£iure as he wiihed, they might 
fend it back. This they did immediately. He foon after 
made an exhibition of his works at his own houfe, which did 
not, however, afford the expeded gratification. After this cir- 
cumftance, he never again exhibited. 

Among his amufements, mufic was almoft as much his 
favourite as painting. This paffion led him to cultivate the 
intimacy of all the great mufical profeflbrs of his time, and they, 
by their abilities, obtained an afcendancy over him, greater 
than was perhaps confiftent with firi6l prudence. Of his powers 
in the fcience, no better defcription can be given, than what has 
been already written by that able mufician, Mr. Jackfon * of 
Exeter, who, in one of his publications, has furnifhed fome plea- 

* Mr. Jackfou had alfo a good taile for painting ; and^ in 1772^ exhibited^ at 
the Royal Academy, a landfcape of his own defigo. 
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iknt anecdotes of his friend, from which the following eztra£fc 
is feleded : . 

'* Gainfborough's profeffion was painting, mufic was his 
*' amufement. Yet there were times when mufic feemed to be 
his employment, and painting his diverfion. As his (kill in 
muGc has been celebrated, I will, before I fpeak of him as a 
painter, mention . what degree of merit he pofTeiTed as a 
*' mufician. 

*' When I firft knew him he lived at Bath, where Giardini 
had been exhibiting his then unrivalled powers on the violin ; 
his excellent performance made Gain{borough enamoured of 
'^ that inflrument, and conceiving, like the fervant maid in the 
** Spedator, that the mufic lay in the fiddle, he was frantic 
** until he poflfeflTed the very injlrument which had given him 
^' fo much pleafure, but feemed furprized, that the mufic of it 
*^ remained behind with Giardini. 

" He had fcarcely recovered this (hock, (for it was a great 
^' one to him) when he heard Abel on the viol-di-gamba; 
*' the violin was hung on the willows. Abel's viol-di-gamba 
" was purchafed, and the houfe refounded with melodious 
" thirds and fifths, from morn till dewy eve. Fortunately 
•* my friend's paflion had now a frefli object, Fifcher's haut- 
•' boy ! 

" The next time I faw Gainiborough, it was in the charader 
of King David ; he had heard a performer on the harp at 
Bath; the performer was foon left harplefs. 
** In this manner he frittered away his mufical talents, and 
though pofleffed of ear, tafte, and genius, he never had appli- 
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cation enough to learn bis notes; he fcorned to take the firft 
ftep, the fecond was, of courfe^ out of his reach, and the 
fummit became unattainable. 

^^ His converfation was fprightly, but licentious; his fa- 
vourite fubje6is were muiic and painting, which he treated 
in a manner peculiarly his own ; the common topics, o; any 
of a fuperior cail, he thoroughly hated, ancL always inter- 
rupted by foiiie ftroke of wit or humour/' 
However frivolous or childiih his condu6l might be in his 
mufical purfuits, yet he was fteady and manly in the profe- 
cution of excellence in his own art, though not without fome 
degree of that caprice, peculiar to his character. 

As an artift, his talents were unqueftionably of the firft dais, 
whether he' be coniidered as a painter of portraits^ of landfcapes, 
or of fancy pieces* In landfcapes, his powers were great and rer- 
fatile^ infomuch that no perfon, who is not well acquainted with 
his different works^ could fuppofe, that the pi6tures of his youth 
are the produdions of the fame man who painted thofe of his 
latter days. This difference, however, is not occafkmed by the 
infi^iority of the former, when compared with the latter, but 
by adiftin6fc manner of execution^ and, above all, by a variation 
in their ftyle or choice of fubje6i. 

In his early landfcapes, every part is copied from the detail of 
nature, with fimple effe6t and artlefs def()ription, fomething in 
the ftyle of RyfdiUe. In his latter works, bold effeA, great 
breadth of form, with little variety of parts, united by a judi- 
cious management of light and (hade, combine to produce, a 
certain degree of folemnity. This folemnity, though firiking, is 
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not eo^ acc<ni0t6d for, wben the fioiplicity of the lAateriak is 
Con^dered, which feldom reprefe^t more than a ftony bapk^ 
widi a (few trees, a pond, wd fome diflant hills, relembling thofe 
foMes'Wihich ace found in the vicinity of Bath*. 

In bis fancy pi6lufies he much ^cceUed his portraits, particu- 
lady in the execution of the heads of the figures ; yet, m all 
thece appears a Angular proceis, from an indeterminate man- 
ner of hatching and fcumbliag the features, which leaves the 
face with an unfinished appearance : Indeed all his portraits, it 
muil foe allowed, convey the idea, that the artift, who painted 
them, was fearful of lofmg the lifcenefs which he had obtained, 
and therefore did not finiAi the head. 

, "This defedive prooefs is moft whimficaliy accounted for, and 
even commended by an anonymous writer in the Gentleman's 
Magazine f, from whidi the following extract is taken, 

*< He gives the feature and the fhadow, fo that it Is Ibme* 
** times not eafy to fay which is which; for the fcumbling 
<< about the feature fometimes looks like feature itfelf, fo that 

he fliews the face in more points of view than one, and, by 

that means, it ftrikes every one that has feen the origival, 
^* that it is a refemb)anoe ; and while the. portrait, with a rigid 

* Mr. Gainfboroagh was in the habit of making what might be called 
moddis for landfcapes^ which be efie^ed by laying together (lones^ bita of 
looking glafs, (mall boughs of trees, and other fuitable objeds, which he con* 
trived to arrange, fo as to fumiih him with ideas and fubjeds for his rurid 
pidures. Upon this pradice, Sir Jofliua very juftly obferves, that fuch " me* 
"* thods may be nothing more than mifchievous trifling, or they may be aids, 
*' according to the general talent of him who ufes it." 

f For Auguft 1788, in the Obituary Lift. 
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** outline, exhibits the countenance only in one difpofition of 
^ mind, his gives it in many." 

In oppofition to the foregoing injudicious attempt to praife 
that which is rather reprovable, we may offer the mafterly com* 
ments of * Sir Jofhua Reynolds, who, in one of his difcourfes, 
has very happily palliated the objedions that have been made 
againii the peculiarity of Gainfborough's manner or proceis of 
painting, in the following terms f: 

*' It is certain, that all thofe odd fcratches and marks which, 
** on a clofe examination, are fo obfervable in Gainfborough's 
" piftures, and which, even to experienced painters, appear 
^ rather the effeft of accident than defign ; this chaos, this 
uncouth and fhapelefs appearance, by a kind of magic, at a 
certain diftance, aflumes form, and all the parts feem to 
drop into their proper places ; fo that we can hardly re- 
fufe acknowledging the full effe£t of diligence under the 
*^ appearance of chance and hafty negligence. That Gainf- 
'* borough himfelf confidered this peculiarity in his manner, 
" and the power it poflefles in exciting furprife, as a beauty 
** in his works, may be inferred from the eager defire, which 
** we know he always expreffed, that his pi6lures at the Exhi- 
'* bition ihould be feen near, as well as at a diftance." 

* Id the December, which fucceeded the death of Mr. GaiDlborough, Sir Jofhua 
Reynolds, on prefenting the gold medals to the fuccefsful fludents of the 
Royal Academy, delivered alfo a difcourfe, in which he introduced a rery ex- 
cellent critique upon the abilities and produd^ons of Mr. Gainfborough. 

f See Difcourfe the 14th, page 307, &c. in Mr. Malone's quiTrto edition of 
the Works and Life of Sir Jofhua Reynolds, publifhed by Cadell and Davies, 

'''" Sir 
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Sir Joihua again, in a fucceeding page^ may be faid to fum 
up thismafterly criticifm in the following paragraph : 

*' It is prefuppofed, that in this indetermined manner, there 
** is the general effeft, enough to remind the fpeftator of the 
*' original; the imagination fupplies the reft, and perhaps 
^' more fatisfa£torily to himfelf, if not more exafily than the 
'* artift, with all his care, could poffibly have done ; at the fame 
" time, it muft be acknowledged, there is one evil attending 
" this mode, that if the portrait were feen, previous to any 
" knowledge of the original, different perfons would form dif- 
^' ferent ideas, and all would be difappointed at not finding 
** the original correfpond with their own conceptions, under the 

great latitude which indiftinflnefs gives to the imagination 

to afTume almoft what charader or form it pleafes." 

To this judicious criticifm, it would be vain to attempt any 
addition, we fhall therefore only obferve, that, while it difplays 
Sir Jofhua's accurate judgment in art, it alfo demonflrates his 
confcious fuperiority as an artifl, and his power of difcrimi* 
nating the peculiarities which marked the prodoftions of his 
\ cotemporaries. 

It has already been obferved, that Gainfborongh was capri- 
cious in his behaviour, a ci rcumftance in his charafler which 
was well known to all his friends and acquaintance, and which 
is ftrongly indicated by the following anecdote mentioned by 
Mr. Malone. 

" Soon after Mr. Gainfoorough fettled in London, Sir 
^* Jofhua Reynolds thought himfelf bound in civility to pay 
* him a vifit. That painter, however, took not the leaft 

T " notice 
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notice of him for feveral years, but at length called on him, 
and requeiled him to fit for his picture. Sir Joihua complied, 
'' and fat once to that artift ; but being foon afterwards taken 
ill, he was obliged to go to Bath for his health. On his re- 
turn to London, perfe6ily reftored, he fent Gainfborough 
word, that he was returned; Gainfborough, who was ex- 
tremely capricious, only replied, that he was glad to hear that 
** Sir Jofliua Reynolds was well, and he never afterwards de- 
'* fired Sir Jofliua to fit, nor had any other intercourfe with 
<< him, till Gainfborough was dying, when he- fent to requeft 
'< to fee him, and thanked him for the very liberal and £iVour- 
^^ able manner in which he had always fpoken of his works." 
Tliis latter circumftance was noticed by Sir Joihua in his four- 
teenth difcourfe. This affair feems to indicate, that Gainf- 
borough, at his death, yielded the palm of fuperiority to Sir 
Jofliua as an artift, though he could not, during life, conned 
himfelf as the intimate or friend of the man whom he confidered 
as a rival in his profeflion. 

Mr. Gainfborough left a great number of drawings, which 
he had made during his leifure moments. Thefe produdions, 
like his pi6lures, may be , divided in two diftinfi clafTes, both 
as to the choice of fubje£t, and the manner of their execution. 
In the firft clafs, are thofe which he made in his youth, at 
which time he was attentive to rural fcenery ; and feveral of 
thefe early drawings poflefs a peculiar freedom of execution, 
accompanied by a judicious attention to the minutiae of nature, 
that is not furpafbd by any produdions of the Flemifh mafters 

15 i^ 
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in the fame line of art ; thefe were moftly in black lead^ and 
fome in black Italian .chalk. 

The fecond cl^s confifted of thofe which he executed after he 
fettled at Bath, where he adopted a very different manner, both 
of ftyle and execution, the fubje6ls being more romantic in 
their compofition, and their execution more indeterminate, and 
(if the expreffion may be allowed) more licentious than thofe 
of the former clafs. Thefe laft were executed by a procefs rather 
capricious^ truly deferving the epithet beftowed upon them by a 
witty lady, who called them moppings. 

Many of thefe were in black and white, which colours were 
applied in the following manner : a fmall bit of fponge tied to 
a bit of ftick, ferved as a pencil for the (hadows^ and a fmall 
lump of whiting, held by a pair of tea-tongs was the inflru- 
ments by which the high lights were applied; befide thefe, 
there were others in black and white chalks, India ink, bifter, 
and fome in a flght tint of oil colours; with thefe various 
materials, he ftruck out a vaft number of bold, free iketches of 
landfcape and cattle, all of which have a moil captivating 
effe6t to the eye of an artift, or connoiffeur of real tafie. 

In the fpring following Mr. Gainiborough's death, an Exhibi- 
tion * was made, at his houfe in Pall-mall, of his pidures and 
drawings. Of the former there were fifty-fix; of the latter, 
one hundred and forty eight ; befides which there were feveral 
pidures of the Flemifh and other raafters, which he had collefted 
during his life-time. They were announced for fale, and their; 

* The price of admifEoa one fliilling. 

T 1 prices 
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prices marked in the cataIogue> and feveral were fold. Some 
time after, the whole remaining collection was fold by audion 
at Cbriilie's, and brought good prices. 

It would be vain to attempt enumerating the pidures which 
this artifl painted, yet the following fliort lift may not be unen- 
tertaining or ufelefs to the reader. 
A whole-length Portrait of a young Gentleman, in a Vandyck 

dre{s> which pi£iure obtained the title of the Blue Boy^ 

from the colour of the fatin in which the figure i» drefled. 

It is not exaggerated praife to fay, that this portrait might 

ftand among thofe of Vandyck. It is now in the pofTeificHi of 

Mr. Hoppner, R. A. 
A Shepherd Boy with his Dog, looking up, and crouching under 

a Bank to avoid a ftorm : The fize a half-length. 
A whole-length portrait of Mr. Gio. Chrif. Fifcher, the of&ce'* 

celebrated performer on the hautboy. He is reprefented as 

leaning on a harpfichord, his hautboy and a violin, with 

other objedls, which are uncommonly well painted «f^> lying 

near him. 
A whole-length of Mr. Frederick Abel, the late excellent per- 

former on the viol-da-gamba. 
The Rev. D* Bate Dudley, whole-length. 
A Cottage Girl, with young Pigs feeding out of a Pan of Milk. 

The pigs are uncommonly well painted, almoft deceptions. 

* This was the portrait of a Mailer Brutal]^ whofe father was then a very con- 
#derable ironmonger, in Greek-ibreet, Sobo. 

t This pidure was for fey era] months expofed for fale in the fliop of a pidun> 
dealer, in Catherine-ftreet, in the Strand. 

Two 
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Two Shepherd Boys with their Dogs fighting, whole-length. 
A Woodman, with his Dog, in a ftorm, (landing by a tree, 

whole-length. 

He painted the portraits of Mr. Garrick and Mr. Foote, but 
did not fucceed in their likeneffes according to his wiflies, and 
humouroufly excufed himfelf for his failure, by obferving, that 
•* they had every body's faces but their own," a very true and 
pertinent remark, as applied to tlie portraits of dramatic per- 
formers. 

To this lift may be added a curious, but rather whimfical 
produ£tion that ftiay be confrdered as a moft beautiful galanti 
ibow, or rather an inverted camera obfcura, exhibiting a moft 
ftriking effeSt. This curious toy owed its origin to the follow- 
ing circnmftance : 

When Mr. Jarvis made ah exhibition of fome beautiful 
ftained glafs, at a room in Cockfpur-ftreet, Gainflborough vifited 
it, and was fo much ftruck with the efFe6l of what he faw, 
that, upon his return home, he immediately fet himfelf to con- 
ftru6b an apparatus that fhould diffuf^ fplendour on his pencil, 
and produce an eSe& fimilar to the ftained glafs which he 
admired. 

The machine * confifts of a number of glafs planes, which are 
moveable^ and were painted by himfelf, of various (uhjeGtSy 
chiefly landfcapes. They are lighted by candles at tlie back, 
and are viewed through a magnifying lens, by which means the 
effeft produced is truly captivating, efpecially in the moon-Jiglit 
pieces, which exhibit the moft perfe6t refemblance of nature. 

* Now in the peflefTion of Dr. Monro. 

There 
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There are three etchings by the hand of this artift. 

Tlie firft is finally and was done as a decoration to the firft 
Treiitife on Perfpedive, which was publiihed by his friend Mr. 
Kirby ; but it is curious to obferve, that what little of pcrfpec- 
tive is introduced, is totally falfe. The fize of the plate is 
6 in. by 4 in. 4.. 

The fecond is an Oak Tree, with Gypfies fitting under it 
boiling their kettle. The fize of the plate 1 9 in. ^ by 1 7 in. |^. 

Both the above-mentioned were finiihed by the graver, 
though not improved, by Mr. Wood. 

The third, a more extenfive view, reprefents a man ploughing 
on the fide of a rifing ground, upon which there is a windmill. 
The fea terminates the diftance. This he called the Suffolk 
Plough. It is extremely fcarce, for he fpoiled the plate by im- 
patiently attempting to apply the aqua fortis, before his friend, 
Mr* Grignion, could aflifi; him, as was agreed. Size of the 
plate 16 in. by 14. 

He alfo attempted two or three fifnall plates in aqua Unta, but 
was not very fuccefsful with them> as he knew little of the 
procefs. 

Mr. Gainiborough's manner of penciling was fo peculiar to 
himfelf, that his works needed no fignatqre, nor is it known 
that he ever made ufe of any to his pidures, but the author 
has feen one or two drawings which were . difi;inguiihed by a 
mark in gold letter ^, which he himfelf had applied by the fame 
procefs that is ufed by the bookbinders, in the decorations of 
their book covers. 

* See marks in Appendix. 

It 
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It is^ not known whether Mr. Gainlborough had any pupils. 
His nephew, who furvived him hut a few years, and who there- 
fore may be noticed in this place, without much interruption 
to the chronological order of the work. 



GAINSBOROUGH DUPONT, 

Painted portraits, and fometimes landfcapes. After the death 
of his uncle, he continued with Mrs. Gainfborough, who 
remained a few years in Pall-mall, but afterwards removed to 
the corner of Grafton-ftreet, Fitzroy-fquare, where he died after 
,a few days illnefs, in January 1797, about thirty years of age. 
His principal work is a large pi6lure, containing the por- 
traits of all the Trinity Mafters, which is in the Court-room of 
their houfe upon Tower-hill, and for which he received £. 500. 



GEORGE ROBERTSON, 



Was bom in London. He received his fchool education from a 

gentleman of the name of Rolfe, who kept an academy of great 

refpe6lability in Red-lion -ftreet, Clerkenwell. Thence he was 

removed to Shipley's drawing-fchool, , where he was much 

noticed for his drawings of horfes, and where he obtained fome 

premiums, particularly in the year 1761, when he received four 

guineas for the drawing of a horfe. 

He 
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He went at an early age to Rome, where he chiefly ftudied 
landfcape painting, and produced fome pi6lures of that kin4 
which had much merit. When young, he acquired the friend- 
fliip and patronage of William Beckford, Efq. of Somerley 
Hall, Suffolk, with whom he afterwards went to Jamaica, 
where he made feveral drawings and pictures of views in that 
Ifland, fome of which were in the Exhibition of the Chartered 
Society * of Artifts in 1775. 

He had returned to England before this period, but not 
acquiring fame or pradiice in his art, equal to what he might 
juftly have expelled, he engaged as a drawing-mafter, in which 
profefiion he was fuccefsful, and for feveral years attended 
the principal Ladies Board ing*fchooJ» in Queen's-fquare, 
Bloomfburyf, by which means he obtained a genteel fub* 
fiilence. 

Some years before his death, his circumilances- were much 
improved by the death of a relation, whofe fortune was be- 
queathed to him ; but his health declining, he retired from 
praftice, and refided at Newington Butts, where he died Sep- 
tember the 26th, 1788, about forty-t>vo years of age. 

This gentleman's works were not without merits as I have 
already obferved ; yet, it muft be allowed, that they were not 
fufficiently harmonious in their colouring, that their compofi- 
tions were rather of a theatrical caft, and that though he drew 

* He was for fome time Vice Prefident of that Society, 
f Thijf fchool^ which was of the firit rank in reputation^ was clofed at 
Chriftmas 1803^ after having fubfifled above a century. 

trees 
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trees with great fpirit, they were oftentimes too exuberant and 
fanciful in their forms. 



BENJAMJN WILSON, f. r. s. 

A native of Yorkfhire. His father was in the cloathing 
trade at Leeds, who meeting with misfortunes, was not enabled 
to give his fon much afTiflance, 

When young he was fent to London, recommended to Dr. 
Berdmore, mafler of the Charter-houfe, who patronized him. 
It is not known whether he received any regular education 
as an artiil, but by his natural talents, and ileady application, 
he acquired very coniiderable abilities as a portrait painter, 
and may be truly faid to have aififled much in improving 
the manner of portraiture. He endeavoured to introduce a 
better ftyle of chiaro ofcuro into his pi6hires, and the colouring 
of his heads had more of warmth and nature, than the general 
dafs of his cotemporary artifts could infufe into their works.* 

*He may be confidered as having been, a man rather verfatile 
in his purfuits, or at lead in his amufements ; for he employed 
himfelf both in theatrical, and in philofophical ftudies: Of 
thefe oppofite attentions he gave fufficient proofs by the follow- 
ing circumftances. 

When the late Duke of York, Lord Mexborougb, Sir Francis 

* Over one of the chamber-doors of the Britifh Mufeum, there is a half 
len^rth portrait of the late Dr. Maty, who was one of the Librarians to that 
infiitntion ; which was painted by Wilfon. 

U Blake 
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Blake De Laval, and others, formed a private theatre for their 
own amufement at Pimlico, Wilfon was engaged with th^n, 
and took the part of prompter. It may be prefumed that this 
conne6lion was of fome advantage to the artift in his pro- 
feffion, for there is a print, which was engraved by the late Mr. 
Baiire,^ after a pi6tQre painted by Wilfon, of the portrait 
of Lady Stanhope,^ in the chara6ler of Califta, in the Fair 
Penitent ; a part in which that lady diftinguifhed herfelf greatly 
in that private theatre. 

It is alfo faid that he lent his affiftance to the ftage upon 
another occafion> for in the Biographia Dramatica, there is the 
following paragraph: 

•* In an after-piece which was written by Mr, D. Garrick, 
" called The Jubilee; part was contrived by Mr. B. Wilfon, 
" the portrait painter." 

Of his philofophical purfuits he gave more public proofs, for 
about the year 1778 he exhibited a large eleArical apparatus,^ 
at the Pantheon, Oxford Road ; by which he endeavoured to 
prove the fuperk>r advantage of knobs> or balls, over poiiits, 
88 condnftors of ti)e ele6irical fluid, and the better fecurity 
from the danger of lightning, upon which fubje^l he gave 
a paper' to the Royal Society, of which he was a member. 
But this paper was anfwered by Mr. Nairn, whofe obfer- 

* This was a private plate. 

\ This lady was fiAer to Sir Fiaucis Blake De Lay^, and wifc of Sir WiUiam 
Stanhope. 

\ Of this apparatus, as viewed in the Pvitb€<iQ« ther<e ib a prijit of a quarto^ 
fi^c^ which Lb very neatly engraved. ' 

vations 
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irations and experimeats were bj no means favourable to WiU 

fon's hyporhefis. .flt 

Bdbrethis period he had publiihed the following little work: 

A Series of Experiments on the Subjeft of Phofphori, by B, 
Wilfon, p. B. 8. and a. c. r. ups, Soc. publiihed by Nourfe 5 
a fecond edition of which appeared in 1774. 

Though he was in coniiderable practice as a portrait pointer, 
yet he fought for wealth in a way not very honourable, by 
which means he became a defeulter in the Alley, from whence 
he retreated with difgrace, before the year 1766. Some years 
after he obtained the appointment of Mafter Painter to the 
Board of Ordnance, which he retained till a few years before 
his death. 

Notwithftariding his unfuccefsful fpeculations in the Alley, 
and the lofs of his appointment in the Ordnance, he left behind 
him a very handfome property, which was the more unexpeded 
and furprizing to his friends, as he had repeatedly complained 
of the narrownefs of his circumftances, and the apprehenfion of 
leaving his family unprovided. 

He died at his houfe in Great Ruffell-ftreet, Bloomfbury, the 
latter end of the year 1788. 

There are feveral etchings by this artift, particularly the fol* 
lowing : 
I. An old man's head with a hat and feather, and a ruff round 

his neck, in imitation of Rembrant. — Size of the plate 4 in. \ 

by 4 in. 

Under this print is the following infcription : — 

^* A proof print from this plate, which was deligned and 

u 2 " etched 
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" etched by B. Wilfon, was fold to a Connoiflear for two gui^ 

•* neas, the i6th February, 1750." 

2. A fniall landfcape, long plate, in imitation of the &me mailer 

— 6 in. f by 2 in. ^. 

On one corner of the upper part of this print is the following 
infcription : 

. " A proof print from this plate, deflgned and etched by B. 
** Wilfon, was fold as a very fine Rembrant, to one of the greateft 
" Connoifleurs, for fix (hillings, the 17th of April, 1751."* 

* 

* The circumflance, to which thefe infcriptions allude^ is fo whimficalj that 
the reader cannot but be entertained by the following explanatory anecdote. 

Mr. Hudfon, the painter, was a great coUedor of the works of Rembrant, and 
Wilfon made ufe of the following artifice to impofe upon him : 

He etched, or rather fcratched, the two prints above-mentioned, and then 
employed an old woman, who fometimes ufed to attend the artids with a porU 
folio of prints for (ale, to take an impreflion of each plate to Hudfon, who wa« 
caught by the bait, and purchafed the two prints as very fcarce Rembrants : But 
Wilfon did not think his triumph complete, till he had made his deceit public ; 
which he did in the following manner : 

He employed the money, which he had obtained for the prints, in preparing 
a fupper, to which he invited Mr. Hudfon and feveral other artilU, and the prin- 
cipal dilh of the entertainment was a cold roail (irloin of beef, which' was gar- 
niihed with a number of the fame prints by which Hudfon had been deceived*. 
Upon this occafion Hogarth was alfo invited, and his exultation and pleafure 
was rather intemperate upon the occafion. 

Much cannot be faid in praife of this frolic, nor of the talents of Wilfon for imita- 
tion, as the two prints which be produced have not that con6rmed madery of exe- 
cution, which d idinguiihes the jprintsof Rembrant. It may be truly faid, that Wilfon 
difcovered his vanity by attempting the deception, while Hudfon betrayed the 
weaknefs of his judgment by not detecting the impofition, whkh, by the dates 
of the prints^ muA have been pradifed at two dilTerent and dillant periods of thne. 

3. His 
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3. His own portrait in a wig, with very little drapery — ^The 
plate 5 in. fquare. 

4. A very rough etching, intitled, " The Repeal." It was 
publiflied upon the repeal of the American fiamp aft. 

It is a fatire upon the miniftry who fupported that meafiire, 
and contains the portraits of the leading men of the minifterial 
party. — The late Alderman Boydell told the author of thefe 
anecdotes, that Wilfon made three hundred pounds by the fale 
of that print, at the low price of fix-pence each — Size of the 
plate 16 in. ^ by 1 1 in. f . 

There are alfo feveral mezzotintos after piftures wliich he 
painted V among them are the following: 

Mr. Garrick in the chara6ler of Hamlet, half-length, fcraped 
by Mac Ardel ;. dated 1 754. 

A fcene in King Lear ; Garrick as Lear. With another por- 
trait, half-length, in which he has introduced a ftrong eflFeft of 
light and fliade, in imitation of Rembrant. 

There is likewife a print of the late Sir George Savile, Bart, 
reprefented at whole-length, fittings which was etched by Mr. 
Wilfon, and finifhed by Mr. Bafire. 

One of his beft piSures was a v.iew of Tivoli, which he painted 
for the late Robert Udney, Efq. 

He likewife made fome drawings after pidures of the old 
mailers, for the late Alderman Boydell ; and alfo defigned fome 
views, particularly one from the South Terrace at Windfor, 
in which the portraits of feveral of the royal family were in- 
troduced. 

There 
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There are feveral etchings by this artift ; the fubjert of one is 
a man with cows and (heep — The fize of the plate 1 1 in. by 8 in. \. 

The other is a landfcape, with no name or date — ^The fize of 
the plate 9 in. by 6 in. |. 

The autiior has lately feen four others, which are larger, and 
have great merit. They are about 12 inches high» and 9 wide — ' 
The fubjeft large trees. 



GILES HUSSEY. 

The beft account, that has hitherto been given of this artift, is 
to be found in a topographical work lately publifhed, * intitled, 
** The Beauties of Wiltftiire," from which many of the following 
anecdotes are extracted, which, with a few alterations, have 
been confirmed to the author by a gentleman, who was well 
acquainted with him for feveral years before his death. 

He was the fifth fon of John Huffey, Efq. of Mamhull, in 
the county of Dorfet, where the lather pofleffed a genteel 
eftate, and where the fon Giles was bom Feb. 10, 17 10. 

He received his education in the college of Douay, but 
afterwards removed to St. Omer*s. 

It is afterted, that he was intended for trade, but his natural 
inclinations leading him to the purfuit of painting, he was placed 
under the care of Mr. Richardfon the painter, with whom he 
ftaid but a lliort time, and afterwards ftudied under Damini, f 

an 

* By Vernor and Hood, in the Poultry. 

f Mr. Walpole^ in the lad or foorth volame of his Anecdotes, fpeaks twice of 

Mr. 
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an Italian painter of hiftory at that time in England, who is 
faid to have painted fome decorations at Lincoln Cathedral, ia 
which HulFey affifted. 

With this Italian, Hufley travelled to Bologna in 1730^ 
where the mailer robbed his pupil, and left him without moneys 
or clothes, In this ftate of indigence, Hufley was relieved by the 
liberalitv of an Italian nobleman, and was afterwards enabled 
by his relations to proceed to Rome, where he arrived in 1733. 

After he was forfaken by Damini, he became the fcholar of 
Ercole Lelli,^ but whether his connection with this artift began 
at Kome, or before he left Bologna, is uncertain. 

Mr. Barry, in his letter to the Dilettanti Society^ takes much, 
notice of Mr. Hufley, and intimates that this connection took 
place at Bologna, but the writer of the topography above- 
mentioned fays, that it began at Rome. However, it appears hy 



Mr. Hufley. The iirft time under the name of Vincenfo Damini. This name, as. 
the painter of the original pidure, fisLuds under a meszotinto portrait^ fcraped 
by Faber 1738> to which there is the following infcription; 

" Johannes Devoto hiftoricus Scenicufq ; Pidor." 

Of this Devoto the author can find no account^ though he certainly was in 
England; for his name ftands as the defigner of a frontifpiece^ engraved by the 
elder Toms, which decorates an edition of the Di^ionarium- Pi^ygraphicum,. 
publiihed in 1735> but the piint is a poor fpecimeii of the abilities of the arti(l>. 
who is mentioned page i lo, odlavo edition, and again in the Appendix. 

In both places he chara^rizes the abilities of the artid^ as being very fu«^- 
perior, particularly in his drawings. 

* Ercole Lei li was an artfil of confiderable abilities, and celebrated for hist, 
(kill in anatom^y. He was re&Jent ia Bologna, as is nientioned by Sir Bobert 
Strange^ in 1763. 
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both accounts, that the fcholar was received by his mailer as 
a friend, rather than as a pupil. 

It is not known to what department of art his ftudies were 
direded while at Rome, but he acquired fo much notice from his 
countrymen who vifited that city, that, upon his return* to 
England in 1737, he found both his chara6ter and reception to 
be very favourable to his future profpe6ls in life. 

Yet his fuccefs was by no means equal to his hopes, or the 
expe6lations of his friends. Whatever were his views while in 
Italy, he had not attended to that line of art which can alone 
enfure lucrative employment to the painter in this country, 
namely, portraiture : the confequence was, that he foon found 
himfelf in circumftances by no means affluent, fo that after 
having ftruggled for fome years againil a train of difficulties, 
he quitted the profeffion, and fettled with his brother *, at that 
time in poffeffion of the patrimonial eftate, who received 
him with great kindnefs. They lived fome years together, till 
the death of the elder left Mr. Giles Huffey, as the next, in full 
pofleffipn of Marnhull . 

After refiding fome time upon his native foil as the laft fur- 
viving heir of his brother, he retired to Bearfton, near Afhbur- 
ton, in Devonfliire, the refidence of one of his nephews, to 
whom he refigned the eftate at Marnhull. 

In this fituation he amufed himfelf with the cultivation of a 
fmall garden, in which, while he was digging, he dropped 
down fuddenly, and expired, in the year 1788. 

* His youngeft brother was a Benedi^tiae, and fettled at Marlborough upoa 
the MiffioD, where he died before his elder brother Giles. 

As 
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As this gentleman has been frequently confidered a perfon 
whofe talents were not properly encouraged, but on the con* 
traiy experienced that negle6i which has become a national 
reproach, it cannot be improper to offer fome obfervations on 
his -works as an artifl, and alfo to note fome of his peculiarities as 
a man; efpecially as thofe obfervations may in fome degree 
account for that negle£i which he experienced, and which 
drove him from his purfuit, at a time of life in which his facul- 
ties were by no means impaired either by age or infirmity. 

At the time Mr. Hufley began his ftudies as a painter, the arts 
in England had but flender claims to notice ; and though there 
were feveral men then living, who gave convincing proofs of 
poflefling ftrong natural abilities^ yet the faihion (if it may be 
fo called) both for ftudy and pra6lice was fo loofe and care-t 
leis, that corrednefs or purity of outline appear to have been 
wholly negle6ied. 

This defe6tive mode of ftudy fe^ns to have impreifed the 
mind of Mr. Hufley with a refolution to avoid that error^ fo 
deftructive to all excellence in painting; but, as too often is the 
cafe with many, in avoiding one evil he fell into the contrary ex- 
treme, 2ax<di from great carelefihefs he (hrunk into dry infipidity. 
In his drawings we find an elaborate attempt at purity of outline^ 
with extremely neat finiihing, indicating great patience, but 
exhibiting few marks of the mafter, or even a real knowledge of 
the human figure; yet, as there was uncommon neatnefs in his 
drawings, the novelty met with much applaufe from thofe, 
who miilake labour for fcience, and patience for erudition. 

As this artift's drawings are not frequently met with^ it may. 

X not 
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not be in the power of thofe who confult this work, to afcertain 
whether the foregoing charafter be or be not juft ; therefore to 
enable them to form fome judgment of Mr. Huffey's powers, or 
at lead of his turn of mind in .the purfuit of his profeflion, the 
following defcription of one of his drawings, which the author 
has feen, may not be unacceptable : 

It is a portrait of the old Chevalier de St. George, which 
he drew from the life, a profile the fize of nature, and although 
fo large was drawn in red chalk, hatched in fine (Irokes wiih 
infinite care and labour. There certainly can be no impro- 
priety in aflerting, that fuch a petit procefs, when applied to , 
a portrait * of fuch magnitude, does by no means indicate 
a mind fufficiently vigorous to produce any very great efforts 
in art. 

As HufTey had acquired a high chara6):er as an artifl, fo he 
obtained a refpe£lable patronage, particularly from the late 
Matthew Duane, Efq. and the then Duke of Northumberland. 
The latter offered to receive him into his family, and to give him 
a handfome penfion, with the attendance of a fervant, upon 
condition that Hulfey fhould employ his talents chiefly for the 
Duke, but yet be at liberty to exert himfelf in favour of any 
other gentleman who might occafionally employ him. This 
offer he rejefted, becaufe the Duke did not comply with the 
further requefl, of keeping a PrieJ for him in the houfe. Mr. 

* In the Spring of 1804, a drawing of his, in red chalk, was fold at Meflrs. 
Leigh and Sotheby's. It was about half the fize of life, and was drawn >vith great 
labour and care, in a manoer better fuited to the pra^ice of an engraver than a 
painter. It appeared to be the portrait of the laft Prince Charles when young. 

Huifey 
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Hufley was ftrongly attached to the Church of Rome^ and with 
a confiderable degree of bigotry, as is acknowledged by thofe 
who were well acquainted with him. 

The foregoing anecdote is, in fome degree, corroborated by 
Mr. Barry, in his letter before mentioned : We Ihall therefore 
give the following extra6); from that work, in which is given 
an account of a converfation, which Mr. Barry had with the 
Duke concerning Mr. Huffey : — " His Grace told me as a matter 
*' he could not account for, that he had once propofed to Mr. 
Huffey an employment which he thought would be perfeftly 
agreeable ; which was, to make drawings^ large as the origin 
^ nals, of all the celebrated antique ftatues ; that he would build 
^ a gallery to place them in; but that Mr. Hufley refufed/' 

We perfeftly agree with Mr. Barry, who, in his reply to the 
Duke, obferved, " that he was not furprifed at Mr. Hufley's de- 
clining fuch a propoial; that it was to be expeded from a 
man, who had been forming himfelf upon thofe antiques, in 
order to acquire abilities for the produdtion of other, ^d 
original works, in which opportunities might occur of dlf- 
** puting for the palm of excellence, with thofe very antiques 
" themfelves." 

Though there is fome difference in the foregoing accounts, 
but no contradidion, on the fubje£); of employment they 
both agree ; and it is curious to remark, that the refufal of the 
artift, mentioned in the firft, was as capricious, as the offer of 
his Grace, in the fecond, was whimfical : for what can be more 

* 2 whimfical 
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whimfical than the idea of drawings, from the Laocoon, or any 
other of the antique figures, as large as the originals ? Such 
ColoiTal produ£lions, by the procefs of drawing only, would be 
rather difgufting even to the eye of a fcientific fpefiator, and 
the labour and time, necejQarily confumed by fuch produdions, 
would require a long life. 

It may be inferred from the nature of the forementioned pro- 
pofal, that his Grace did not confider the artift as a painter, but 
as a draughtiman; and indeed he was Scarcely ever fpoken of 
but under that chara6ter. Of his paintings, there are very few 
to be found ; one is in the colIe£^ion of his Grace, the fubje& of 
which is '^ Bacchus and Ariadne/' The fame noble Peer is alfo 
in pofleffion of many of his drawings, and the late Mr. Duane 
had a large coUe&ion of them, which were fold after his deceafe. 

There are fome prints after his drawings, but the author 
recoIle£ls only two, which are both by Bartolozzi : The fubjed of 
the largeft, is the Woman taken in Adultery, after a pi&ure of 
L. Carracci, which was in the Zampieri palace at Bologna : The 
other is the Head of Jupiter Dodonseus, from an antient coin. 
The drawings, from which thefe engravings were made, are in 
red chalk, finiihed with extreme neatneis, according to his 
general pradice. 

As by his religious principles he was firongly attached to 
the Chevalier, he drew a great number of portraits of that 
perfon, all of which were executed by the procefs already de* 
fcribed. He alfo painted miniature of the latter kind. There is 
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a portrait of himfelf at Wardour Caftle, where he frequently 
vifited, and which is faid to be an excellent performance. 

By the beft accounts that have beien hitherto given of this 
gentleman, it appears he was peculiar in his opinions, faftidious 
in his manners, and by much too minute in the inveftigation 
of the principles of his art. 

By thefe means he was led into metaphyfical inquiries, 
that tempted him to adopt theories, which however ingenious, 
were yet wholly ^feleis to him in the cultivation of his pro- 
feffion. 

Though he underflood nothing of mufic, yet he adopted 
the antient hypothelis of mufical^ or harmonic proportions, as 
being the governing principle of beauty, in all forms produced 
by art and even by nature. 

It is by no means the intention or the bufinefs of the author, 
to attempt an inveftigation of this propofition : It is fufficient 
to obferve, that the artift who fuffers himfelf to be amufed, and 
entangled, by fuch chimerical inquiries, will probably increafe 
his vanity rather than improve his fcience, and will be more 
likely to talk with confidence, than to execute with fuccefs. 



GEORGE FARINGTON, 

Defcended from an ancient family in Lancaihire, was fourth 
fon of the Rev. William Farington, b. d. re6i;or of Warrington^ 
and vicar of Leigh, in that county. 

He 
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He recieved his firfl inftrudions as an artift from his brother 
Jofeph, at prefent one of the Royal Academicians; but his 
' inclinations leading him to the ftudy of hiftorical painting, he 
acquired farther afliftance as a painter from Mr. Weft. 

He was for fome time employed by the late Alderman Boydell^ 
for whom he executed feveral very excellent drawings, after 
many of the capital pictures which at that time formed the 
colledion at Houghton. 

He fludied long in the Royal Academy, and obtained a 
filver medal in 1779; ^^^ '^ ^^^ V^^^ 1780, obtained the gold 
medal for the beft hiftorical pifture — the fubje£t of which was, 
the Cauldron Scene in Macbeth. . 

In 178Z he left England, and went to the Eaft Indies, being 
induced to unde,rtake that voyage by fome advantageous offers. 
In India he painted many piAures, but his principal under- 
taking was a lai'ge work, reprefenting the Durbar, or Court of 
the Nabob, at Merfhoodabad. Whilft employed on this work, he 
imprudently expofed himfelf to the night air, to obferve fome 
ceremonies of the natives, in order to complete a feries of draw- 
ings begun for that purpofe ; when he was fuddenly feized with 
a complaint, which, in a few days, unfortunately terminated 
his life in the year 1 788, at the age of 34. 

JEREMIAH MEYERS, R. a. 

Born at Tubingen, in the Duchy of Wirtemburg. He came to 
England when 14 years old, in company with his father, who 

was 
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was a painter of fmall fubjefb, of no great talent. The foa 
purfued miniature painting, and iludied under Zink^ who at that 
time was defervedly efteemed, particularly for his miniatures in 
enamel ; but Meyers furpaflfed hismafter, in the eleganceand ^ufto 
of his portraits, a fuperiority, which he acquired by his attention 
to the works of Sir Jolhua Reynolds, who, as well as himfelf^ 
was at that time rifing to fame. 

• In the year 1 761, the Society for the Encouragement of Arts 
offered a premium of twenty guineas for the beft drawing of a 
profile of the king, for the purpofe of having a die engraved 
from it, and Meyers obtained the prize. He was afterwards ap- 
pointed miniature painter to the queen. 

He wrought both in enamel and water-colours^ and had no 
competitor until Mr. Humphry, in the latter procefs, produced 
fome performances of exquifite merit ; but as that gentleman 
foon quitted miniature painting, he left Mr. Meyers without a 
rival in his department. 

Mr. Meyers was many years a member of the Academy in 
St. Martin's-lanOj and at the inftitution of the Royal Academy 
he was chofen one of the founders. He long refided in Covent 
Garden ; but at the latter part of his life he retired to Kew, 
where he died January 20, 1789, and was buried there. 

The following epitaph was written by Mr. Hay ley.* It has 
at leaft the merit of being appropriate to the charader and pro- 
fefllon of the perfon for whom it is intended as a memorial, 

* There ar^ alfo fome complimentary lines to Mr. Meyers by the fame aa<« 
thor in his Eflay on Painting, — £p. 2d, 

but 
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but, as a Ipecimen of poetical compofition, it certainly cannot 
claim fuperlative praife. 

Meyers^ in thy works the world will ever fee 

How great the lofs of Art in lofing thee ! 

But love and forrow find their words too weak, 

Nature's keen fufTerings on thy death to fpeak. 

Through all her duties^ what a heart was thine. 

In this cold duft what fpirit nfed to (hine ? 

Fancy and truth, and gaiety and seal. 

What moil we love in life, and lofing feel. 

Age af^er age may not one Artift yield. 

Equal to thee in painting's nicer field. 

And ne'er (hall forrowing earth to heaven commend 

A fonder parent, or a truer friend. 



-VESPRE. 



Of this name there were two perfons, the one named Victor, 
the other Francis Xavier ; but whether they were related is 
unknown to the author ; though it is probable they were bro- 
thers, as they lodged together for fome time in St. Martinis- 
lane. 

One of thefe perfons had piftures in the firft exhibition, but 

as the furname only is given in the catalogue, it is not known 
which was the exhibitor at that period. 

Victor painted fruit-pieces on glafs. Francis executed portraits 
in oil-coloui'>, crayons, and miniature, and alfo executed fome 
plates in imitation of waihed drawings, by theprocefs of aquatinta. 

Viaor 
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Vidor was fome time in Dublin. Francis continued to exhibit 
in London until the year 1789; after which his name no more 
appears as an exhibitor. 



HUGH BARRON. 



A fcholar of Sir Jofhua Reynolds. He was born in London, 
where his father was of the medical profeffion, who in the latter 
part of his life was apothecary to the Weftminfter Difpenfary, in 
Gerard-ftreet, Soho. When Hugh quitted Sir Jofliua, he 
flayed fome time in London, and pra6lifed as a portrait painter; 
but went to Italy about 1773, and as he made the trip by fea, 
he ftopt fome time at Lifbon, where he painted feveral por- 
traits. Mr. Barron was in Rome in 1776, but returned about 
two years after, and fettled in Leicefter-fields, where he refided 
a {ew years. When he was a boy at the * drawing-fchool, he 
made great promife of future excellence, but like many others 
failed in the accompliihment. His powers in painting were but 
feeble, though in mufic, particularly in the pra6tical part, he 
was eminent, and was confidered as the beft amateur performer 
of his time on the violin. He died in the latter part of the 
fummer of 1 791, about forty-five years of age. 

* His firft rudiments in drawing were obtained under the tuition of Foumier, 
wlio kept a drawing-fchool, and alfo taught perfpe^live ; and who in the year 
1764, publiQied a treatife upon that fcience^ which is rather a copy of Mr. Kirby's 
quarto publication^ than an original production. 

Y His 
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His pi6hires were but feeble imitations of the works of his 
mafter, and his employment was more owing to his mullcal 
talents than to his merits as a painter. 



WILLIAM AUGUSTUS BARRON, 

Younger brother to the preceding artift, was a pupil to 
Mr. Tomkins^ who is ^mentioned in another part of this work. 
He painted landfcape, and alfo taught drawing. 

Being a good amateur performer on the violincello, he was 
introduced to the late Sir Edward Walpole, the Clerk of the 
Pells, who gave him a iituation in the Exchequer, which he 
ftill enjoys, having long quitted his profeflion. 

There are ftveral things of his hand ; the largeft are a fet of 
Views of Caftles, and other fubjefis taken in different parts of 
Effex.— -The fize of the plates 12 in. ^ ^y 8 i>^- h ^^ ^^ 
fmaller dimenfions ; they are compofitions, or rather compila- 
tions, chiefly after Chatelain. 

' There is alfo a view of Wanfled-houfe, Effex, which was 
engraved by Picot. It is dedicated to Sir Jofliua Reynolds, 
and is dated 17751 the original drawing of which was made 
by that artift. 
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WILLIAM PARRY, a. 

Born in London, was the fon of Parry, the celebrated blind 
performer on the Welfli-harp.* 

He received his firft in(lru6iions as an artift in Shipl^'s 
drawing-fchool ; from thence he removed to the Duke of Rich- 
mond's gallery, and afterwards became a pupil to Sir Jofliua 
Reynolds; about which time he alfo entered the Academy of St, 
Martin's-lane. He was then confidered as a young man of very 
confiderable promife in his profeflion. He obtained from the 
Society for the Encouragement of Arts, &c. feveral premiums 
for drawings, both from the Greffes in the Duke of Richmond's 
gallery, ^and alfo for Academy figures after the life. He 
certainly drew well, but was too much elated by the praifes he 
received, and rather too languid in his ftudies, in confequence 
of pofleiTing the patronage and favour of the late Sir Watkin 
Williams Wynne, Bart. 

When Mr. Parry left Sir Joihua, he prafiifed for a ihort time 
in the' neighbourhood of Winftay. In 1770 he went to Italy, 
fent thither by the friendfhip of Sir Watkin, who in a very 
liberal manner encouraged his ftudies, and for whom Parry 
executed a copy of the Transfiguration of Raphael, at that time 
in the church of St. Pietro, in Montorio. 



* This perfoD, though blind, was remarkable for his fkill in playing at 
draughts, in which few or none could excel him. He was alfo the beft performer 



of his time upon the WeUh-harp. 
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He returned to London in the fiimmer of 1775, and foon 
after married the only daughter of Keene, the architeft, men- 
tioned in another part of this work. 

He then fettled in Duke-ftreet, St. James's, but not meeting 
with the employment he expefted, and fome unpleafant cir- 
cumftances happening in his wife's family, through the impro- 
vidence of her elder brother, he retired to Wales, Oftober 1778, 
where about a year after he loft his wife, who died in child-bed. 
Upon this he determined to revifit Rome, whither he foon after 
went, leaving an only fon to the care of his brother. 

At Rome he found employment fufficient to add to the com- 
forts, which he poflefled by the fmall fortune he had acquired by 
marriage, and he there began a fmall copy from the Laft Judg- 
ment of Michael Angelo, which he did not live to finifh ; for 
he found his health decline, and being told that he would 
leave his bones to Caius Ceftius, he was * determined, if 
poffible, to avoid it. He therefore fet off for London, and 
arrived early in the year 1791, juft in time to clofe the laft 
fcene on his native foil, and died on the 13th of February, 
about 4 ) years of age. 

When at the Duke of Richmond's, he drew a view of the 
Gallery, with many of the figures, in which he alfo introduced 

* On the ead fide of Rome {lands a pyramid, the only one in Europe ; it was 
ereded as a tomb to contain the a(hes of Caius Ceilius, who was prefe^ of the 
Epulones. The field or paddock before this tomb, and within the walls of the 
city, is appropriated for the burying-place of thofe Proteflants who die at 
Rome. It is therefore become proverbial to fay of one who is in bad health, 
and not a Catholic; that " he will leave his bones to Caius Ceftius." 

fome 
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fome portraits, particularly one of the Duke's porters: This 
drawing was executed in black and white chalk, upon filk 
paper, and had confiderable merit, and would certainly be 
confidered as a curiofity at this time it being the only repre- 
fentattoi^ of the place ; but it is not known how it was difpofed 
of, or whether it be now in exiftence. 

He was chofen an affociate of the Royal Academy, November 
1776. 

There is a fmall etching by his hand, the fize of a card j it 

» 

is the portrait of his father playing on the harp, an exaft like- 
nefs. It was done as a ticket of admittance to a morning con- 
cert, for the old gentleman's benefit, held at Hickforcl's room, 
Brewer-ftreet, and is, I believe, the only engraved likenefs of 
this celebrated performer, but extremely fcarce. 



RICHARD PATON. 



Of this artift's early hiftory, little or nothing can be known ; 
but the author was told by* Mr. Williams, that he was born in 
fo low a fphere of life, that Sir Charles Knowles took him out 
to fea, having found him a poor boy on Tower-hill. 

How, or whether, he ever received any inftruftions in the ufe 
of the pencil is equally unknown with the hiftory of his early 

* Mr. Williams was a natural Ton of Sir John Williami*, Surveyor of the Navy: 
He was a pupil of Ry land, the engraver, and an exhibitor in 1771; but was after- 
wards appointed Clerk of the Check, at Chatham, where he died about the year 

1799- 
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days ; yet it is certain, that as a (hip painter he produced fome 
good pidures, as may be feen by fome of his performances in 
the Council Roomi at Guildhall, which were prefented to the 
city by the late Alderman Boydell. Among them is a view of 
the Lord Mayor's Shew, by water, the figures in which were 
painted by Wheatly. 

About the year 1774, he finiflied a fet of pidures, reprefent- 
ing the naval victory which the Ruffian Admir^, Count Orlofif, 
obtained over the Turks, in Chefeme-bay, on the 7th of July 
1770; when theTurkifli fleet w&s burnt and deftroyed. The 
figures in thefe pidures were painted by Mr. Mortimer. 

He alfo painted fome views of the Dock-yards, by per- 
miflion both of his Majeily and from the Admiralty ; but bis 
original fcheme was never completed. The figures in thefe 
pifiures were alfo painted by Mortimer. 

Paton for many years enjoyed a poll in the Excife, and was, 
at his death, one of the Accomptants-general in that Office. 

He died at his houfe in Wardour-ftreet, Soho, in March 1791, 
about 70 years of age. He was a man of refpe6table charader, 
but rather affiiming in his manners. 



WILLIAM HOARE, r. a. 



This gentleman received his early education as an artift 
under an Italian painter in London, but afterwards vifited 

Italy, 
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Italy, where he became the pupil of Imperiale^ and was with 
him at the fame time with Pompeo Battoni. 

On his return to England he fettled at Bath, where, for 
feveral years, he maintained a high chara6ier as a portrait 
painter, both in crayons and oil colours ; and at different 
periods, painted moft of the gentry and nobility who^viflted 
that city. 

Soon after the foundation of the Royal Academy, Hoare was 
chofen one of the members. He was a man of excellent charader, 
and had received a liberal education, but his talents as a painter 
were not equal to fome of his cotemporary art ids, though he 
certainly produced fome good portraits. 

He died at Bath, in December 1792, at a very advanced age, 
not exaftly known to his family, but fuppofed to be about 86. 

At the altar of the 06tagon Chapel at Bath, there is a pidure 
painted by this artift — the fubjeft, " The Lame Man healed at 
the Pool of Bethefda."* There is another at the Hofpital of that 
city, which was exhibited in London 1762, but neither of thefe 
works are equal to fome that have been fmce produced by the 
artifts of the Englifh fchool. 

Mr. Hoare left, among other children, a fon and two daugh- 
ters; the eldeft of whom married into the banker's family 
of that name. He had alfo a brother, who was a fculptor, and 
will be mentioned in another part of this work. 



* For this pidhire the artift received ;^. 100. and a Pew in the Chapel. Th« 
other he prefented to the Hofpital. 

The 
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The eldeft fon. Prince Hoare, who was educated as a painter, 
ftudied for fome time in Rome^ and alfo vifited other cities of 
Italy. Since then he has exchanged the pencil for the pen, 
and has produced fome dramatic pieces, among which are 
" No Song no Supper — The Haunted Tower — and My Grand- 
mother,'* all of which have been favourably received by the 
Public. This gentleman, after the death of James Bofwell, 
Efq. was eleded in 1 799 Secretary for Foreign Correfpondence 
to the Royal Academy; which appointment he now fills with 
great credit to himfelf, and with more attention towards the 
Inftitution, than was before fhewn by his predeceffors in that 
department. 



WILLIAM TOMKINS, a. 

A landfcape painter, born in London : Both his father and his 
uncle were practitioners in the fame line of art, but of what 
rank cannot be eafily afcertained, as their works are at prefent 
unknown. 

He was firft diftinguifhed by* Mr. Walters, who was much 
pleafed witha picture of his painting, for which he obtained the 
fecond premium of twenty-five guineas in 1 763. 

By Mr. Walters he was recommended to many perfons of 
faftiion, and for them painted feveral views, both in the Weft 
and North of England. He alfo pradifed much as a pifture 
cleaner. 

* Father-in-law to the prefent Lord Grimdone. 

His 
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His beft work was a large landfcape, which he painted for his 
patron, as a companion to a good copy after Claude Lorraine, 
which was in the poffeflTion of Mr. Walters. There are alfo 
fome good views, which he painted for Lord Fife, taken fr<HXi his 
lordfhip's feat in the North. 

He was among thofe who were firft ele6ted Ailbciates of the 
Royal Academy. 

He died at his houfe in Queen Ann-ftreet Eaft, Jan. i, 1792* 

Mr. Tomkins left four fons, two of whom are employed ia 
the arts, and are now living ; confequently cannot with pro- 
priety be much noticed in thefe anecdotes. The younger of the 
two is an excellent engraver, having been the fcholar of Barto« 
lozzi, and now refides in Bond-ftreet. The elder, Charles, has 
publiihed a '' Tour in the Ifle of Wight,'' the plates of whicb^ 
eighty in number, are executed by himfel^ in aquaetinta. The 
work is dedicated to Sr John Barington.* 

Among the few pupils to whom the fitther gave inAru6lions» 
was the brother of hfs wife, Thomas Callard, who painted land- 
fcape, but died very young, about Uie year 1771.. 



JOHN GREENWOOD, 

« 

Was a native of Bofton, in New England, who, by his own 
induftry, acquired fufficient powers in art to profeis himfelf a 
painter. When a young man he left his native city, and went 
to Surinam, where he liaid fome time and pradifed painting. 



* In large odavo^ publiihed by G« Ketrfley, 1796. 

z 
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and likewife employed himfelf in coUeding fubje6ls of natural 
hiftory. 

From Surinam he went to Holland^ where he became a dealer 
in works of ^rt^ and formed an acquaintance with Mr. Black- 
wood,* an Englifh merchant, who dealt much in piftures. 

After fome flay in Holland, he came to London about the 
year 1763, and for fome time pra6lifed both as a painter and 
engraver in mezzotinto. Of his abilities as an artift the atithor 
has no recolIe6lion, although he ^v'as an exhibitor j- at- different 
periods, from -the year 1 764 until 1773; after which he quitted 
his profeflion, and became an au6lioneer. In this capacity he for 
fome time occupied the rooms which had belonged to Ford, in 
the Haymarket, but afterward removed to lieicefter-fquare, where 
he built a commodious room adjoining to his dwelling-hc^fe, 
and communicating with Whitcombe-ftreet, in which fituation 
his fon for fome years continued the fame bufinefs, but has iince 
removed to Bond-ftreet. 

The following circumftance did credit to Mr. Greenwood's 
judgment and integrity. In the latter part of the year 1780, 
he fold by auction a very large coUeftion of (ketches and draw- 
ings, which were the works of William Vandervelde, jun. They 
had been long fhut up in the pofleiBon of a perfoa of the name of 
Brown, who lived many years in Spring-gardens, and kept an ob- 
fcure coffee-houfe oppofite the pafTage into the Park. Upon the 
death of Brown, they became the property of his widow, who 

* This gentleman traded to Spain^ from whence he brought fome very fine 
pidures of the SpanLfh mailers, particularly of Murillo. 
-t- His firii exhibition picture was a view of Boilon, in New England. 
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after keeping them a few years, offered the colleflion to Mn 
Greenwood for no great fum ; when he honeftly advifed her to 
ftand the fale ; which advice fhe followedj and received a hand- 
fome fum as their produce. This colleftion contained fome 
very beautiful fpecimens of the works of Vandervelde, which, by 
being thus difperfed, enriched the cabinets of many of the firft 
colledors in England. 

Mr. Greenwood died at Margate, Sept. 16, 1792, aged 63. 

ROBERT EDGE PINE, 

• 

Born in London, was the fon of Mr. John Pine, the engraver, 
who executedand publifhed the elegant edition of Horace, the 
whole of which is engraved. 

He chiefly prafiifed as a portrait painter, and was confidered 
as among the beft coiourifls of his time. He refided feveral 
years in St. Martin's-lane, in the large manlion oppofite to 
New-flreet, Covent-garden. 

In the year 1760, he. produced a pi6lure as candidate for the 
premium then offered by the Society for the Encouragement of 
Arts, &c. for the beft hiftorical pi6ture painted in oil colours ; 
the figures to be as large as life, and the fubje£t to be taken 
from the Englifh hiftory. Mr. Pine fele6led the furrender of 

« 

Calais, ^ and obtained the firft prize of one hundred guineas. 



, * The point of time reprefented in the pidure, is the approach of Eudace de 
St. Pierre, with his five townfmen, to Edward the third, while his queea 
Phillipa is kneeling and interceding for them. 

z 2 This 



Iji 



Anecdotes of Ptmting. 



This was the firft time that the Society offered this liberal 
fiimilus to the exertions of the Britifli artifis. 

la 1 7629 he again offered a pi^re as candidate for the firni-- 
lar premium, and obtained the firft prize ; the fubjed, '^ Ca« 
Bute on the Sea- ihore, repro?ing his Courtiers for their Flat- 
tery/' * At the fame time his former pupil, Mr. Mortimer, 
obtained the fecond premium. 

In the year 1772, upon the death of his brother Simon, he 
went to Bath, and liaid there till 1779. He returned to London 
in the early part of 1782, and made an exhibition at the Great 
Room, Spring-gardens, of a colleAton of pidures painted by 
himfelf ^ the fubjeds taken from various fcenes in Shakfpeare ; 
but the exhibition did not anfwer his expedations. It muft be 
obferved, that whatever merit thofe works might poffefs in their 
colouring and compofition, his drawing in general was feeble 
in the extreme ; as may be leen by the prints which were en- 
graved after fome of the pi6lures. As he did not meet with 
that employment he wifhed for in London, he quitted England, 
and went to America in the latter part of the fame year, where, 
ha.painted feveral portraits ; among which were fome of General 
Wafhington. Whether he there obtained fufficient employ- 
ment to gratify his wifhes is not afcertained ; however, he did 
not return to England, but died at Philadelphia in 1 790. 

This gentleman's abilities as an artift were by no means folid, 
or exteniive ; and as a man, he was of a reftleis and litigious 



♦ Priuts were engraved from both thefe premiiun piaures, by Aliamet^ which 
were publiihed by Mr. Pine. 
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turn of mind, qualities which introduced him among the moft 
a£iive of thofe turbulent members, who firft difturbed, and 
afterwards, by a continuation of their fadious condu6i, com- 
pletely diflblved the Chartered Society of Artifts. * 

The following pictures, which were painted by him, may be 
confidered as among his bed fpecimens : 
A whole-length portrait j- of his late Majefty, George the 

fecond, at Lord Bray brokers, Audley End. 
A whole-length portrait of the late Duke of Northumberland, 
in the Committee Room of the Middlefex Hofpital, in which 
his Grace is reprefented as laying the firft fton6 of that build- 
ing. His pi£iure of the Surrender of Calais, is in the Town- 
hall, at Newbury : It was bought of the sutift by the Corpo- 
ration^ and the print which was engraved from it is dedicated 
to them by Mr. Pine. 

He left a widow and fome daughters, who returned to England 
after the death of their father. 



SIMON PINE, 

Brother of the forementioned gentleman, was a miniature 
painter, who refided for a few ^rears in London, but chiefly at 
Bath, where he died in 1772. 

♦ Mr. Pine's turn of mind k fufficientiy demonflrated, by obferving, that he 
painted feyeral portraits of the popular Patriots of his day, from which prints 
were engrayed and publilhed : Among others, is one of J. Wilkes, Efq. with the 
following infcription beneath, 

" Patricias Pine Humananim Figurarum Pidor, pinxit." 

f Painted by Mepiory. 

RICHARD 
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RICHARD BROMPTON, 



Was pupil to Benjamin Wilfon. He went afterwards to Rome, 
and received inftru6l;ions from Raphael Mengs. 

While at Rome, he was introduced to the patronage of the 
Earl of Northampton, who was then on his travels ; and when 
his lordfhip was appointied ambaflador to Venice, Mr. Bromp- 
ton left Rome and joined his lordfhip's fuite. By this means he 
was introduced to feveral Englifli gentlemen, whofe portraits 
he, painted in company with the then Duke of York, which 
pidure ^ was afterwards exhibited at Spring-garden rooms in 
1767. 

He had returned to England fome months before, and was 
fettled in George-ftreet, Hanover-fquare. He might have ac- 
quired confiderable ^mplojrment, but his vanity continually led 
him into follies, which digufled his employers, and he therefore 
did not meet with that encouragement he expedled. In the 
courfe of a few years his circumfiances became embarraffed, and 
lie was thrown into the King's*bench prifon, where he remained 
till he was releafed by the Emprefs of Ruffia, to whom he had 
been recommended as a portrait painter. In confequence 
of which he went to Ruffia, ^ where he was well received, and 
met with much employment, but his filly vanity led him into a 
pompous ftyle of living, which entirely precluded any improve- 

* This picture was a converfation piece^ Ihe figures fimall, whore^length, 
t About the year 1782. 
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ment in his circumftances^ nor did he furvive many years. He 
died at Peterfburgh^ though at what time cannot be now 
afcertained, but it was certainly before the year 1790. 

His beft pidures are thefe : 
A half-length portrait of Mr. Huftler, an elderly gentleman, 

fitting Tivith his cane in his hand. 
Two whole-lengths of the Prince of Wales, and his brother the 
Duke of York ; the forn>er in the robes of the order of the 
Garter ; the latter in thofe of the order of the Bath.* ^ They 
are on feparate canvaffes as large as life 5 from which there are 
alfo two fmall copies that were made for the engraver. 
He was fome time at Salifbury, where he painted a large 
pi6i;ure of a Weft India gentleman and his family, and at the 
conclufion, quarrelled with his employer about the price, as he 
had before done with the perfon for whom he painted the por- 
traits of the Princes.f 

When at Salilbury, he was engaged to clean and repair the 
famous pi6iure of Vandyck, at Wilton-houfe j which he did 
with fo little difcretion, that the pifture has h-reparably fuffered 

■ 

by his hand. His colouring was fhowy but heavy, his manner 
tame, and woolly in the penciling. He valued hinifelf upon* 
the labour and neatnefs of his finifhing, qualities ill fuited 
to the fpirited and mafterly touches which are peculiar to the 
works of Vandyck, 

He left a widow, but no children. The lady afterwards mar- 



* Tbere are mezzotinto prints from all the forementioned piAures. 
t Lady jCharlotte Finch. 
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ried an Engliih merchant at Peterfburgh, and retarned to 
England. 

FILETER STEPHANOFF, * 

Was by birth a Ruffian ; it is not known when he came to 
England. He refided in London for fome years» and at different 
times exhibited at the ^oyal Academy, particularly in the 
years 1778 and 1781. 

He painted in a variety of ways — fometimes portraits, but 
chiefly decorations for ceilings ; and was employed in painting 
fome of the fcenes for the Circus, in Stl George's-fields. 

It is a melancholy fa6l that this perfon terminated his 
exiftence with his own hand, though from what caufe is 
wholly unknown to the author, nor can he exa£Uy recolle6t 
when the rafli a£l; was conmiitted, but it was before the year 
1790. 

Gertrude Stephanoff, his wife, painted dead game, and Hill 
life. In the year 1783, ihe exhibited two pi6lures, a pheafant 
and a hare. 



^ SIMON TAYLOR, 

Was educated as an artift at Shipley's drawing-fchod, and 
obtained feveral premiums. About the year 1 760, he was taken 



* This artift fometimes figned himfelf F. N. St^hgnaC 
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by Lord Bute to paint botanical fubje6is, in which line of art 
he had given early pjroo& of abilities. * 

He was employed in the fervice of his lordfhip for many 
years, in painting a vaft number of plants, which he executed 
in a very accurate and mafterly manner. They were done in 
water colours upon vellum. 

This noble and valuable colledion, after his lordfhip's death, 
fell into the pofTeffion of the honourable Colonel Stewart, who ' 
thought proper to difpofe of them, and they were fold by auc- 
tion at Meffrs. Leigh and Sotheby's, in the fpring of 1794. 

Mr. Taylor was alfo employed by the late Dr. Fothergill,* 
for whom he painted a colle£iion of plants, which were fold, 
after the doctor's death, to the late Emprefs of Ruifia. 'They 
were valued at two thoufand pounds, though they coft the 
do£lor much more. 

Mr. Taylor's price for the drawing of a plant was three 
guineas. 

He died about ten years ago, 

PHILIP WICKSTEAD. 

A fcholar of Mr. ZofFani. He painted portraits chiefly in finall 
whole-lengths. 

He ftudied for fome time at Rome, where he met with Mr. 
William Beckford, f of Somerly-hall, Su£folk, who took him to 

* He died in 1780. 
t Coufia to Mr. Beckford, of FoQthill. 
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Jamaica. He there pra€ti(ed for a confiderable period as a 
painter, but afterwards became a planter, in which undertaking 
he was not fuccefsful.. This difappointment occafioned an un- 
ei^nefi of mind, for which he fought a temporary but treache- 
rous relief in drinking, which haftened his death. He died 
before the year 1790. 



Sir GEORGE CHALMERS, Bart.* 

A painter, by profeffion. The honours of his family defcended 
to him without fortune, which was loft by connexion with the 
Stewart family. 

He was a native of Edinburgh, and the fcliolar of Mr. Ram- 
fey, but he afterwards ftudied at Rome. Sir George was a gen- 
tleman of very refpeftable manners, but not of high rank as an 

artift. 

He refided a few years at Hull; where he painted fereral por- 
traits, and very frequently exhibited at the Royal Academy. 

He died in London, about the early part of the year 1 79 1 . 

There is a mezzotinto print of General Blakeney,! which was 
fcr^ped after a pidure painted by this artift at Xlinorca, when 
the General, who was his particular friend, was governor of 
that Iftand. The pidure was painted in 1755. 

Jn Bromley's catalogue of engraved portraits, mention is 

'i^ The Baronetcy is of Cults, in Scotland^ 1664. 

f ThU refpe^ble and veteran officer died at the very advanced age of 91, 
in 1761. 

made 
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made of Roderick Chalmers, Rq/e herald and Painter, of Edin- 
burgh, whofe portrait was engraved after a pifture painted by 
G, Chalmers. Whether thefe petfons were related to each other, 
is unknown to the author. 



ROBERT CARVER. 

A native of Ireland, and an ingenious artiflr. He painted land- 
fcapes and fea-views : In the latter, he had a happy mode of re- 
prefentlng the waves breaking on the fea beach, or daihing 
againft a rocky Ihore. 

Carver was in great repute as a fcene painter, and was en- 
gaged in that capacity at feveral theatres in his own country. 
He was introduced into England by his countryman Mr. Barry,* 
the player, at whofe recommendation he was engaged by Mr. 
Garrick to paint fcenes at Drury-lane theatre. When Mr. Barry 
quitted Drury-lane for Covent-garden, Mr. Carver foRowed bk 
friends and was employed at that theatre until his death. 

He was for feveral years affli€ked with the gout, of which he 
died the end of November 1791. 

EDWARD PENNY, k. a. 

^ A native of Knutsford, Cheihire, who having in his youth an 
inclination to painting, was fent to Rome by fome gentlemen 

* Some^ccovnt is gifeii of this gedlleman 1^ Mi*. Jhifia, in his life of Mr. 
Garrick. 
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who fubfcribed for that purpofe. He there became the fcholar 
of Marco Benifiali. 

At what time he went to Rome is not known^ but he cer- 
tainly was there before the year 1 748^ which is afcertained by 
the following anecdote related by himfelf : 

'^ In going from Venice to Aome, and paffing through an 
advanced gnard of Auftrian foldiers, he was requefted to fhew 
his paflport, but of this he was totally unprovided, having neg* 
Ie6ted to procure one. From this difficulty, he was relieved 
by the ingenuity of the Vetterino, who, making great buiUe as 
if to open the trunks for the requifite credentials, obferved, that 
his was a Galantuomo, going to Rome about bufinefs to il Re 
Inglefe/' This confident behaviour, accompanied with the pre- 
vailing influence of three fequiqs, procured for our traveller 
liberty to purfue his journey without further obfiru6iion. 
When he returned to England, h^ met * with confiderable em- 
ployment in painting fmall portraits in oil. He alfo painted va- 
rious other fubje£is, fuch as the death of General Wolfe, from 
which a mezzotinto print was publifhed by Sayer, of Fleet-ftreet, 
by the fale of which he acknowledged to have made five hun- 
dred pounds. The portrait of the Marquis of Granby relieving 
a .fick foldier, fix>m which there is a print — ^Virtue rewarded, 
and Profligacy puniflied, two piftures which are alfo engraved. 

Mr. Penny was an Exhibitor with the Society of Artifts of 
Great Britain; and was fome time Vice Prefident of the Society, 
after a charter had been obtained. At the foundation of the 
Royal Academy, he was one of the members. He was appointed 

the 
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the firft profeiTor of painting in that inftitution, a place he held 
to the year 1783, at which time he refignedthat fituation, and 
was fucceeded by Mr, Barry. 

About this period he went to refide at Chifwick, and, having 
married a lady of property, lived fome years in quiet retirement. 
He died November 15, 1 79 1 . 



RICHARD DALTON, 



Was a native of Cumberland, and apprenticed to a coach- 
painter in Clerkenwell. 

After quitting his mailer he went to Rome to purfue the 
ftudy of painting, where, meeting with Lord Charlemont, he 
was engaged by his lordihip to accompwy him to Greece^ 
about the year 1 749. 

On his return to England, he was, by the intereft of his noble 
patron, introduced to the notice of his prefent Majefty, then 
Prince of Wdes, who, after his acceffion to the throne, appointed 
him his Librarian. Soon after his appointment, it was deter- 
mined to form a noble colle£tion of drawings, medals, &c. for 
which purpofe Mr. Dalton was fent to Italy to collet the vari- 
ous articles fuited to the intention, in the year 1763. 

The objed of his tour being accomplifhed, he re-vifited Lon- 
don, and when the Royal Cabinet was adjufted, his department 
of Librarian was changed to that of Keeper of the drawings and 
medals. 

Upon 
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Upon the death of Mr. Knaptou,* he waj;, by bis Maiefty, 
appohited Surveyor of the pictures in the palaces. 

Upon his firit appointment at court he had apartments at 
St. James's palace, where he relided till his death, which was in 
February lygi. 

When the Society of Artifls was incorporated by charter, he 
was appointed the Treafurer, but foon refigned the Office, in 
confequence of the diflenfions that took place in that inftitution. 

As an artift he never acquired any great powers. In one of 
the early exhibitions was a drawing executed by him j the fub- 
je6l, an Egyptian dancing Girl, which was the only fpecimen 
he ever exhibited. He publiihed feveral works at different 
periods of his life. 

Ttie firfl; was a colle£tion of prints after the antique flatues> 
a few of which he etched himfelf, but th^ cannot be confidered 
as mafierly performances. Some of thefe aire dated 1 744. 

2. Ceremonies and Manners of the Turks. 

3. itraiarks on Prints, intended to be publiflied, rdative to the 
maaneiB, cufioms, i^c. of the prefent inhabitants of Egypt, 
from drawings made on the fpot in 1749- Pubfifhed 1781, 
by Emfley and Cadell, in the Strand. 

There are alfo fome views of Mount Vefiivius^ which were 
engraved after his defigns. 



* He died in 1778. 
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JOHN HAKEWELL. 

His father was employed as a foreman by Mr. Thornhill, * 
the ferjeant painter to his Majefty. 

The fon was fome time under the tuition of Mr. Wale, and 
when young received feveral premiums from the Society of 
Arts, &c. particularly in the year 1 760, when he obtained the 
firft premium for the drawing of a landfcape ; and in the year 
1764, for a figure after one of the cafts in the Duke of Rich- 
mond's gallery. 

He was by no means void of talents, but wanted refolution 
to encounter the difficulties of the art, and therefore contented 
himfelf with praftifmg as a matter houfe-painter, in which he 
held oonfiderable rank. 

His profeffion in that line certainly does not entitle him to a 
place in thefe Anecdotes; yet he cannot be paffed over, having 
painted many fubjecls for decorations in the Arabefque, or 
Grotefque ftyle, of which there are fome fpecimens at Blenheim, 
Oxfordfhire, and alfo at a gentleman's feat at Charlbury, in the 
fame county. He alfo painted fome landfcapes, and at times 
attempted portraits, fpecimens of which he exhibited at the 
Spring-garden Room, in 1769. 

He was fuddenly feifed with palfy, of which he lingered for 
fome time, and died Sept. 21, 1791, about 50 years of age. 

He left feveral children ; the eldeft fon, now living, was for 
fome time the pupil of Mr. Yenn, the architect. 

* James Thornhill, fon of Sir James, and brother-in-law to Mr. Hogarth. See 
Walpole's Anecdotes, vol. iv. pag« 46,oftavo edition, publifhed by Dodfley, 1782. 

Sir 



i84 



Anecdotes of Fainting. 



Sir JOSHUA REYNOLDS, ii. a. 



Vaflari, who, like many other biographical writers of his coun- 
try, delights in extravagant expreffion, and hyperbolical praife, 
begins his life of Michael Angelo,* by obferving that " while 
" the artifts who fucceeded Giotto, were endeavouring to attain 
** the higheft degree of perfeftion, the benign ruler of heaven 
" caft his eyes on earth, and feeing the unavailing attempts of 
** ^refumptuous man, determined to fend a being on earth, who 
** alone fhould demonftrate what was perfection in art:** Though 
it^would be ridiculous to attempt imitating the foregoing ex- 
travagant exordium, by way of producing a parallel in favour 
of the artift of whom we are now fpeaking, yet it is but juflice 
to obferve, that at the time when Mr. Reynolds conunenced 
his profeffion, ** the art of painting in England was in the 
" lowed ftate it had ever been, (it could not be lower)/' 

This defeftive ftate of the art, particularly in portrait 
painting, certainly originated in the rapacity of that mafterly 
artift Sir Godfrey Kneller, who, the better to enable himfelf to 
wade through the flood of bufinefs with which he was fur- 
rounded, firuck out a flight and broad manner of marking his 
portraits, which as it was at the fame time bold and mafterly 
in its execution, gave him little trouble, though it fatisfied 
his employers. 



* Vita di Micbelagnolo Buonarrotti. 

Giorgio Vaflari Fiorenza, 1568. 
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The confequence of this negligent pradice was^ that the 
artifts, who were his contemporaries, being pleafed with the bold- 
nefs of his piftares, and the facility with which they were pro- 
duced, became the mimicks of his manner, bat, like all inii* 
tators, they fell fhort of his merits, while they copied his defers. 
Their fucceflbrs, treading in the fame path, with equal imbecility, 
feemed to have purfued a conduct the reverfe of that, which the 
Italian biographer afcribes to thofe who preceded Buonarotti. — 
They appear to have laboured to become worfe rather than 
better than their predeceflbrs. 

Though it may be juftly allowed, that fuch an impoveriihed 
fiate of art was difgraceful to this^ age and countiy, yet on the 
other hand it afforded a favourable opportunity of difplay to 
one who pofleiQed fuperior talents and vigour of mind^ for* 
tunately fuch was Sir Joihua Reyncdds. 

He was born at Plympton in Devonfhire,* July 16, 1723.— 
His father, the Rev. Samuel Reynolds, was mafter of the Free 
Grammar School of that town, but, as Mr. Malone obferves, did 
not then poflefs or afterwards acquire any clerical preferment. 

The fon received his fchool education from his father. When 
very young he difcovered a flrong inclination to painting, 
which .was confirmed by his reading Richardfon's Treatife on 
that Art. This natural propenfity was indulged and flrength- 
ened at intervals, by copies which he made after the various 
prints he could then procure ; among which were the frontif- 
pieces to Plutarch*s Lives, and alfo Jacob Catt's Emblems. 

f It 18 not unworthy of remark^ that Sir JoOiua was born about three months 
befive Sir Godfrey Kbeller died, which happened OQober 97, in the year 1793. 

B b When 
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When he was at an age to aflume a profeffion, he was placed 
with Mr. Hudfon, who was at that time the moft faihionable 
portrait painter. This fituation was wifely chofen by the father, 
as being congeni^d to the natural inclinations of the fon. 

With Hudfon he ftaid about. three years, when they parted 
upon fome difference taking place between them, which was 
probably occafioned by the unpieafant temper of the mafter. 

While Reynolds was a pupil, he.painted a head from an elderly 
female fervant of the family, in which he difcovered a tafle 
fuperior to moft of the painters of his day. It is faid that his 
mafter upon feeing the portrait, foretold the future fuccefs of 
his pupil ; not without difcovering, in his fubfequent behaviour 
towards young Reynolds, fome fymptoms of jealoufy of his be- 
coming a future rival. 

When he quitted Hudfon he returned to Devonfhire, where 
he purfued :the pra6i;ice of portrait painting. He began his 
career at a very low price, by which he gained not only employ- 
ment but improvement, as is ftrongly indicated in feveralof the 

heads he then painted, which poflefs ^.Jtyle of execution much 

< 

fuperior to what can be found in the works of the portrait- 
painters of that time. 

Mr. Malone, in his account of our artift, fays, that while he 
was in the country, he did not pafs his time in a manner that 
gave him perfe6t fatisfa£tion in the fubfequent part of his life.^ 

However, 

* Left the author (hould he mifunderftoodf it will not he improper to quote the 
ptffl&ge as it ftands iu Mr. Malone's work : " Id 1743 he removed to Devonfliire^ 
** where, aa he told xoe, he paffed about three years in company* from whom 
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However, he Was fufficiently pradent in that time to acquire the 
friendihip of Lord Mount Edgcumbey and of Captain (afterwarda 
Lord) Keppel. The former encouraged him to vifit Italy, and he 
failed with the latter, who was appointed to aflation in the Medi- 
terranean. In confequence he left Plymouth May 1 1, 1 749, and 
vifited Gibraltar, Cadiz, Lifbon, Algiers, and Minorca. After 
fpending about two months at Port Mahon, he went on to 
Leghorn, and thence proceeded to Rome. How long he ftaid in 
that city is not exa6Uy known, but it was there that he may be 
faid to have began his ftudies in art. 

After leaving Rome he vifited the other cities of Italy. At 
Florence he ftaid two months, where he painted feveral por* 
traits. In Venice he refided fix weeks, and at that city dofed 
his ftudies and obfervations upon the works of the great, mafieni 
of Italy. 

From Venice he returned to England, and took the road of 
Mount Cenis, upon which mountain he very unexpefiledly . met 
with his old mafter Mr. Hudfon, in company with Mr« Roabi« 
liac, the fculptor, both going to pay a fliort vifit to Rome^<— 
This fingular meeting of the quondam mafter and pupil, was 
marked^ by mutual congratulations, but did not detain the par* 
ties from their different journies. Mr. Reynolds arrived in 
London in O&ober 1752. 
^ At his firft eftabliihment he refided in St. Martin's-lane, but 



little improvement could be got. When he recolledled this period of his life, 
he always fpoke of it as fo much time thrown away (fo fj^r as related to the 
knowledge of the world and of mankind) of which he ever afterwards lamented 
" the I0&." 
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foon removed to a large manfion on the north fide of Great 
Newport^treety urbere he dwelt a few years. In 176 1^ he re* 
moved to the weft fide of Leicefter-fquare, where he bought a 
good houfe, to which he added a very convenient painting 
room» and an elegant gallery for the difplay of his pidures. 

Soon after Mr. Reynolds* arrival from the Continent, he 
diftinguiihed faimielf by the portrait of Captain (afterwards 
Lord) Keppel, which was followed by thofe of Captain Orm, 
Aid-de*camp to General Braddock, Mifs Crew and her brother^ 
as Cupid and Pfyche^ all of which were whole-lengths, com* 
pofed and executed in a ftyle fuperior to any portraits that had 
been produced in England fince the time of Vandyck. 

His fame was ftill further Confirmed when the firft exhibition 
was opened, in which his pidures were evidently the firil of the 
portrait clafs. He had the gratification of feeing himfelf the 
author of a flyle Of portraiture, whi^ch was the obje6t of imita- 
tion to all the riling artifls of his age. 

In 1762, he exhibited a whole-length portrait of Liady Eliza- 
beth Keppel,^ in the drefs which ihe wore as bridemaid to the 
Queen, The lady is reprefented as decorating the fiatue of 
Wjm&^i aiSfied by a black female fervant. In the fame year 
he alfo produced a pi6hu« of Garrick, between comedy and 
tragedy, which may be confidered as hfs firft attempt in hifio- 
rical oompofition. 

^ Fxoia dkit pidure there if a very good meiBSOliiito by Fifher^ but withoat 
d»te. 

In 
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In 1765 he exhibited a whole-length of Lady Sarah BdtKbury, 
who in the pi6hire is reprefented as facrificing to the Graces. 
Thus he introduced into his portraits a ftyle of gallant compK- 
ment which proved that as a painter he well knew how to en« 
fure the approbation of the diftinguiftied fair. 

At this time he had attained the fummit of his reputation as 
an artift, which he maintained to the clofe of his life^ although 
Mr. Cotes, and afterwards Mr. Ramfay, ihared in no finall de- 
gree the fafhion of the day. 

Though he fubforibed his name on the roll of the charter of 
the Society of Artiiis^ at their incorporation, and was appointed 
one of the Dire6lors, yet he took little or no part in the bufinefs 
of that inftitution. His manners and fentiments did by no means 
permit him to attend to meetings, in which he would have found 
himfelf blended with men, the majority of whom were deficient 
in talents, though at the fame time fufficiently confident, to 
aft with illiberality and rudenefs towards thofe, who did not 
coincide with their own intemperate and violent meafures. 

The improper condu6i of the refractory members of the 
Chartered Society having (as already obferved' in another part 
of this work) given rife to the Royal Academy, Mr. Reynolds 
was chofen Prefident, and it muft be confefTed that no one at 
that time could have been fele6i;ed, who was fo perfeftly qualified 
to fill the chair with honour to himfelf, and advantage to the 
inftitution. Upon this occafion he received the honour of 
knighthood, and on the 2d of January 1769, took his {eat for 
the firft time as Prefident, when he delivered a difcourfe to the 
Royal Academicians, replete with candour, found fenfe, and the 

moft 
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mod fuitable advice to thofe who had the condu6i of the fchools 
then newly eftablifhed. This pra6iice he continued, as often as 
the gold medals were bellowed upon thofe ftudents of the Aca- 
demy who had produced the bed hiftorical pi6iure. 

Some years before he had obtained the intimacy and friend- 
fhip of many of the firft literary chara6ters of the age, and had 
fliewed himfelf capable of employing his pen as an able critic 
in his profeffion, for in the year 1759 he wrote three Letters, 
which were inferted in the Idler, a periodical paper, fupported 
by his intimate friend Dr. Samuel Jobnfon. 

The fuperior eminence to which he had attained, together 
with his critical talents, qualified him to fhare the honours of 
the firfl fcientific inflitutions. He was accordingly admitted to 
the Royal, the Antiquarian, and the Dilettanti Societies. 

Thefe were not the only honours he received, for when the late 
Lord North was inflalled Chancellor of the Univerfity of Ox- 
ford, Sir Jofhua was at the fame time admitted to the honorary 
degree of Dodlor of Civil Law, in the firfl week of July 1773. He 
had yet other honours conferred upon him, which were recorded 
by his own hand upon the following occafion. 

In the latter part of the year i775> he fent his portrait in his 
Univerfity drefs, to the gallery, at the back of which is the 
following infcription :* 



* From this piAure there is a meszotinfo print fcraped by Mr. Charles Town- 
ley, dated i777. There is alfo a fmaller one eng^raved by Carto Faucci^ after a 
drawing; by Francifco Corfi^ from the fame pidhire. It fenres as a frontifpiece to 
the Italian tranflation of his difcourfes. 

JOSUVA 
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Joshua Reynolds, Eques Auratus^ 
Academiae regise Londini Prsefes, 
Juris civilis, apud Oxonienfes Doflor; 
Regiae Societatis^ Antiquariae, 
Londini Socius. 



Honorarius Florentines apud Academise Imperialis Socius 
nee non oppidi natalis, didi Plimpton, Comitat. Devon. 
Praefeftus, Inftitiarius Morumque Cenfor. 



Upon the death of Mr. Ramfay, Sir Jofhua was fwom 
principal painter to his Majefty, (in Auguft 1784) an ap- 
pointment to which a fmall falary is annexed. To this diiiinc- 
tion he had a very juft claim, nor could it with propriety 
have been conferred on any other perfon. To clofe the 
whole of thefe well-deferved honours, the Painter-Stainers 
unanimoufly voted him the freedom of their Company,* which 
they prefented to him on the following feftival of St. Luke, ac- 
companied by a copy of complimentary verfes, which are by no 
means deftitute of merit. Before this period Sir Jofhua had paid 
a fecond and third vifit to the Continent, the former in 178 1, ac- 
companied by Mr. Metcalf, the latter in 1783. In thefe tours 
he not only made feveral excellent remarks upon the works 
of the Flemifh mailers, but alfo purchafed a few pi&ures. On 



Mr. CattOQ was .at that tune.mafter of the Company. 
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his return he wrote fome obfervations on the work» of Rubens, 
which are among the heft of his criticifms, and are very mafterly 
illuftrations of the merits of that Prince of the Flemifli Painters. 

Thefe he intended to arrange and publifh, but his other avo- 
cations prevented him from executing his defign ; and therefore 
Mn Malone, to whofe care they were configned after Sir Jofhua^s 
death, has inferted them in his fecond volume. 

During the courfe of Sir Jofhua's a£live life, he enjoyed a ftate 
of almoft uninterrupted health, until the latter part of the year 
1782, when he experienced a (light fhock of what was appre- 
hended to be a paralytic affedion, for which he vifited Bath, and 
perfe6lly recovered in a very ihort time. He did not fnffer 
any other unpleafant fenfation till the year 1 789, when he felt 
a weaknefs in his left eye, which increafed fo much as to render 
it ufelefs. Fearing the total lols of fight, he refolved to relin- 
quifli his favourite purfuit, a circumftance that muft have been 
extremely painful to him, as no artift ever delighted more in 
theufe of his pencil. 

Not long after he had formed this refolution, he felt fome 
painful fymptoms, which he confid^red as figns of approaching 
diffolution. His friends were willing to fuppofe that his fpirits 
were unneceffarily depreffed, and that by a little exertion his 
health would be reftored; but they were too foon convinced 
that he did not complain without caufe, for after lingering 
about three months, he died on the 23d of February 1 792. 

The difeafe under which he fo long laboured, and which he 
bore with great patience and fortitude, was not underilood by his 
ph3rficians till about a fortnight before his death. It was then 
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pronounced to be a complainl: in the liverj which was con- 
firmed after his deceafe ; for, upon infpe3;ion, it was found that 
this part of the vifcera was increafed to an excefiive magnitude, 
and the brain was alfo much indurated. . Thus clofed the life of 
a gentleman, who, as himfelf candidly confeiled, had pafled his 
days in a ilate of profeffional honour and focial enjoyment, 
that had fcarcely been equalled, and never furpafled, by any of 
his predeceflbrs in art. 

On Saturday the third of March following, the remains of 
Sir Jofliua Reynolds, after lying in ftate at the Royal Academy, 
were interred in the Crypt of St. Paul's, near the tomb of Sir 
Chriftopher Wren, the conftniftor of that noble building. The 
funeral was condu6ted with all the honours that could be 
beftowed upon departed merit, and the corpfe was attended to 
the grave by many perfons of the firft rank in the kingdom. . 

As Mr. Malone has already given a particular account of 
that tranfaftion, it can hardly be juftifiable to repeat what could 
only be a^ copy of his narration. Jt will therefore be fufficient 
to fay, that the members of the Academy, both Royal Academi- 
cians and AiTociates, as alfo feveral of the iludents, attended, 
together with other gentlemen who were confidered as members 
of the Academy, among whom were Bennet l^ngton, £Xq. and 
James Bofwell, Efq. the former profeffor of Ancient Literature ; 
the latter Secretary for Foreign Correfpondence to the Royal 
Academy. 

The Lord Mayor and Sheriff honoured the procefTion, and 
the pall was fupported by the following noblemen : 

C c The 
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Tbe Duke of Dorfet, Lord Steward of His Majefty's 
Houfehold 
Duke of Leeds 
Duke of Portland 
Marquis Town fend 
Marquis Abercorne 
Earl of Carlifle 
Earl of Inchiquin 
Earl of Upper Offory 
Lord Vifcount Palmerfton 
Lord Elliot. 

* 

CHIEF MOURNER. 

Robert Lovel Gwatkin^ Efq. 
Nephew to Sir Jofhua by marriage. 

EXECUTORS. 

Edmund Burke, Efq. 
Edmund Malone, Efq. 
Philip Metcalfe, Efq. 

Nor were his obfequies unhonoured by the moft dignified of 
the church, for the Archbifhop of York, and the Bifhop of 
London, together with the Dean of Norwich, were alfo prefent; 
and Dr. Jefferies, at that time one of the Canons Refidentiary 
of St. Paul's, performed the fervice, affifted by the full choir. 

As Mr. Malone has alfo given a particular detail of the will 
which Sir Joihua made, on the 5th of November preceding his 

death. 
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death, I fhall only mention what he has omitted, namely, his 
legacy to his Mer Mifs Frances Reynolds, to whom he lefl the 
intereft of 2,500!. in the funds, the principal in reverfion to his 
niece Mifs Palmer, together with the bulk of his fortune. This 
lady, foon after her uncle's death, married the Earl of Inchiquin, 
(now Marquis Thomond). He alfo bequeathed fome of his 
pifiures to the following noblemen and gentlemen, who might 
be ranked among his intimate friends. 

To the Earl of Upper Offory— The firfl choice of any pi6lui-e 

of his painting. 
To Lord Palmerfton — ^The fecond choice. 
To Sir Abraham Hume — ^The choice of one of his Claude Lor* 

raine's. 
To Sir George Beaumont, Bart. — ^The Return of the Ark, by 

Sebaftian Bourdon. 
To the Duke of Portland — ^The upper part of his pidure for the 

Oxford window. 
To the Rev. Mr. Mafon — ^The miniature piSure of Milton^ by 

Cooper. 
To Mr.R. Burke, jun. — ^The pi£ture of Cromwell, by the fame 

mailer. 
To Mrs. Bunbury — Her fon*s portrait. 
To Mrs. Gwyn — Her own portrait. 



To this will he appointed Mr. Burke, Mr. Metcalfe, and Mr. 
Malone, his Executors. 

c c 2 Sir 
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Sir Jofhua in his manners was the well-bred man of fenfe^ 
equally free. from affefted confequence or fupple compliance. 
In his converfation he was remarkably pleafant and unaffuming. 
As he cultivated the acquaintance and friendOiip of men of the 
firft literary talents, he confequently improved his own mental 
powers, fo that in the fociety of thofe diilinguiflied in the ftudy 
of the Belles Lettres, he fupported a chara6ier of great refpeda- 
bility ; highly efteemed as a man, and venerated as an artifi. 

To fay that he was without fault, would be to decorate him 
with a chara6ier to which nq man can have a claim. His general 
condu6l was prudent and juil, yet not without fome alloy, 
from attention to his own intereft* That he was fond of dif- 
playing among his friends of rank, his fuperiority in the govern- 
ment of the Royal Academy, cannot be denied, and it was 
owing to this weaknefs, that an unpleafant difagreement took 
place between him and the members of that inftitution, and 
which ultimately occafioned his refignation of the Prefidency.^ 
But fuch was the refpe£t which the Academicians entertained 



* The friends of Sir Jofliua were fo partial to him^ that at the time of his re- . 

* 

fignatioD^ tbeyuniverfallyfuppofed that the members of the Academy had treated 
. him improperly, but this was not the fad: Tbey only oppofed him in his endea- 
vours to introduce improperly a perfon to be a member of the Academy. 

Upon Sir Jofhua's refignation, feveral of his friends chofe to foothe him with 
complimentary verfes. Among others Lord Carlifle (See the Annual Uegifter for 
1790) and Mr. Jerningham, employed their pens to reproach the members of 
the Academy, and to juftify the Prelidtnt ; but 2aL they knew little of the dif- 
pute, their want of impartiality may be ezcufed by their friendfllip. 

for 
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for his general condud; and great abilities, that he was invited 
to return to his feat in a manner by no means difgraceful to 
either party. His Majefty alfo fignified that be ihould be pleafed 
if he would refume the Prefidency, and he very properly re- 
turned to the chair, from which he was foon after obliged to 
retire by 111 health, and on the loth of November 1791, he 
deputed Mr. Weil to fupply his place, and was never after able 
to refume that honourable fituation. 

A more pleafiint cbara6ler wa^ never given of any man than 
that which* was written by' Dr. Goldfinith, in his elegant 
little Poem of RkxiiLiATiok, which, as &r as it extends, is as 
juft as it is beautiful. 

" HERE Reynolds is laid, and to tell you my mind,. •^ 
He has not left a better or wifer behind ! 
' His pencil was (Iriking, reMltfs, and grand^ 
His maQDers were gentle, camplyingt and'blaod. 
Still born to improve us in every part. 
His pencil our faces, his manners our heart; 
To coxcombs averfe, yet moil civily fleering ; 
When they judg'd without (kill, he was dill hard of hearing ; 
When they talked of their Raphaels, Corregio^s, and Stufij 
* He fliifted his trumpet^ and only took fouiF*'' 

To form a Juft eftinciate of Sir Jofhua*s powers as an artift, it 
fhould be recoUeded^ that when he entered upon the ftudy of 

* Sir Jofbua was under the neceffity of ufing an ear-trumpet, for his hearing 
was very imperfed, owing to a fit of illnefs that h« fafferedat Rome, which not 
only left the above imperfedion, but alfo produced a flight contra^on on the 
left fide of his upper lip« which was never quite reilored, although he perfedly 
recovered his health* 
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painting, the art was in fo low a (late, that it was fcarcely poffi- 
ble to procure, by inftru6iion, the neceffary and primary princi- 
ples, by which the mind of a (Indent could be formed ; and to 
this circumdance it is owing that Sir Jo(hua never obtained a 
perfe6l or mafterly knowledge of the human figure, a deficiency 
which he afterwards feverely felt and candidly acknowledged* 

In this unprepared (late he vifited Rome, and was, as he owns 
in the fragment quoted by Mr. Malone, by no means gratified at 
the fiHl fight of thofe works which he went to ftudy. But as he, 
with great prudence, fufpe€led. this' diiappointment to originate 
in his own defis^ive judgment, rather than in the produdions 
of Raphael, he refolutely 'perfevered in his examinatiou and 
confideration of thofe examples, until he difcovered their 
merits, and profited by them. 

As hiftory-painting was not the branch of art which he then 
ftudied, he applied his whole attention to. thofe parts only 
which fuited his purpofe as a portrait-painter, particularly as 
he wi(hed to e(labli(h to himfelf a procefs and (lyle fupe- 
rior to that wretched manner to which he had been initiated in 
his youth. For this purpofe, he made feveral (Indies after the 
heads of thofe figures of Raphael, which are in the (lanzas of the 
Vatican, and by thefe means acquired a power of marking the 
features of his portraits, in a (lyle fistr fuperior to all the por- 
trait-painters who were his contemporaries. 

To this mafterly attainment in drawing the heads of bis por-* 
traits, he alfo added an improved fyftem of colouring, which 
be formed by his attention to the works of the Venetian mafters« 
Though his firfi manner was imperfedt in comparifon with that 

to 
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to 'which he afterwards attained, yet it was infinitely fuperior to 
the general pra£lice of the other artifls in England ; .but as the 
briUiancy of his works was too much fupported by glazing with 
tranfparent colours, many of his portraits, in a few years, loft 
ibmething of their fplendour. This circumftance occafioned 
that charge againft him of the failure of his tints, which in a 
certain degree muft be admitted. At the fame time it ihould 
be remembered, that although his heads might fail in the fplen* 
dour of their appearance, they yet retained their harmony and 
tranfparency. 

Whatever might be the defefts of his procefs, or of the ma- 
terials which he employed in the produdion of the portraits^ 
painted in the early ftages of his employment, no fuch failure 
can be found in the latter produ£);ions of his pencil ; for he not 
only improved in the richnefs of his colouring, but fo varied his 
procefs, that his latter pictures will be equally permanent with 
thofe of any other artift ancient or modern. 

It was not in the uf^ of colours only that he furpafled his 
contemporaries; he alfo exbelled in the chiaro ofQuro, and in the 
decorations of his pi6lures, particularly where he introduced * 

* it 18 worthy of notice^ that although Mr. Gainfborough excelled in land- 
fcape, yet thofe which he introduced into the back-grounds of his pidures were 
much inferior to what enriched the portraits of Sir Jo(hua Reynolds. On the con- 
trary, the few landfcapes^ painted by Sir Joihua, were by no means equal to 
Gainfborough's ; for tliough he made fome ftudies from natare^ yet it is not known 
that he finifhed more than three : one of which was a yiew of his own houfe at 
Richmond ; which may be confidered rather as an arrangement of rich and 
brilliant colours than a defined landfcape. From this laft»mentioned picture 
ther& is a fmall print engraved in dots^ by William Birch, in a work which bears 
the following title : «' Delices de la Grande Bretagne/' publifhed 1788. 

landfcapes 
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landfcapes into the back-grounds of bis wbole-length portraits. 
Thefe decorative parts were executed with great breadth, and 
freedom of penciling^ — rich in their colouring, and brilliant in 
their effe6t, and many of them are not inferior to the works of 
Titian and Paul Veronefe. In the architectural parts he was not 
equally fuccefsful, a circumftance which muft be attributed to 
his imperfed; knowledge of that fcience ; though even here his 
deficiencies were well concealed by his elegant tafte. 

When Sir Joihua is confidered as an hiftorical painter, he can- 
not be placed in the fame rank which he holds in the line of 
portraiture, yet fuch was the partiality of his friends, that they 
did not hefitate to pronounce his works in that line of art as 
equal to the firft mailers of Italy, fo erroneous are the deciiions 
of a fond admiration. 

But however defeAive his hiftorical works may be in accu- 
racy and iiyle of drawing, they muft ftill be allowed to poflefs 
great tafte, and fome of them great exprelffion. 

In his light poetic pieces he much excelled his narrative or 
hiftoric fubjecls. At the head of the former clafs, may be placed 
bis Hope fuckling Love ; of the latter. The Nativity, for the 
Oxford window, claims precedence ; but his principal pidure 
is The Count Ugolino and his Sons, in the dungeon, * which" 
may be faid to unite both the poetic and the narrative. This 
pi6lure is nobly compofed, wi^h ftrong ex|>refiion, and rich co- 
louring ; and I will venture to aflert, chat the head of the 
youngeft fon, who is reprefented as grafping the Count's knee, 
is equal to the produdion of any mafter. 

* Ther« is an excellent mezzotinto print from this ptdhire by Mr. Dixon. 

Among 
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Among his other hiftorical pi£hires are the Hercules in the 
Cradle, and the Continence of Scipio, both painted for the 
Emprefs c^ Ruffia. 

The Cauldron Scene in Macbeth, and the Death of Cardinal 
Beaufort, both painted for the late Alderman BoydelFs publica- 
tion of Shakfpeare. 

To offer any criticifm upon thefe works might, perhaps, be 
imprudent, or I fhould venture to fuggeft, that neither the pic 
ture of the Hercules in the Cradle, nor the Macbeth in the 
Cave, will hereafter confer any honour upon the pencil of Sir 
Jo/hua Reynolds. 

The Death of Cardinal Beaufort is an admirable fpecimen 
of colouring, but the introdudiion of the little Imp or Devil on 
the pillow of the Cardinal, as tormenting the wretched finner 
in his laft moments, is too ludicrous and puerile to efcape 
cenfure ; and it has been matter of great furprize, that a man 
of Sir Jofhua's underftanding could perfevere in the admiffion 
of fuch an ohjeGt, even againft the advice of his friend Mr. 
Burke, to whofe judgment he ever paid great deference. 

In enumerating the works of Sir Jofhua Reynolds, there are 
two other hiftorical piAures which cannot^ be pafled over un- 
noticed, namely, The Nativity, and The Holy Family. 

The former of thefe was executed as the original defign for 
the painted window at the weft end of the chapel of New Col- 
lege, Oxford. 

The centre of this window reprefents the interior of a ruined 
building, converted into a ftable, in which Jofephand the Fa- 
mily are lodged. In the upper part of the pidure is an Angel 
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contemplatingy with the text, ^ - which things the angels 
defire to look into." On each Gde of the central compartment 
are fome figures, reprefenting Shepherds ; one of which is the 
portrait of Sir Jofliua himfelf — ^the other, that of Mr. Jervaife 
who painted the glafs. 

Under the principal fubjeds is a row of feven female figures, 
reprefenting the four cardinal virtues, with Faith, Hope, and 
Charity : moft of thefe figures are very graceful, and the whole 
work taken together is a very fplendid production. The centre 
part of the window before it was taken to Oxford, was exhibited 
at the rooms which had been the Royal Academy, in Pall. Mall, 
and produced a very noble effe£t. 

The whole of this window wa.s engraved by the two brothers 
G.S. and J. G. Facius,^ fw the late Aldernian Boydell, who 
pnbl^ed the work in 1 785. In the prints, which are executed 
in the dotting manner, the compartments are given ieparately, 
and alfo together, as in the whole window. 

At the commencement of the work is a ihort defcription of 
the different fubjeds, which concludes with the following ob« 
fervatk>n : 

^ It may, perhaps, be affirmed, that this admirable picture 
'^ will fiand in competition with, and even furpafs any pro- 
^ du6tions of the ancient mailers/' 

An exceffive praife, which can only ferve to betray the de* 
feCtive judgment of its author. For, furely, to lay that the 

* Thefe artiib are natives of Ratiibon. The elder came to £ngland in 1775^ 
and the younger followed Uie next year. 
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nativity of Sir Joihua '* nunf even furpa/s** the prodaftions of 
the ancient mafters» could only be die aflertion of thofe who 
prefer brilliancy of colouring, and the effe6l of light and ihade, 
to the more important properties of grandeur of ilyle and purity 
of outline, qualities which Sir Joihua never acquired by his 
own ftudy and prafbice, but which he endeavoured to imitate 
from the jfketches and defigns of the ancient mailers. 

The Holy Family is among the laft of his hiilorical piSures ; 
it confiAs of four figures, namely, the Virgin with Jofeph, the 
Infant Chriil, and St. John. The colouring of this pifture is 
excellent, particularly .the Infant, and the whole has a moil 
beautiful effef);. The drawing is alfo more correft, than in the 
greater part of his works. The head of Jofeph has rather a 
mean chara6ler, and feems to have been painted from a model 
deficient in dignity. 

This picture may be confidered as one of Sir Jodiua's beft 
produ6iions : It was purchafed by Mr, Macklin,* who publiihed 
the fplendid edition of the Bible, and he employed Mr. Sharp 
to engrave it. Afterwards he fold it to Lord Gwyder, ' who 
conveyed it to his feat at Beckenham in Rent. 

The lail pidure which I fhall mention, and which may be 
claiTed among his hiftorical fubje€b, is the figure of Puck or 
Robin Good Fellow, from Sbakfpeare. It was bought by the 
late Alderman 3oydeIl, who had it engraved, and introduced 
the fiibjefl into his edition of the works of that poet. 

This pi6iure is a moil excellent piece of art, and the poetic 

* For this pi^hire Mr. Macklin paid 500 gumeas ; and after having it en- 
grayed^ he fold it to his Lordfliip for 700 guineas. 

D n z being, 
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being, whom Shakfpeare has made one of the principal agents 
in his play of Midfummer Night's Dream, is reprefented by a 
little naked boy, fitting upon a muihroom in ah exulting atti* 
tude, with his hands fpread out, and an archnefs of character in 
the face, which is inimitable. The colouring of this pi6hire is 
alfo excellent, and the .work may be confidered as one of Sir 
Joihua's happieft produAions. * 

It will not be improper to remark, that Sir Joihua's manner of 
pencilling was peculiarly adapted to the reprefentation of chil- 
dren, in which he many times furpafled the works of the old 
Italian mafters, who, in the marking of their infantine heads, 
were oftentimes fo decided as to render their appearance hard 
and heavy. In this refpe^t; and this only, he may be faid to 
have frequently furpafled his Italian predeceflbc^ ; but as a bead 
can only be the part of a pi6lure, the pf aife he merited for that 
part ihould not be extended to the whole, which was often very 
defeftive. 

That the foregoing criticifms are not very different from the 
opinion generally entertained by the connoifleurs, may be pre- 
fumed from the following circumftance : 

When the Shakfpeare Gallery was difpofed of by Lottery,«f 
the building itfelf, and many of the capital pi6lures, formed the 
principal prize, which was won by Mr. Taflie, of Leicefter-fquarc, 
who, after Ihewing it a few months divided, the property into 

* This pidure was bought by Samuel Rogers^ Efq. a banker. 

f This was decided by the State Lottery of 1805 ; and the firft or great prize 
was determined by the firft drawn ticket, on the firft day of drawing, which 
was Monday, the aSth of Januar}^ 
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feveral lots, and fold them by au^ion. In that fale the pi6);ures of 
Sir Jofhua produced the following fums, which are here con- 
trafted with the prices paid to^Sir Jofhua by Mr. Boydell : 



Prices paid to Sir Jofliua by Mr. Boydell. 

Macbeth and the Witches) 
in the Cave - £. 1000^ 

Death of Cardinal Beaufort, 7 

500 guineas 3 

Puck or Robin Good Fel-7 
low - - 100 guineas^ 



Prices for which they 
fold by Audion, 

£. s. d. 
- 378 o o 



535 5 Q 



- 215 5 



Of Sir Jofhua's abilities as a writer, the world may judge 
from- his literary works, and of their merits there are more nu- 
merous and competent judges, than of his talents as a painter. 

I fhall therefore content myfelf with obferving, that as a 
portrait painter Sir JoKliua ranks with the greatell mafiers ; 
that in hiftorical painting he gave proofs of great natural abi- 
lities, which he wanted the means of fufficiently cultivating; 
and when confidered as a critic * upon the arts, his writings are 
fuperior to all who have preceded him in that clafs of literature. 

* In one of the Reviews, mention is made of a pamphlet^ with the following 
title, but the author has never feen it; " Obfervationson the Difcourfes delivered 
at the Royal Academy.*' Printed for Almon, 1774* 

Of 
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Of his literary produflions the following is a lift arranged as 
they were publiihed : 

Three letters to The Idler, a periodical paper, fupported by his 
friend Doftor Johnfon, firft publiihed September 29, 06iober 20, 
and November 10, 1759. 

Several Notes upon paflTages in the dramas of Shakfpeare, in 
the edition of Dr. Johnfon.. 

Notes in Mr. Mafon's tranflation of Du Frefnoy, publifhed 
by Dodfley, quarto, 1782. 

* Fifteen Difcourfes delivered in the Royal Academy, from 
the year 1 769 to the year 1 790 inclufive. 

In the Gentleman's Magazine for 17919 page 603, is a Letter 
on the miniature pi6ture of Milton, which is faid to be written 
by him. 

Sir Jofhua made a very large and valuable colle6lion of pic- 
tures, the works of the old mailers ; the iludy of which were to 
him th^ materials of his art. He alfo amafled a vail colledion 
of prints and drawings of the Italian and Flemiih fchools : From 
thefe he made a copious and elegant transfer of aftions into his 
portraits, but when he employed their affiilance in the compoiition 
of his hiilorical pidures, he was not fufficiently cautious to 
^nceal the fource of his ideas. 

* Thefe DifcoQifes were all publiftied feparately, ia quarto, fooD after they 
were delivered :'Theear]y fets wereprinted for T. Davis^ the latter for Mr.Cadell ; 
and after Sir JoAiua's death, they were publiihed together ia odavo, by Mr. 
Cade] I. SeTCD of thefe difcourfes were tranflated into Italian by Mr. Barretti, 
and publifhed at Florence in 1778, but whether the tranllationf were afterwards 
continued, is not known to the author. They were alfo tranflated into French. 

Of 
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Of this colledion of pi6hires of old mafters^ he made a public 
exhibition in April 17919 at the room which had belonged to 
Ford, the auftioneer, in the Haymarket : The profits arifmg from 
the price of admittance * he gave to his fervant Ralph Kirkly. 

A fhort time before his death, a great quantity of his duplicate 
prints were fold by Mr, Greenwood, of Leicefter-fquare. 

Afler his death, his valuable colledion of drawings by the old 
mailers, were arranged and valued by Mr. Poggi : Many of them 
were fold by him, at his houfe in New Bond-ftreet, where he had 
an elegant and convenient room for the purpofe of difplaying 
the prints, drawings, and pid;ures, in which he was a dealer. 

The following account fpecifies the different fums obtained 

by the fuoceflive iaies of his colledions of pictures, prints, and 

drawings : 

£. s. d. 
The drawings which were, difpofed of by^ 

Mr. Poggi, in May 1794, brought - j 57^ ^^ 6 
The piAures by old matters only, fold by> 

au6tion, March 1795 i"'^>3^9 ^ ^ 

The remaining portraits, ftudies, and un- \ 

finifhed pictures of his own performance, v 4,505 18 o 

fold in April 1796 - 3 

The drawings unfold by Mr. Poggi, to-l 

gether with his prints, difpofed off 

by auaion by Mr. Phillips, March! ^'9^3 16 6 

1798 J,.^ ^ 

Total . - £. i7,2gg g 6 

6SaBS=SSSSSSSB55 

. * The admittance One Sfaillingf and the Catalogue was entitled, ''Ralph's Ex- 
hibition/* 

Sir 
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Sir Joihtia fcarcely ever qiade any drawings, and the few which 
he did produce, cannot claim notice but from their great fcarcity, 
and for being the work of fo diftinguifhed an artiA. The few 
Academy figures * which he drew, are poor and feeble in the ex- 
treme. It would be difficult to colled a dozen fpecimens of all 
of them together. 

When he found it neceOary to make« any (ketches for his pic- 
tures, they were always executed in oil colours in a flight man- 
ner, merely to determine the general effeft, but of thefe there 
are very few remaining. 

While he was with Mr. Hudfon, he made fome copies after the 
drawings of Guercino, which he execute with great fuccefs ; 
but it may be prefumed, that in the more advanced part of his 
life, he did not think this praAice very advantageous to an 
artift. 

During, his refidence at Rome, he painted feveral caricatures, 
particularly one pifture containing about twenty figures, which 
were done after moil of the principal Englifli gentlemen then 
in that city. Mr. Malone fpeaks of this pifture, as having feen 
it in the pofleffion of Jofeph Henry, Efq. of Straffan, in the 
county of Kildare. 

Sir Joihua never applied ^any mark or fignature to his por- 
traits, except to the whole-length of Mrs, Siddons, in the cha- 
rafter of the Tragic Mufe, upon which he wrote his name on 
the hem of her garment. 
' The drawings by old mafiers, which he collefted, are diftin- 

* The late Mr. N. Hone had one or two fpecimens^ which were fold in the 
fale of his celledion of prints and drawings; 
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gniflied by a marki which is given in the Appendix, but thU 
diflindion was not applied by himfelf, but by fome other . per- 
fon after his deceafe, before they were offered for fale. 

This account ihall be clofed by a ilatement of the prices he 
receiyed for his portraits, at different periods, as his reputation 
increafed. 



OUniEAS, 



In the year 1755 a three-quarter portrait - 12 

1758 - - - ditto - - - «6 

1760 - - - ditto - - - ^5 

1770 - - - ditto . - . 35 

1780 - - - ditto - - . 50 



There are feveral portraits of Sir Joihua, moft of which were 
painted by himfelf : They are all good likeneffes, but the beft is 
that in which he is reprefented with fpe6lacles, which is the laft 
he painted. From this there is an excellent print by Mifs Caroline 
Watfoui which (lands as a frontifpiece to Mr. Malone's edition 
of Sir Jofhua's works.- There are two others, one by Gabriel 
Stewart, an American, who was for fome years in London; the 
other by — — Breda, a German. There is alfo a fmall whole- 
length, exceedingly like his air and manner, in the pidure 
painted by Zoffani, of the Royal Academy, from which there is 
amezzotinto by Earlom. There is like wife a bufi, which was 
modelled from him by Ceraci. 

Of all the portrait-painters who have hitherto flourifhed, there 
has been no one whofe works were fo well fuited to the engraver 
in mezzotinto, as thofe of Sir Joihua. The confequence has been, 

£e that 
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that a veiy great ninhber of prmts are feraped after hk portrait^ 
fay all the different nlafters ib that branch of en^rayittg. 

The earlieft of thefe productions are tliro portraits, oneof La^y 
Charlotte Fitzwilliam, a very young lady, with her hair curled 
and decorated with a feather and beadsi and holding up feme 
loofe drapery with her right hand. The other, from a half* 
length of Lady Ann Dawfon, fixth daughter of the Earl of 
Pomfret, in the character of Diana, with a fpear in her right 
hand, and her left upon the head Of a greyhound. Thefe prints 
are both by Mr. Mac Ardell, andare dated 1754. 

In 1 ^94, a catalogue of the prints, engraved after the portraits 
of Sir Joihua, was publilhed l)y Mr. William Richardfon, who 
then lived in Caftle-flreet, near the Mews, but now refides the 
comer of Vere-ftrect, in the Strand. 

The pamphlet, which is a fmall o£tavo, contains a lift of near 
feven hundred prints ; fome of which are duplicates engfaved 
fi)r books, but the chief part are in mezzotinto, and certainly 
fbrm the moft numerous colle6lion of portraits that have ever 
been engraved after the works of one artift. 

The following lift contains the names of tlie feveral gentlemen^ 
who were his pupils, and from whom he received great 
aftiftance in his draperies and back*grounds« 

Gieufeppe Marchi, bom at Rome, was brought to England by 
SirJofhua. 

Thomas Beach, a native of Dorfetffaire. 

Hugh Barron, died 1791. 

William Parry, a. e. a. died 1791- 

John Berridge, a native of Lincoln. 

Dufign, 
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— Dufign, died at Home 1 770. 

Gill; fon of Gill the paftiy-cook, of ^att^ .who )9 



mentioned by Anfiie, in his Bi^th Guide. 

t WiHiam Doughty, died in Portugal 1 780. 

James Northcote, r. a. a native of Plymouth. 

In clofing the anecdotes of Sir Jofliua, tlie author would be 
wanting in candour, if he did not acknowledge the adyantogeg 
he received from the perufal of Mr. Malone's account of tiie li& 
and writings of his friend ; for, although well acquainted with 
him, and frequently in his company, there are many circum*^ 



* As two of the above-mentioned gentlemen died too young to acquire any 
great rank in art, it may be fufficient to complete the account of their Memoirs 
in this place. 

Mr. I)u(ign was fon of Colpnel Dufign, by Lariy Dorothy, daughter of the 
Earl of Hyudford. 

This young. gentlen^an was aiew years with Sir Joihua, and, after he left him 
Fas for fome time at Bat^, where his father refided, and he there painted feme 
portraits ^ thence he went toRome, vdieise he fuivived buta^orttiiaei and died 
in the latter part of the y^ar 1770. 

t William Doughty w^s a native of Yorklliire, and was noticed by the ReT« ' 
Mr. Mafon*, by whofe means he was put under the care of Sir Joihaa* . 

In the year 1780 he left London/or the E^ft Indies ; but the (hip in which be 
was enibarked was unfortunately captured, together with the reft of the conv6y, 
by the combiped ftjuadrons of France and.Spain. This event affedled his health, 
and he died not long after at Lifbon. 

lu the Exhibition of the Royal Academy ia 1778, th^rc w^ a three-Kjuarter 
fK>rtrait of the Rev. Mr. Mafoo, which was painted by him, ,and had much 
merit. 



* Precentor of Yoik» author o( CvwBttuem, &c. 

£e 2 
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fiances narrated by Mr. Malone, which could only be known to 
thofe who enjoyed the familiar intimacy of Sir Joihua. The 
whole of his work is worthy the perufal of every fiudent in art, 
as it contains a valuable coUe£iion of refle£Hons and criticifms 
on painting, fculpture, and architedlure. 

There is alfo another account, which appeared foon after Sir 
Jofliua's death, by an anonymous writer; the title, ^'Tefti* 
monies to the Genius and Memory of Sir Jo&ua Reynolds," 
by the author of Imperfe6l Hints towards a New Edition of 
Shakfpeare, quarto. (A rhapfodical acc^ount of Sir Joihua, 
together with feveral of his contemporaries and friends.) 
Publiihed for J.Walter, Charing Crofs, 1 792. Price fiveihillings. 



ROBERT DAVY, 



Bom at Columpton in Devonihire. It is not known who was 
his mafter. He ftudied fome time at Rome, whence he returned 
to London about the year 1760. He chiefly painted portraits, 
but was not very fuccefsful in his praftice, and therefore be- 
came a drawing-mafter ; in which capacity he for fome years 
attended one of the Ladies' fchools in Queen's-fquare. .He was 
alfo Under Drawing-mafter at the Academy at Woolwich. 

As he was returning home in the evening, he was knocked 
down near his own door in John-flreet, Tottenham-court-road, 
in confequence of which he languiihed a few days, fpeechlefs^* 
and died the laft week in September 1 799. 

He 
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He fometlmes copied pidxires, among which he made an ex«» 
cellent fmall one of Mr. Weft's Death of General Wolfe. 



JACOB MOORE, 



A native of Edinburgh, who painted landfcape. He went to 
Rome about the year I77di where he pradifed till he acquired 
confiderable reputation. 

Great praife has been beftowed upon his works, but they 
were very much over-rated, when raihly compared to the pro- 
ductions of Claude Loraine*. He had fome plates engraved 
from his landfcapes, while at Rome, which, together with fome 
pictures and other property, were brought ^to London after his 
deceafe, and fold by audion by Chrifiie. 

At Rome he was employed by the Prince Borghefe to conduft 
the alterations which were made in the gardens of his villa, 
near the Porta Pinciana, executed in imitatioa of the modern 

• • • 

* The following extrad is tasken from a late publication : ^ A few years ago, 
^' Prince Bor^efe patronized Jacob Moore, who was the boaft of the Britiih 
'^ nation, and then fludying at Rome as a landfcape painter. He not only felt 
*^ the beauties of Claude Loraine, but rivalled them. His own portrait, with an 
** accompaniment of forell fcenery, contributed by himfelf to the Chamber of 
^ Painters in the Gallery at Florence, is an honourable tefBmony of uncommon 
« excellence/' 

Vide Anecdotes of the Art9, &c. publiflied by the Rev. James Dallaway, M. b. 
r. 8* A. quarto. Printed for Cadell and Davies, 1800. 

ftyle 



lg 1 4 Anecdotes qf Famting^ 

ftyle of gardeningy* domt pra£ti{ed in England ; and it maj be 
prefumed, that the Pnnoe was perfefily fatisfied with Moore'a 
exertions, as he teflified his approbation by fome very elegant 
prefents, which he beftowed upon the artift. 

Mr. Moore died of a fever at Rome in i?93, leaving a refped- 
able property to his relations in London. 



DOMINIC SERRES, n. a. 

Born at Auch in Gafcony, s^nd educated in the college of that 
city. 

When he was a young man, he left his friends rather ab- 
ruptlj^ and went to the Weft Indies, which voyage was occa- 
fionedi as he faid himfelf, by a difappointment in a tender con- 
nexion. 

He ftaid a few years at the Havannah, and afterwards entered 
on board a Spanifh ihip, in which he was taken prifoner, 
brought to England, and con6ned in the Marihalfea prifon in 
the Borough. There he married, and, when releafed, fettled in 
•a ibop upon London-bridge ; whence he removed to Piccadilly, 
nearly oppofite the Black Bear inn, where, in a fmall fliop, he 
e>(pofed his pi&ures at the window for fale, which were mofily 
>fea« views, and fometimes landfcapes. 

In this fituation, it fhould feem, that he acquired notice, as 

* There is a View of the Lake and Temple that form part of tbe aUenntioas of 
tbefe gardens, which was etched by A. C. Dico at Rome, and- is datod 17 SS. 

from 
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from this place he removed to Warwic1c-ilreet» G9ldeQ-fi)uare» 
where he obtained much refpefiable employment^ and acquired 
the patronage of fome gentlemen of rank in the naval depart- 
ment* 

In the year 1795, Mr. Serres painted a large pidure of an 
engagement between a French and £ngli(h frigate by moon- 
light, in which the former claimed fome fort of merit in not 
being captured, as the Engliih was obliged to retreat^ in confe- 
quence of another French veffel interfering. This pidure the 
artift carried to Paris, where it was left, but upon what fpecula- 
tion the author never could learn. This was the only time in 
which the painter ever faw Paris, although a native of France. 

He alfo painted the Naval View of Lord Howe's Engagement 
with the Combined Squadrons of France and Spain, off GibraU 
tar, 1782. It was done to accompany Mr. Copley's pi&ure, 
which is now in the Council Chamber at Ouildhall. But Mr. 
Serres's name was not announced to the public, when his work 
was exhibited in the Green Park, St. James's. 

When the Royal Academy was inftituted, he was chofen one 
of the members, and fome years after appointed Marine Painter 
to the King. In January 179^ he was appointed Librarian to 
the Royal Academy in the place of Mr. Wilton, who refigned 
that poft upon being appointed Keeper. In this fituation, it 
muft be allowed, he was better qualified than fome others who, 
have enjoyed it, for he was a tolerable Latin fcholar, fpokethe 
Italian language perfeSly, underfiood the Spaniih^ and ppf- 
fe£fed fqmething of the Portugoefe ; add to tbis^ that few 
foreigners were better mafiers of the Engliih language: but, 

what 
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what is fiill more to his praife, he was a very honeft and in- 
ofienfiye man, though in his manners un peu du Gajcon. . 

He died at his houfe in St. George's-row, near Oxford Turn- 
pike, where he had refided feveral years, November the sd, 
1793, and was buried at Paddington. He left a widow, two 
fons, and four daughters ; the eldeft, who purfues the pro- 
feffion of his father, vifited Italy in 1790, and is now fettled in 
London ; the youngeft teaches drawing. 



GEORGE JAMES, a. 

« 

Was grandfon to the perfon who built Meard's-court, Dean- 
flreet, Soho. It is not known who was his inflru6ior in paint- 
ing, but he fiudied for fome years in Rome. 

On his return to London he fettled in D'ean-ftreet, and prac- 
tifed as a portrait-painter; but not being much employed, he 
went to Bath about the year 1780, where he was not more 
fortunate. 

After a few years refidence in that fafliionable city, he went 
to Boulogne Sur Mer, where, in common with many more of 
the Engliih, who then refided at that place, he was ponlGned in 
prifon, under .the fanguinary tyranny of Robefpierre. His con- 
flitution funk under this oppreffion^ and he died there fome time 
in the year 1794. 

He was one of the early aflbciates of the Royal Academy, 
yet as a painter could not be faid to rank very high in the pro- 
feffion ; but, as he inherited property, and alfo married a lady 

of 
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of confiderable fortune, his circumftances were fufficient to 
fupport him in genteel independence, without the aid of his 
pencil. 

As a matter of pleafantry it may be allowed to, obferve, that 
in the Exhibition of the year 1768, there was a large pi6iure 
painted by this Artift, and announced in the Catalogue as 
" The Portraits of Three Young Ladies * of Quality \' upon 
which, the Critic of the day pronounced it to be the " Portraits 
of Three Young Ladies of no Quality at all !" which in truth 
was but a jufl chara£leriftic of the work : It was tame and 
inelegant both in deiign and execution, and, though carefully 
painted, did not poflefs the leaft traits of the hand of a mafter. 



SAMUEL HIERONIMO GRIMM. 

A native of Switzerland, who came to England about the 
year 1768. His chief employment was in drawing • landfcapes 
and views of antiquity, in which he was not remarkably power- 
ful, yet had conftant employment, as his prices were low. 
^ His principal work was a drawing which he made for the 
Society of Antiquaries, after an ancient pi6);ure preferved in 
Windfor Palace ; the fubjeft-^** The Departure of Henry the 

* The ladies were the daughters of the Countefs Waldegraye, now Ducheis of 
Gloucefter: they were at that time among the youthful and beautiful of 
the fex. 

Ff Eighth 
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Eighth for Boulogne ♦ j" from ^hiph drawing a print WW e^^ 
graved by Bafire. 

The late Mr. Burrell, and the Rev. Sir Richard Kay, Bart^ 
emplpyed him much in making Sketches and dniwwg§ for their 

topographical colle^iofi^* 

lie died %t. his apartments, Covant GMen, in Jupe i794t 
leaving a fpall property tQ his relation^ !« SjwibierUindt 



JOHN WEBBER, r- a. 

Bora m London ; but his father, who was a feulptor, wa» a 
native of Berne, in Switzerland. 

The fon received great part of his education as an artift in 
Paris, but ^iftcFW^rd^ entered the Roy^l Acadtmy Qf I^ondon. 

In the lafl voyage which Captain Cook made to the South 
Sefs, Wet^b^v was appointed dr^ygWn^^i^ ta the expedition ; 
Sk9d ^Yh^« the two fkiph the X>ifeay«fy and the Refqlutiofi^ 
arrive^ $Lt St.. Petej and F^vul, Kai^itfchs^tka^ Wf bAie? wa» 
obliged to a^ ^ int^r^ retCT h^tw^n C?^ptaA Gow^r and M^ot 
Bieh^i, he being the only f&i^A <» hoasd Qf ^itbes ^^ip who 
Widerftood G§i;H^ik. 

From this, voyage h# retuined in IT'80« w^en he waa em- 
ployed by the Lords of the Admiralty to fuperintend the 
engraving of the prints, executed after the drawings which h? 



* This pidure haa beenfinoe remqy^ to Uie Society of Aatiquariea. 
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had made, reprefenting the different events and fcenes that 
occurred in the voyage. 

When this work was cOnclodfed, he puWiftied, on his own ac- 
count, a fet of views of the different places he had vifited in the 
rdy age. They were etch td sttid aquati h ted by himlelf, afterwards 
Coloured, tod produced a t^eiy ple'aiing effect. This work was 
it^ pdf t completed, ^hetr hisf health declined, anrf, after lingering 
fbf fomd monthsi he died April 49, 1793. His complaints were 
not underftood till after his de'ceafe , when they wei'e fouAd fa 
liave ^roceecfed from a detsy of thc^ kidneys. 

Hiaf ^i^oi'ks co'nfrfled of fjaiti tings aiid drawi^hgs ; the former 
vfttt chiefly fandfcapes, thdngh he painted fome figures repre-* 
ftiiti^ l!he inhabitants of the South Sea f flands, but ftiey werc^ 
deficient in the dMwing. H^ landfcapes we^e pleafing, and* 
tfarefftfly fittiflied, with ratli^i' too much attention to' the mf- 
AAti*, afid the cotourmg frequently too gaudy. There fs a 
pidure painted by him in the Council Chimber of the Royat 
Academy ; but the heft pifture of his hand is a fmall View, in 
the pofleffiofi of J. Faringtbtt, r. A. 

At hiff death hie left d very decieut property, acquired by his 
dww krdnftfy, and which defended' to his brother William; who 
h a fculptor, al6d m^bsA pupHof tlie hte Mr. Bacon. 

H« was tHi&id an AlTociate of the Royil Academy, Novem- 
ber t, IT'S 5, ind Royal Academician Febraary i^gr. 
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MAURITIUS LOW. 

Whether confidered as an artift, or as a man, i^ not very de* 
ferving the notice of the biographer ; but, as he was the perfon 
who obtaineil the gold medal firft offered, by the Royal 
Academy, to the fiudent who ihould prodnce the beft * hifto* 
rical pi6i;ure, he cannot be paifed over in filence*. 

' He was the pupil of Mr. Cipriani, but improved little under 
his tuition. He was alfo admitted a (ludent pf the Royal 
Academy, among the firfl of thofe who entered that inftitution* 
In this fituation he made very flender advances in a^ being 
too indolent and inattentive to his fiudies to attain any excel* 
lence. His character is rather favourably defcribed in the 
following paragraph, which appeared in one of the public papers 
foon after his death : 

" DIED, 

f *A few days ago, at an obfcure lodging at Weftminfter, 
^' Mauritius Low, a painter of confiderable eminence in his 
** profefTion at darting, being the perfon the Royal Academy 
^' firft fent to Italy, to paint a pidlure according to one of the 
^^ articles of their inftitution ; but being of a debauched habit 
*' of mind, he painted no pi£lure at Rome^ but diflipated his 

^ Tbe fubjed given fonthe pi^hires was, Time difcovering Truth, vnth two 
other iigares of Envy and Detradion. The (ise, a half-length canvafs. 

f From-the Sun, September 19, 1793« 

" time 
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^' time to no purpofe. He was a natural fon of the late Lord 
'' Sutherland, from wbom he had an annuity. He was much 
" efieemed by Dr. Johnfon, who bequeathed him a legacy, and 
*' flood to one of his children as godfather. Some of his con- 
" verfations are recorded in Jemmy Bofwell's book. He was a 
** perfon of elegant education and agreeable addrefs." 

This account, like moft of the obituary anecdotes in the 
public papers, is partly true and partly falfe. 

It mud be allowedj that Mr. Lowe's condu6l while at Rome, 
to which place he was fent by the* Royal Academy in 1771, is 
juftly defcribed, but his being efteemed by Dr. Johnfon is 
extraordinary ; for Mr. Low's morals, and religious, or, rather 
irreligious, principles, muft have been very artfully concealed^ 
or he never could have acquired fo much of the Doctor's good 
opinion as he certainly pofleifed. It muft alfo be obferved, that 
the legacy was left not to Mr. Low, but to his child, who wa» 
the Doctor's godfon. 

Of the elegance of his education, or of his agreeable addrefs, 
it would be difficult to produce any favourable proofs. It has 
been faid, that he was for a ihprt time at Weftminfter fchool ; 
if fo, he acquired a very flender portion of improvement from 
that feminary. Mr. Low in his perfon was rather below the 
middle iize, but well made ; his features much injured by the 
fmall pox, aud farther disfigured by the want of an ey^, ;i¥hich 
he loft in infancy, and^ as he himfelf faid, by the negled of his: 
parent3. 

Aj* 
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As itn drtift bis abilities wete very flender, nor did be ever 
produce any work worthy of notice, except a lottg drawmg o^ 
Homer reciting bis Iliad to the Greeks ; the principal fignres 
about nine inches high; but this was rather a fketchthana 
finiihed drawing. 

If it be afked, how Mr.' Low, though deficient as an artifi, 
could obtain the medal ? it may with truth be fatd, that he owed 
his fuccefs to the partiality of the Italian gentlemen, members 
of the Academy, wha voted for him at the felicitation of 
Mr. Barretti, for whom Mr. Low had been a very farontabfe 
evidence on his trial in the year ifG^. 
The other candidates »pon this occafion we^e, 

Mr. Wm. Parry, 

Mr. Jas. Durno", 

Mr. Wm. Bell, of NewcaiUe-tipon-Tyfle, 
and the Author of thefe Anecdotes ; who* would be fufpeftect 
of partiality, were he to attempt any farther comments tipoit 
the circumflance, than that of remarkhig, that Mn Daitio's 
picture poifefled infinitely more merrt than that of Mr. Low. 



MIERS. 



A landfcape-painterr who came to Engknd about tJie j&m 
1788) af\er the diempcratic trttafbks^ in Holland) in whicH be 
had taken part, and therefore was obliged to quit his natit/V 
country. 

His 
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Ills produ6tions were generally fmall, felclom larger than the 
three-quarter canvafs, in which the figures, cottages, and 
trees were finiihed with great care, labour, and neatnefs ; but 
they do not poffefs that mafterly correftnefs which is to be 
found in the works of Oftadc^ the mailer whom he feems to 
have imitated. 

He worked much for fome of thepi6):ure*dealers, but receiTod 
morQ plcdfant encouragement from the liberality of George 
JSowle^, Efq. of Wanftead. 

He executed fevcral drawings, or rather piftures, in water- 
eol(>un, in which the extreme neatnefs of handling is Ae 
more remarkable, they being produced by the procefs generally 
c^lkd kQ^Sf €9l0¥ra, aod which is certainly the moft intnifiable 
method in which oolourt can he employed. 

He died of the gout ^% hh lodgings in BemerVftreek,. Oxfordr* 
load, February 1793. 

it pi6iure on a half'-lengik cftuvafs, which he palcBted foe 
lln Grefe, wa* fold i^r thirly^tfaree pounds twelve tiiUiDgs, in 
thci fale of that gentleman^s eWt€ts ; the fubje^ a WsterfmlL 
TThis wm executed in & manner much isore mtdktsij than the 
gfm^ty of bis pi^ret^ and piobaUy waa among the ku-geft 

^ hi3. work^* 

The author has been fliewn fome etchings which were £tid to 
he of his^hand, bitf they ace no mete than outline^ and appear 
rathcf to hf dcKibted 
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L. GUTTENBRUNN- 



A native of Drefden, who came here about the year 1 789i and 
{laid neatly three years. His name (lands in the Catalogue 
of the Exhibitions of the Royal Academy until 1792, about 
which time he went to Peterlburgh, by the advice and recom-, 
mendation of the Ruffian Ambaflador. There he (laid-but'a 
few years, yet long ^enough to acquire a fortune fufficient to 
gratify his wifhes, with which he retired to, and fettled at 
Berlin. 

He was a member of the Academy of Florence, and there- 
fore, it may be prefumed, had (ludied in Italy. He painted 
both portraits and hiflory ; the latter were chiefly fmall figures, 
of w*hich kind there is a print after one of his pi6lures, engraved 
in the dotted manner by the brothers Faccius ; the fubjefl, 
Apollo and The Mufes. It is but juftice to fay, that the print 
gives a very good idea of the pi3;ure, which is not a very 
ilriking fpecimen of great powers in the painter. This print 
was publiihed by himfelf in 1 79>* The plate was afterwards 
fold to Mr. Colnaggi, and fome of the figures were altered by 
Mr. Bartolozzi. 

When the print was find finifhed, mofl of the heads of the 
female figures were portraits from Italian ladies then living. 
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CHARLES BENAZEE. 

Tbe fon of an engraver of that name. He was many years 
abroad, where he fludied as a painter. 

He painted both portraits and hiftory. Of the latter, there 
are fome fubjeffa reprefenting the melancholy Cataftrophe of 
the unfortunate Monarch of France, Louis the Sixteenth, from 
which prints have been engraved. His abilities as a painter 
were not very confiderable. He died in the fummer of 1 794. 



FRANCIS MILNER NEWTON, r. a. 

A portrait-painter, the fcholar of M, Teufcher. As an artift, 
he never produced any difiinguiihed works ; but, if his abilities 
did not qualify him to acquire fame, he was fo far favoured by 
fortune, that through marriage, and the partiality of friends, 
who left him legacies, that before his death he pofiefled a very 
ample income. 

At a time when the artifts were accuftomed to affemble for 
their mutual benefit, before they obtained a charter, Mr. Newton 
was generally chofen Secretary, aiid when they were incor- 
porated, he was appointed to the fame office. This fituation 
he refigned, in confequence of the difputes that took place 
among the members of that body. 

At the foundation of the Royal Academy he was chofen a 

G g member; 
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member; he was alfo appointed the firft Secretary to that 
inflitution ; and, when the buildings at Somerfet Place were 
finiflied, he had apartments allotted to him, where he refided 
until December 1788, when, finding the duties of his fituation 
increafe beyond his declining powers, he refigned * his poll, and 
was fucceeded by Mr. Richards. 

Mr. Newton had for fome years ahoufe at Hammeifmith,' as 
a country refidence. It is Angular, that when he returned 
there, after leaving the Academy, the firft information he re- 
ceived was, the death of an old acquaintance, named Earle, and 
that he had left him a large fortune ; in confequence of which, 
he retired to Somerfetihire, on a part of the eflate bequeathed 
to him, where hq died the latter end of Auguft 1 794^ at Barton 
Houfe, near Taunton. 

He was for feveral years Deputy Mufter Mailer of England, 
but quitted that engagement fome years before his death. 

In deteftation of the cruelty of fuch parents as Mr. Earle, 
the author may furely be allowed to relate, that in making Mr. 
Newton his heir, he difinherited ^n only fon, who had com- 
mitted no other fault than that of marrying a woman without 
fortune: nor was Mn Newton in the lead inclined to mitigate 
the feverity of the parent's condud, for liberality, unhappily, 
formed no part of his charader. 

* Upon his refignation, the Council of the Royal Academy prefented him 
with an elegant (ilver cup of the value of eighty guineas. 
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JOHN ALEXANDER GRESSE, 

i 

Bom in London, but his father was a native of Aolle, on the 
Lake of Geneva. 

The fon received his firft rudiments in drawing from Scotin, 
the engraver— was afterwards a ihort time under the tuition of 
Mr. Major, and, after quitting him, was under the care of 
Mr. Cipriani, with whom he (laid feveral years, during which 
time he alfo received fome inftru£lions from Zucarelli. 

He was among the firft of thofe who attended the Duke of 
Richmond's Gallery. He foon after entered the Academy in 
St Martin's-lane. In both thefe situations lie obtained pre- 
miums, being one of the firft candidates who claimed the notice 
of the Society, then newly eftabliflied, for the Encouragement 
of Arts, &c. 

Though his talents were good, his application and energy 
were not of the force neceffary to enfure fuccefs in the higher 
departments of Art ; and inheriting a decent fprtune from his 
father*, he added to it by the profeffion of a drawing-mafter^ 
in which he acquired high reputation and great pradice ; and 

• 

* The ground upon which Stephen-ftreet and Grefse-ftreety Rathbon^place, 
novf (land, was the properCy^of the father, and was let by hin^ on a building 
leafe, and the (Ireets named {fbm him. They were finifhed about the year 177 ly 
before which time the fpace had been gardens belonging to the maafion of |t 
wealthy brewer, who formerly refided in Tottenham«court-road, 

* G g « in 
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in May ]777> he had the honour of being appointed drawing 
mailer to the Priticefs Royal, and the younger Princeffes. 

In his youth he executed geveral drawings for Mr, Boydell, 
and alfo etched the figures, &c. which are in Kennedy's Account 
of the Statues and Pi6lures at the Earl of Pembroke's, at 
Wilton, though it muft be confeffed that thofe plates received 
•much improvement from the afliftance of Mr. Bartolo2zi. 

There are alfo extent four other etchings by his hand ; one^ 
a View of Framlingham Caille, Suffolk ; another, a Cottage ; 
alfo two figures, one of which, a St. Jerome, is mentioned 
by Baflan in his Catalogue ; the fourth is from Nicholo Pouffin,^ 
the fubjeft a Satyr fleeping, the fjze of which plate is twelve 
inches by nine. All thefe are fcaree. 

He died February ig, if64, in the fifly-third year of his age^ 
and was buried at St. Ann's, Soho, leaving a widow, from whom, 
he had been divorced by the Ecclefiaflical Court fome years, A^ 
he died without relations, he bequeathed his fortune to different 
friends, among which he kindly included the writer of thefe 
Anecdotes, who would confider himfelf as guilty of ingratitude^ 
were he to pafi over the circumfiance ia filence. 



DAVID ALLAN, 

Was a native of Edinburgh, who received much patronage 
£rom Sir William Erfkine. He painted portraits and hiflodcal 
iibjedis. He was for feveral years at Rome^ whence he returned 

ini 
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in the year l?77, and refided in London a few years. About 
the year 178O he fettled in his native city, where he fucceeded 
Mr. Runciman as the matter of the * Academy, which is there 
eftabliflied, for the introduftion. of Youth in the Arts of Defign,. 
that they may be qualified to condud the decorative depart- 
ments of the various nianufadiorres of that place. 

He died at Edinburgh in Augufl 1795* 

There are feveral prints publiflied after his pidiures, one of 
which is engraved — the fubjeft, The Origin of Painting, or, the 
Corinthian Maid drawing the fhadow of her Lover. 

ITiere are alfo four prints, which were executed in aqua tinta 
l^ Mr. Paul Sandb3% from drawings made by Mr. Allan while 
at Rome, which reprefent the Sports and Employments of the 
People during the Carnival, in th« Corfo. Several of the 
figures introduced in them, are portraits of perfons well knowo 
to the Engliib who vifited Rome between the years 1770 and 
17 80. 



BENJAMIN VANDERGXJTCHT, 

Was the fon of Gerrard Vandergutcht, the engraver, who 1* 
mentioned by Mr.Walpole in his Catalogue of Engravers. f 
It is remarkable that Benjamin^ who was one of twins, wa* 

* This Academy, which is a public inftitution, is now under the care o£ Mr* 
Graham, an artiil, who refided for fome years in London.. 

t Page 22.1 ,.oaavo edition, 17»^ 

the 



±^0 Anecdotes of Painting. 

the thirty-fecond child of his parents, who both furvived to a: 
very advanced age.* 

The father who was bred an engraver, engaged as a pi6iure 
dealer, but the fon Benjamin began his career as a painter, on 
which account he entered the Academy in St. Martin's-lane ; 
and, at the foundation of the Royal Academy, was admitted 
one of the firft iludents in that' inflitution. He for fome time 
purfued the arts, and produced fome pictures of very coniider- 
able promife ; one of the mod ilriking was, a half-length por- 
trait of Woodward, the comedian, which was in the exhibition 
of the Royal Academy in 1774, and afterwards prefented by 
the artifl: to the Governors of the Lock Hofpital, where it is 
Hill to be feen in the Committee Room. He alfo painted feveral 
portraits from other aTrlors in different dramatic fcenes, after 
which there are prints in mezzotinto ; alfo one of David Garrick, 
as Steward of the Stratford Jubilee, from whom the young artift 
received fome patronage. 

Whatever promife thefe works might indicate as to the abili- 
ties of the artifl, he appeared not himfelf to be much encouraged 
by the profit they procured to him, for he quitted the practice 
of painting, and adhered to the trade which his father had 
eflablifhed before him, namely, that of dealing in pi6tures ; to 
which he added, the bufinefs of cleaning them; which lad 
employn>ent gave occafion to his unfortunate death, which 
happened in the following manner. 

He was employed to clean and repair the pictures at Bur- 

* The father died 1776, aged eighty, and the moth^ furvived fome yenra, 

} < . lington-houfe^ 
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lington-houfe, Chifwick, whence he generally croffed the 
Thames in the evening, to a houfe which had at Eaft Sheen. 
In this paffage, when near Barnes Terrace, the boat was run 
down by a barge, under which poor Mr. Vandergutcht fank 
and periflied. It was fuppofed thathe {truck his head agatnll 
the bottoiti of the veffel, for he was an expert fwimmer, and, 
though foon found, yet no means could reflore him to anima- 
tion. There were alfo in the boat two women and an infant ; 
the letter floated and was taken up fafe, but one of the women 
periihed. This fatal accident took place on the twenty-firft of 
September 1794. 

At the time of his death, his town reiidence was in Lower 
Brook-ftreet, Grofvenor-fquare, the fame in which his father 
lived feveral years, and where he had built a large room to hold 
his pi6lurcs. This room was greatly improved by the son, in 
which he arranged his colle6iion, and exhibited them to his 
friends and the amateurs of art, who were invited and adfaiitted 
by tickets given for that purpofe : Strangers paid a Ihilling on 
admiffion. 

Before this room was opened, he refided a fhort time in Pall 
Mall, in a houfe where the Shakfpeare Gallery now (lands, but 
quitted thofe premifes in confequence of the following event. 

He had fold a pi6lure to Mr. Defenfans, but, after the pur- 
chafe, a difpute took place, whether it was an original of 
Pouflin, or only a copy. This terminated in a lawfuit, in 
which feveral eminent artifts gave their different opinions ; but 
the defendant loft his caufe, the majority pronouncing it to be 
a copy ; therefore the picture was returned, and the purchafe 

money 
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money paid back. It is, however, but juilice to obferve, that 
Sir J. Reynolds gave it as his private opinion, that the pidure 
in diffmte was an original, but he was not fubpoenaed upon the 
occafion, owing to fome mifunderftanding which had taken 
place between him and Vandergutcht, prior to the litigation. 

After his death, his coUedion of pidures and other produc* 
tions of art were fold at audion by Chriftie^ at his rooms, Pall 
Mall, March the nth and i£th, 1796. 



JAMES DURNO. 

His father was a native of the North, who, in the latter part 
of his life, refided at Kenfington Gravel Pits, the proprietor of a 
brewery. The fon was firft a fcholar of CaiHtli, and afterwards 
received fome inflrudions from Mr. Weft, whom he alfo affifted 
in fome of the duplicates of his pi6lures. 

He chiefly pra6lifed as an hiftorical painter, and in the year 
1771, obtained a premium of thirty guineas for an hiftorical 
pi6ture; and again in 177S» one hundred guineas, being the 
firft premium given that year for the beft hiftorical pifture. 

He alfo aftifted Mr. Mortimer in the ceiling which he painted 
for Lord Melbourn, at Brocket HaJl, Herts, about the year 

177J. 

In 1774, he left England and went to Rome, where he chiefly 
refided till his death. 

In BoydelFs Shakefpear Gallery there was but two pi3:ures 
painted by Durno wheu at Rome ; the fubje6U were, Falftaff 

railing 
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raifing Recruits, and in the Difguife of the Old Woman of 
Brentford ; but thefe works did not anfwer the expedations of 
thofe for whom they were painted. 
He died at Rome the latter part of the year 1795* 



STEPHEN ELMER, a. 

A painter of dead game and (till life, in which line of art he 
produced feveral good pidures, and was confidered as the 
fuperior artift of his time for the reprefentation of thofe objefts 
which are familiar to the fportfman, the cook, and the bon 
vivant. 

He refided chiefly at Farnham in Surrey, where he dealt as 
a maltfter, and wb^re he thought himfelf conveniently iituated 
to purfue his favourite ftudy, but which he intimated to be 
much more pleafant than profitable to him. 

At what time he died is not exadly known; but he 
ceafed to exhibit in 1795, that being the laft time that his name 
appears in the Exhibition Catalogue of the Royal Academy, of 
which inftitution he had for feveral years been a very refpe^* 
able aiTociate. 

At his death, he left his coUedion of pictures and other pro- 
perty to a nephew, who, in the fpring of 1799, made an exhi- 
bition and fale of his uncle's works, at a great room in the 
Hay market, the fame which had belonged to Ford the auc- 
tioneer. 

The title of the catalogue, which contained the defcription of 

H h the 
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the pi6lur«s, was» Elmer's Sport/man's jp^xhibition. It eontatned 
a lifi of one hundred ^ihJ forty <^ight pidures painted by Mr. 
Elmer ; among which were, fix Heads, from one of which there 
IS a print : to thefe were added iomc few by old mailers^ 
which the artift had colle6ied. Many were fold, and certainly 
at no defpicable prices, as may be fuppofed by the following 
lift: 1. a Dead Harie, on a three-quarter can vafs, t eighteen 
guineas ; 2.^ Water Spaniel and Heron, on a half-length can- 
yafs, thirty guiijaas ; 3, Dead Hare and Brace of Woodcocks^ 
half-length canvafs, twenty-five guineas ; 4. The Politician— 
an old man reading news, kit-cat ^izt^ thirty guineas. 

The following year thefe pidtures were removed to a houfe in 
Gerrard-ftreet, Soho, which by fome accident caught fire on 
the night of the fix th of February 1801, and was totally con- 
fumed, together with a colleftion of the works of Mr. WooUet, 
Con)prehending proofs of all his principal work^ from hi* 
earlieft to his laft productions. This unfortunate event dimi- 
xiiflied the number of Mr. Elmer's pidure^g, but did no great 
injury to the fortune of the nephew, as he recovered the fum 
of threp thoufand pQunds> a» their value, from the Infurance 
Office. 



GEORGE CARTER. 



Bom at Colchefter, Eifex, of inferior parents, and educated 

in the free fchool of that town. He firfi: appeared in London 

in the quality of a fervaut> afterwards became ihopman to Mh 

1 King^ 
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JCin)^; themcrcei', and then engaged as paWneJ^m the fame line 
of biifinefe with anotlier perfon in Ghandos-ftrcet^ Co vent-gar- 
den. But they failed in a fc\^ years, when he announced him- 
ielf as a painter ; and, being a man of good perfon and ipeci- 
oui^ addi-cfs, he iniinuated himfelf into the fociety of fome of 
the artifts, whofe afliftance he obtained in the corredion of his 
jndpcrffeft prodttdHons. 

It is unknown by what . contrivance he procured the means 
of travelling, but he vifited Rome, Peterlburgh, Gibraltar, 
and, lad of all, the Eaft Indies. At the firft place he affeded 
to ftudy tflie art, though his flay was too ihort for him to 
acquire any advantage by the vifit ; but at other places, when 
his purfuit was gain, he had the art to acquire a fufficient for- 
tune to enable him to retire to what he called his cottage, at 
Xlendon, where he died, though at what time I cannot now 
dfcertain^ His prints and other articles were fold at auction by 
fjrreenwood, in May 1795. 

In the Exhibition of the Royal Academy 1778, there was a 
;|>i6lure painted by him, which he afterwards prefented' to the 
<:hurch of St. James, Colchefter ; the fubjeft, The Adoration 
of the Shepherds. Whoever views that production, will be 
inclined to pity the imbecility of the artift, if they do not 
refleft, that nothing but great effrontery could pofCbly flimu- 
late a man to prefent fo wretched an offering at the altar. 

Early in the year 1785, he made an exhibition of his-wbijcs 
at the fame room, in Pall Mall^ which had been ufed by the 
Koyal Academy at its firfl foundation. 
The catalogue to this Exhibition fpecifies thirty-five articles, 

9 h 2 nine 
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nine of which are fo curioufly and pompoufly defcribed, that 
the reader may probably be entertained with a few extrads,. 
which are faithfully given from the original^ now become ex- 
tremely scarce. 

After the title, the defcription of the piftures is introduced 
by the following little proem : — ** Thefe pictures wereall^painted 
without commiflion — the motive-- - to celebrate good men and 
" brave aftions-— they are now at the difpofal of any Noble- 
'' man or Gentleman who may wiOi to poflefs either the whole, 
*^ ora part of them." 

The catalogue then enumerates nine piftures, with their de* 
fcriptions, fome of which nearly fill a quarto page. They are 
as follows : 

" No. 1. Siege of Gibraltar. 

'* No. «. Her Royal Highnefs the Princefs Royal conducing 

" the young unmarried Nobility to the Altar of 

" the Graces. 
** No. 3. The Immortality of Garrick. 
'* No. 4. The Death of * Cook. 
" No. 5. The Death of Sir Philip Sidney. 
" No. 6. Floating Batteries. 
" No. 7. The Death of t Farmer. 
" No. 8. The School of Shenftone. 

" In imitation of Spencer.^ 

The defcription of the laft-mentioned pi£ture is fa curioiis^ 

* Capt. Cook» t Capt. Farmer^ of the Quebec. 

that 
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that the reader can hardly be difpleafed with the following 
extra£t. 

" Beautiful poem ! that renovates, in the moft pleafing tones, 
" all the little frolics and wayward pafTions of childhood*. 
" The author was fo captivated with the defcription of this 
" fchool, that he fcarcely ever loft fight of it for up- 
" wards of four years, although at that time be travelled 
" many thoufand miles; he was therefore induced to paint 
" it, that his thoughts might be at liberty to embrace other 
*^ JubjeBs.'' How far the artift's mind might be invigorated 
by the relief he found in the ufe of his pencils upon this occa* 
fion, cannot be determined, but certainly his after embraces: 
of other JubjeSs were not fufficiently vigorous to produce any 
thing more than abortions of art^ (imilar to thofe which he then 
exhibited. 

*' No. 9. Twelve o*CIock (its companion.)*** 

Thefubjeftofthispiftureiscompofed from the latter part of 
the fame poem, in which the poet defcribes **^the wayward 
frolics" of the children after they are difmifled from fchool. 

The reft of the exhibition confifted of inferior fubje6lsi par- 
ticularly Views of the Fortrefs of Gibraltar ; " which, fhould 
" they meet the public approbation, he -may probably have 
'^ them engraved in aqua tinta." Such was the probability in 

* Sic orig. We prefucne the painter meant as follows : '* The artt/t was fo» 
captivated with the j^oe^s defcription of a country IchooV 
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tbe mind of the artift, but the pi^bltc did not fumifli approbatioo. 
fufficient to enable him to produce tbe prints. 

- He publifiied feveral prints> taken from the pidures juft men- 
tioned, in which the merits of hb performances are fiiUy illuf* 
trated. He alfo publiibed, aa Account of the Lofi. of the- 
Grofvenor Indiaman^ colle6ied from a feaman who wasr on 
board the fhip, and made his way with great difficulty to the- 
Cape of Good Hope. In the titU to this work^heilyles him£el£ 
hiflorical painter. 



GEORGE WILLISON. 

A native of Scotland^ who ftudied. for fome time as a painter 
at Rome. 

Upon his return to England, he fettled in Greek-ftrect, Soho, 
where he refided in 177 1, and the following year, and was an. 
exhibitor at the Royal Academy in the fame years. Not 
meeting with much employment, he went to the £aft Indies, 

where by. his pencil, aflifted by friendly connexions, he ac- 

» 

quired a fortune, upon which he returned to hisnative foil, and 
fettled in Edinburgh, where he died about the year. n^. 

The pictures which he painted before he went to the Eaft are 
flat and feeble in the drawing) but have fome attempt at 
colouring. 

Mr. WiUifon, before his death, was confidered as the richeft 
commoner of his country in jewels, as fome perfon of large 
fortune in the Eaft had bequeathed him the whole of his pro- 
perty, 
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perty, much of which confifted in thefe valuable articles. This 
acquifition he obtained through the flcill he poflefled in phyfic, 
by which he was enabled to cure his benefaftor of a wound^ 
with which he had been long and painfully af9i£ted, and there* 
fore in acknowledgment left him his heir. 



ANTONIO ZUCCHI, a- 

A native of Italy j was introduced to this country by Meffrs. 
Adams, the archlteds, by whom he was principally employed 
in paintii^ decorations for the edifices which they ere6ied in 
different parts of the kingdom. 

The fubjc6ls of his pencil were poetic-hiftory, ruins, and orna- 
ments, all which he painted in a light and pleafant manner, but 
with no folid learning or power in art* 

Some of his performances may be feen at the Queen's Houfe^ 
in St James's Park, where there is a ceiling painted by him* 
There is alfo much of his work at Ofterley* Park, 

After refiding here feveral years, he quitted f London, and 
retired to Rx>me, in company with Angelica Kauifman, where 
he continued to his deaths which happened the latter part of 
December 1795. 

He was an Affociatc of the Royal Academy^ 

• This feat was originally built by Sir Thomas Grefliani, and was lateljr 
pofTcfled by Robert Child^Efq. from whom it defcended to his grand-daughter^ 
the prefeot Counteis of Jer&y. 

J\ In Augufi 17S1 • 
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JOHN MEDINA, 

A portrait painter, was grandfoh to Sir John Medina, mentioned 
by Mr. Walpole in the third volume of his Anecdotes. 

He refided fome time in London, and was an exhibitor in the 
year 1772, and the fucceeding year. 

In a daily paper of 06fcober the 5th, 1 796, fome account was 
given of this artift, in confequence of his death, which happened 
the latter end of the preceding September, at Edinburgh ; of 
which place he was moft probably a native, as his grandfather 
was long fettled there, who, as Mr. Walpole obferves, was the 
laft perfon knighted in Scotland hpfore the Union. 

It is curious to note, that the writer of the paragraph above 
mentioned, fays nothing of his abilities as a " limner^'' for fo he 
ftyles him, but obferves, ** that the public at large have juft 
" caufe to deplore his lofs, from that fuperior profeflional talent 
" of which he was poffeffed, of refcuing from decay and ruin 
'* fome of the beftcoUeftions of pictures in the kingdom, a recent 
" inftauce of which occurred of that of ourScottifli kings, in the 
" palace of Holyrood Houfe, the renovation of which will long 
" appear as monuments of his unrivalled merit. With him ends, 
" in the male line, the name of Medina in this country." 

This is indeed a fpecimen of injudicious praife ; for, if the 
chief merit of Mr. Medina confided, in cleaning or renovating 
decayed pictures, his claim to the reputation of an artift may 
well be denied to him, without the imputation of injuftice or 
feverity. 
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H. W. SCHWEICKHARDT. 

A native of Holland, who, in confequence of the difturbances 
of that State, came to England in the year 1 788. 

He redded a few years in London, and painted cattle and 
landfcape, particularly frofl pieces, and was a frequent exhi* 
bitor at the Royal Academy. 

His pifiures were of that clafs which the Italians difiinguifli 
by the title of pqfticciosy rather than original conipofitions? 
but they were executed in a neat, pleafant ftyle, which was 
their principal merit 

There is a colIe6iion of prints of animals, which were etched 
and dedicated by him to Mr. Weft. This little work was pub- 
liflied by Meflrs. Boydell, and is dated J 788. 

He ceafed to exhibit in the year 1 79<$) about which time he 
returned to Holland. He ftyled himfelf *' Diredor of the 
Academy at the Hague." 

WILLIAM HODGES, e.a. 

The only x:hild of his parents, was born in London. His 
fathei was a fmith, who kept a fmall ihop in St. James's-market. 

When young, he was fent to Shipley's drawing fchool, 
where he received the early part of his education as an artift ; 
whence he was taken by Mr. Wilfon, the landfcape-painter, as 
an afiiftant and pupil. 

After he quitted his mafter he refided alternately in London 
and the country, particularly at Derby, where he painted fome 
f(penes for the Theatre of that town. 

I i About 
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About the fame period he painted an. interior View of the 
Pantheofli Oxford-road, which, if not quite fo correft as might 
be wiihed, is yet the beft reprefentatioQ that now remains of 
that once beautiful building. 

Though pofleffed of much ingenuity, yet his employmeni 
was not equal to his wifhes: he therefore prudently accepted an 
appointment to go as draughtfman in tibe fecond yo3'age to the 
South Seai», which was conducted under the commaud of Capt. 
Cook. This Situation he obtaiijied through the* intereft of the 
late Lord Palmerfion, at that time one of the Lords of the 
Admiralty. 

After an abfence of three years he returned in 1775, and for 
fome time was employed to arrange the drawings which he had 
made in the voyage, and to fuperintend the execution of the 
plates which were engraved after them, to ferve as lUuilration^ 
of the narrative. He alfo painted fome pidures for the Admiralty^ 
of Scenes at Otaheito and Ulieta. 

Soon after he returned, he married and fettled at Pimlko ; 
but his young wife dying in child-bed, and he himfelf not 
meeting with much employment after he had completed the 
bufinefs of the Admiralty, he left England for the Eaft Indies ; 
where, being aflifled by the patronage of Mr, Warren Haftings, 
he acquired a very decent fortune, and returned to England 
in June 1784. 

Soon after his arrival he married at fecond wife, wha was niec^ 
to Mr. Whitehurft *, and fettled in a houfe in Queen-ftreet, 



* Author of the Theory -of the £arth, and other worlu. 
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May-fiiir, where he built a-handfome painting-room, intending 
to purfue the art. But he again met with an interruption of 
his . domeflic comforts, for this lady alfo died a few months 
after marriage. 

But this lofs he repaired in lefs than twelve months, by mar- 
rying Mifs Carr, a very amiable young lady, who was aa 
excellent performer on the pianb*forte, having been educated 
for the profeffion of mufic, under the tuition of that very able 
inafier Mr. Charles Weftley. 

About the year 1790, he made a trip to the Contiilent, and 
eollefled fome Views upon the Rhine. He alfo vifited Peterf-* 
burgh, whether at the fame time or afterwards is not knowa 
to the author; but, iti the year 1793, he fent a View of that 
City to the Royal Acadefny Exhibitiop, which was by no meaa 
on6 of his inferior wotks. 

When the Pantheon, Oxford*road, was converted into a 
theatre for Operas, ia confdquence of the deflru£tion of that in 
the Haymarket*, Mr. Hodges was appointed to paint the 
fcenes ; but his produ6);ions were not fatisfadory. In truth, he 
wks not perfe6lly qualified for fuch undertakings ; for, in archi« 
te6hire and perfped;ive, thofe eflential requifites in the decora* 
tions of the ftage, he had but flender knowledge, though a 
little too much vanity. 

It is not pleafant to refledi;, that although this gentle-, 
man had, in the early part of his life, experienced many of 

* The Opera Houfe in the Haymarket was burnt down in the evening of 
June 17, 17S9, and the Pantheon; Oxford-ro^d, early in' the morning of- 
January 1^, 1792. • ... 

lis thofe 
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thofe difficulties which are confequent to the purfiiits of pn>^ 
feffional profit and fame, yet he was not in mature age prudent 
to retain .that decent competency which he had acquired in 
India. This miftaken condu6i; was probably owing to his defire 
of appearing as an artift of high rank, ami to the hope of 
thereby procuring employment; for it fhould in juftice be 
obferved, that he was by no means guilty of extravagance or 
diflSpation. But, whatever was the caufe, he found his fortune 
impaired : he therefore endeavoured to employ what remained 
in eftabliiliing a banking-houfe at Dartmouth in Devonfliire, 
where he fettled in 1795. But the commercial intereft of that 
town fuffering from the devaftations of the French at New* 
foundland, his houfe experienced a ihock that completely 
ruined his finances, which, affeding his health, brought on a 
fit of the gout in his (lomach, of which he died March the 
6th, 1797, about fifty*three years of age, leaving an amiable 
widow, who was fo deeply aife6ied by grief and reflefi;ion on 
her deftitute fituation, that ihe did not furvive her huiband 
more than three months. 

Of this gentleman's abilities as an artift it is not eafy to 
form a juft eftimate. Educated as he was under a mafter not 
over careful in finifhing his pictures, like too many of thofe 
pupils who endeavour to imitate their mafiers, he copied more 
of Wilfon's defeds than of his perfeftions y in con£equence of 
which, his works in general have too much the appearance o£ 
that negled;, which has been confidered as the effeds of floven- 
linefs vnited with the affeAation of mattery. 

Moft of his piflures are Views after Nature; the beft of 
4 which 
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which are three or four that he painted in India, and which he 
brought with him to England ; together with a View of Windfor, 
taken from the Great Park, which may be confidered as his 
beft pi£lure. 

In fubjefts of compoiition he painted but few, and of thofe 
which he p];pduced, the greater part iliould be confidered as 
compilations from the old mailers, rather than original felediona 
fiom nature of his own choice. Of the latter kind he painted 
two or three for Mr. Boj'dell's Shakfpeare. 

In all his produdions he difcovered too little attention to 
the true fimilitude of the objedls he reprefented. This fault 
pervaded the drawings which he made in the voyage to the 
South Seas, and was obje6led to them by thofe who had befora 
vifited Ihe places whence the Views were taken. 

After his return from India he publiihed feveral works, as 
follows : 

Four prints, engraved after pidures painted by htmfelf, of 
Views in India. They were executed by di£ferent artifts. 

A coll€8;ion of Views in India, executed in great part by 
himfelf in aqua tinta. Large folio» Dedicated to the Hon. 
£aft India Company. 

Travels in India ra 1780, 81, 8S, and 83, by WiUiam 
Hodges, K.A. decorated with Plates engraved from his De- 
fighs. 

. The expenfe attending the execution of the above-mentioned 
works, is faid to have injured his fortune. 

The lad work^ which clofed the career of this artift's purfuits 
in painting, were two pi£iures which he painted, and afterwards 

exhibited 
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exhibited in a room in Old Bond-ftreet; in which works he 
made a vain attempt to produce what might be called a didaictio 
ftyle of landfcape ; and he endeavoured to explain his intentions 
by a fort of catalogue raifonn^^ which was given to thofe who 
vifited his exhibition. 

The titles of the piftures were, The EfeBs of Peace and 
War*. But as it would be impoflible to explain the intention 
of the painter, or to defcribe the pictures in language more 
appropriate than what he employed in his catalogue, the fol- 
lowing extrafts are given : 

« TO THE PUBLIC. 

" It is ufual for every exhibitor of works of art to ftate, 
" with different degrees of modefty, the nature of thofe objedi 
^' to which he prefumes to folicit the public attention and 
" encouragement. 

I have the lefs fcruple to avail royfelf of the cuflom, as 

my peculiar plan demands fome little explanation, that my 

defign may be fully known, and my labours fairly appre- 
" ciated. 

" The branch of painting, towards which my (Indies have 
*' been principally dire£ied, is landfcape. Thefc ftudies were 
" begun under the greateft modem mafter of that art, Wilfon. 
'^ I mull be permitted to value myfelf upon fuch an advantage; 
*' which I hope very extenfive travels through various countries 
" mud have improved. 

» 

* There are prints after thefe piAures. The originals are in the colledion of 
Soane, Efq. the archit^dt. 

« Upon 
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^ Upon maturely refle6iing on the nature of my profeflioo, 
I have been led to lament a defeat, and humbly to endea« 
vour at a remedy. I found in the ancient and in many of 
^ the modern mailers of landfcape^ the grandeft combina;t;ion5 
of nature, and the moft exadl fimilitude, the happieft com- 
pof] tion, and pencilling governed by the hand of Truth. 
** But I confefs there feemed very rarely to me any moral pur- 
** pofe in the mind of the artift. The ftorm has been coUe&ed 
over the peaceful trader, or the brilliant fkies of Italy have 
illumined merely the forms of inanimate nature. We have 
" fcen foliage frowning on one fide, and the blafled trunk 
•* exhibiting its dreary defolation on the other ; but the whole 
" has evinced only the ordinary progrcfs of life, and the effefts^ 
** of elemental war. 

** It could not efcape me, that the other branches of the art 
had achieved a nobler effefl-^Hiftory exhibited the anions 
of our heroes and our patriots, and the glory of paft ages — - 
and even Portrait^ though more confined in its influence, 
ftrengthened the ties of focial exigence* To give dignity ta 
laudfcape painting is my objeft. Whatever may be the value 
of my execution, the defign to amend the heart while the 
eye is gratified, will yield me the pureft pleafure by its fuc- 
cefs. I may flatter myfelf even with an influence that fliall 
never bfe acknowledged ; and the impreffion of thefe flight 
produflions may be felt in jufier habits of Thought, and Con- 
duct confequently improved. From flight caufes, the Author 
of our minds has ordained that we fliould derive mofl; import- 
ant convictions. Perhaps the entbufiaim of the artift car- 
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ries me too far ; but I hope aM truft that my progrefs in tiiis 
defign may be ferviceable to my coon try, and to humanity. 
*' The firft fruits of this purpofe 1 now prefent to the Public. 
Making it, as every good man ihould do, a matter of con- 
fcience, I fhall not defiil from the profecution of my objed. 
My pifiures will conflantly be leflbns, fometimes of what 
refults from the impolicy of nations, or fometimes from the 
vices and follies of particular clafles of men« Thefe illuf- 
trations will be wide and various — ^from Europe and Afia, 
wherever the moralift can draw the fubftance of his animad- 
verfion, I fliall feleft the fubjeft of my pidures. The tafk 
is arduous and new, but I refolva to purfue it with vigour 
and fidelity. 

'' Requeuing attention to the defcriptiv6 chara^r of the 
pi6lures now exhibited, I leave my caufe with confidence to 
the judgment, and, I ihould hope, the feelings of the 
people. W. H." 



" The EFFECTS of PEACE, 
" and the CONSEQUENCES of WAR. 

*' In the firft are intended to be fhown the bleflings enjoyed 
^' by the happieft conftitution, and fupported by a vigorous 
" executive government. 

'' The fcene reprefents a fea-port thronged with ihipping, 
^* expreffive of Commerce ; the great public buildings denote 
^' its Riches ; a large bay opening to the ocean, merchant 

« ihips 
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*- fhips going Out, others returning, Ihew the extenfion of its 
^^ trade to the moil djflant quarters of the globe. 

** From the interior of the country a river empties itfelf into 
" the bay, acrofs which is a bridge, for the convenience and 
" communication of commerce : the loaded waggon evincing 
^' the labours of the manufacturer. 

. " A rwh corn field mark^ the induftry of the peafant, and the 
" hig^i ftate of agriculture in the country. 

" On.the foreground of the pi&ure is difplayed the happy 
*-* ftate of the peafantry. 

" Shrouded in a rich wood is a cottage, covered with the 
" vine and the fig-tree, and the family enjoying the breeze in a 
" mild, foft evening. The group of figures exhibits three 

generations— from venerable age to infancy — with the fym- 

pathy of maternal afiedion, and furrounded by domeftic 
^^ animals, while the fkther and the brothers are at work in the 
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" The two dogs in the front of the picture point out the 
'^'beneficence of the landlord, by the care his tenant has taken 
^ of them in the reccfs of the hunting feafon. 

" THE CONSEQUENCES OF WAE. 

ft 

" The fame fcene as the above pifture, under the mofl: mc- 
'* lancholy difference — ^tbe vcity on fire— fliips burning and 
"finking in the harbour — ^the once happy coltagers defiroyed 
'' or difperfed — ^the building difmantled, and the laft remnant 
** of the wood is the fcathed tree. Batteries uf cannon notv 
^* occupy the rich fiekis of hufbandry— ^foldiecs of a diftant 

K k " region 
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" region now ufurp the happy retreat of the peafant — ^and vul- 
'' tures perch where domeftic pigeons brooded over their 
^* young." 



Although it is by no means the wifli of the author to be guilty 
of ill-natured criticifro, yet he. cannot forbear faying, that th^e 
two pi&ures were in their execution fcarcely above mediocrity. 
To which may be added, although the artift declared in the proem 
of the catalogue that he refolved to purfue the arduous and new 
tafk he had impofed upon himfelf, yet the negle6i of his exhi- 
bition by the public checked the ardour of his purfuit, and he 
immediately quitted the profeifion* 

Another obfervation occurs on the circumfiance of two dogs^ 
defcribed as in the front of the pifhire ; which ferves to exem- 
plify the abfurdity of attempting to lead the mind of the 
fpe6lator into a train of fpeculative ideas, by the reprefentation 
of fome unintere(iing obje6i^ which in itfelf has neither the 
power of expreffing the meaning of the artift, nor of railing 
any moral ideas in the mind of the fpe^tor : for how can the 
fimple reprefentation of two dogs indicate the liberality o^ 9. 
landlord, whofe figure is not introduced into the pi6lure ? or 
why ihould the cottagers reprefented be fuppofed the tenants of 
a fportfman ? 

With thefe two piftures there were alfo three-and-twenty 
others, which were all painted by Mr, Hodges. But the exhi- 
bition was not productive, and fuddenly clofed upon the fol- 
lowing occafion : 

The Duke of York and the Prince of Gloucefier vifited the 

room; 
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^ room ; and his Royal Highnefs, upon feeing the pi6lures, very 
pertinently bbferved, that he thought no artiil fliould employ him^ 
felf on works of that kind, the efFe6ls of which might tend to 
imprefs .the mind of the inferior claifes of fociety with fentiments 
not fuited to the public tranquillity ; that the effeCU of war were 
at all times to be deplored, and therefore need not be exemplified 
in a way which could only ferve to increafe public clamour, 
without redreffing the evil. 
Soon after the clofe of his exhibition, Mr. Hodges difpofed 
* of his pi6tures by auAian^ but they produced an inconfiderable 
fum. His View of the Equeftrian Statue at Peterlburgh, toge- 
ther with the frame, fold for no more than ten guineas; Jt was 
about fix feet long, and proportionably high: but this price 
was certainly not equal to its merit. ' 

In the early part of his life, Mr. Hodges obtained fome pre- 
miums from the Society of Arts, &c. ; and after his return froni 
India, he was eleAed Affociate of the Royal Academy, Novem* 
ber the 6th, 1786, and Royal Academician, February 1787. 
He generally marked his pi6tures. See Marks in Appendix. 
It is not known that there are any etchings of his hand, 
except one, which is a View of Torre del Grotte, near Naples^ 
done for a fet of Views, publiflifd by Mr. Wilfon, after draM'ings 
which he made in Italy. The fize of the plate ten inches by 
feven inches and a half. 
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DAVID MARTIN, 

Was a native of Scotland. He was a fcholar of Mr..Ramfay, 
and was with him at Rome, but afa time when he was too young 
to receive much advantage by the vifit. When he returned to » 
England, he ftudied much at the Academy in St. Martin's-lane, 
and obtained fome pren^iums for drawings after life. 

When he left his mafter, he praftifed both as a painter and 
engraver, and.alfo fcraped fome portraits in mezzotinto. Of 
the latter kind there is a very good print of Roubiliac, the 
fculptor. Among his engraved portraits, there is one of Lord 
Bath, from the original pidure, which he painted from his 
Lordfliip ; as aifo a whole-length portrait of Lord Mansfield, 
from another of his own piftures. 

He married a lady of decent fortune, and lived for fome 
years in Dcan-ftreet, Soho ; but after he loft his wife, whole 
deatli was very fudden, he retired to Edinburgh, where he died 
about the latter end of 1797, or beginning of the following 
year. 

His bed portrait is a half-length of Dr. Franklin, which is 
faid to be the bcft likenefs of that remarkable perfon, from which 
there is a mezsotinto print, dated 1775. 



Aneedoiet o/Fakitrng. 



SiSS 



JOSEPH WRIGHT, a. 



Commonly called Wright of Derby, was a native of that place, 
his father being the town clerk. 

He was the fcholar of Mr. Hudfon, at the fame time with 
Mr. Mortimer. After he left his mafter he returned to Derby, 
where he fettled as a portrait-painter, and received much 
encouragement. 

In 1765, he fent two piftufes* to the Exhibition, which were 
niuch noticed. But the following year he fent three, one of 
which conBrmed his reputation as a painter of candle-light and 
fire-pieces. The fubjedt of this favourite piece was, " A Philo- 
fopher giving that Lefture on the Orrery, in which a Lamp is 
put in the place of the Sun." The perfonages rcprefented were 
half figures the fize of life, and the pifture had very great 
merit. From this there is a very good mezzotinto, which was 
fcraped by Mr. Pether. 

In 1773, he vifited Rome and other parts of Italy, in com- 
pany with Mr. Downman. They returned to London in 
1775 ; foon after which Mr. fright went to Bath, but did not 
there meet with the encouragement he expefted. He there- 
fore left Bath, and fettled at Derby, where he received much 

* Mr. Wright introduced his own portrait in one of thefe pidures : the fubjedl^ 
** Three Perfons viewing tha Gladiator by Candle-light,'' from which there is a 
meszotinto print by Mr. Pether. 

employment 
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employmeat as a portrait^painter, and where be continued till 
his death, which was in the* autumn of 1797' 

In 1782, he was eleded an Aflbciate of the Royal Academy ; 
but^ offended at Mr. Garvey's being chofen Royal Acade- 
mician before himfelf, he re(igned his Aflbciate^s diploma in 
difguft, yet continued to exhibit at intervals with that So« 
ciety. 

In 1785, he made an exhibition of his own pi£tures at the 
Great Room, which was originally Langford's auAion room^ 
(now Robins's) in the Great Piazza, Co vent-garden. This collec- 
tion confided of twenty-four pidures of different fubjeds. The 
principal one was, a Reprefentation of the Deflru&ion of the 
Floating Batteries before Gibraltar. There was alfo a fmall 
picture reprefenting a diftant View of Mount Vefuvius during 
an Eruption, which was a beautiful produdion. It was bought 
Ijy Mr. Bacon, the fculptor, and afterwards engraved by Mr. 
Byrne. 

Mn Wright was a very refpeftable charafter, rather inclined 
to melancholy, a perfed valetudinarian, who never long en- 
joyed a firm ftate of health, though he furvived beyond the ex- 
pedations of his friends, and was at his death above fixty years 
of age. He left feveral children, the elded of whom, a daughterj 
wa9 born at Rome. 
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J. L. MOSNIER/ 



A native of France^ and portrait painter to his monarch. He 
came to London at the commencement of the troubles of that 
kingdom, and received much encouragement in this country. 
He firft exhibited in 179I» at which time he refided in lodgings 
in Leiceiler-fquare, but foon after removed to Devonihire- 
ftreety Portland*place, where he ftaid till, the year 1797) when 
he returned to Paris. Although he had fufficient employ in 
this country, yet the amor patrw was fo predominanti that he 
eagerly leized the firft opportunity of returning to Paris the 
moment the violence of political fury appeared to fubfide. Nor 
did he exprefs himfelf thoroughly iatisfied with the treatment 
he received in this country. But it is more than probable that 
his difpleafure arofe from the comparifon of his own works 
with thofe of others in the Exhibition of the Academy ; for, 
though he ranked high in the French fchool, his piflures werq 
too much laboured, and appeared too mechanical in their exe-^ 
cution, to ftand in competition with the portraits of the 
Englifli artiib. He indeed complained that his works were not 
well difpofed in the Exhibition ; but this complaint was wholly 
unfounded. 
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GAVIN HAMILTON. 

' A painter G^fconfidcrableeftimation, who prd^lifed in hiftory, 
and fometimes painted portraiL He was of very gfood fktnily, 
and was born at Lanark in Nortli Britain. He went young to 
Rome ; and was the fcholar of Airguditie Mafluchi. He refided 
but little in ^ England) .though he was certainly fettled hefe 
about a 7*62, as there^ are two prints after piftures which he 
painted of the Dutchefsttf Hamilton, and herfifterthe Countefs 
of Coventry, who wtre at that time the celebrated beauties 
of the Engliih Court. • He alfo painted -a pitfture of Mr. 
Dawkins and Mr. Wood, at theli* flrft difcovery of the rains of 
Palm3ta, figures as large as life, from which there is a print 
that was engtat^ed^ by • Mr. Hall. 

After having pkintefl thofe piftures, he returned to Rome, 
where he refided till the death of his elder brother, when he 
came to England, to take poffeffion of the property whicH 
defcended to him ; but hie ftaid a very fhort time, as he dif- 
liked the country and climate, and therefore returned to his 
favourite city, where he continued till his death, which hap- 
pened in the fummer of 1 797. 

He was a man of very pleafant manners and refpedable cha- 
rafter, but not calculated to purfue the ftudy of his art with 
that vigour that is neceffary to the attainment of great excel- 
lence. 

About the year 1773, he publiihed a volume of prints after 

celebrated 
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celebrated pictures in various collections in Italy. They were 
engraved by different mafters, chiefly by Volpato and Cunego, 
who were at that time the principal engravers of Rome. 

The title of the work is, " Schola Italica Pittura," &c. large 
foliOy and contains forty plates. 

Before this work appeared, he publifhed fome prints, which 
were engraved from pictures that he had painted ; one in parti- 
cular, of Achilles dragging the body of Hedor at the wheels 
of his chariot, the figures as large as life. There is alfo ano« 
ther, of Andromache weeping over the body of HeCtor, com- 
panion to the former, the original of which was in the Exhibition 
at Spring Gardens 1 762. 

There is a picture, the fubjeCt, an Apollo, as large as life, in 
the Council Room at Guildhall, which was painted by Hamil- 
ton, and prefented to the City by the late Alderman Boydell. 
This laft-mentioned work may ferve as a fpecimen of this artift's 
abilities as a painter; and if criticifm (hould pronounce it tame 
and dry in the execution, it would be neither malevolent nor 
unjuft ; for this artift, by moft of his works, appears to have 
been rather timorous, and cautious of avoiding fault, but 
never fufficiently daring to have produced any great beauties ; 
fo that a tame outline, accompanied by cold and heavy colour- 
ing, render his pi3;ures unpleafing both to the fcientific and the 
vulgar eye. 

As Mr. Hamilton pafled the greater part of his life at Rome, 
he was naturally led into the fpeculations peculiar to the artifts 
of that city ; among which the excavation of thofe fpots where 
the ancient villas are known to have been fituated, has been 

LI one 
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one- of the mofl favourite purfuits, becaufe it has ih genfefal 
\feen the moft profitable. 

He commenced thefe fubterranean inquiries about 1 769, when 
be opened the Site of Hadrian's Tiburtine villa, where he found 
fufficient to encourage his farther progress, and therefore con- 
tinued his refearches at different places in the vicinity of Rome, 
particularly at Gabii : and ' though not equally fuccefsful at 
every place, yet he fortunately obtained a great humber of very 
fine fpecimens of ancient fculpture, feveral of which were con-* 
veyed to England, and fome graced the colledion of the late 
C. Townley, £fq. ; while others may be found among the ele« 
gant colle£iions that have been formed by different noblemen 
and gentlemen in this kingdom^ 



THOMAS JENKINS- 

Though this perfon is dot known by tte works he left l^e- 
hind him, yet his name cannpt be omitted in this work, as bis 
original deflination was the profeffion of paintings and ftn^ 
which reafon he went to Rome* to ftudy as a painter. 

Not being fo well qualified by nature for the attainment of 
excellence in art, as for the acquifition of fortune by trade, he 
cultivated his interefl by dealing in pictures and antiquities. 

He alfo became a banker, and for more than twenty years 

r 

« * H« made the jovmey in conipany with Mi. R. Wilibo, tfae landUeape^ 

p;uaUr.. 

officiated 
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delated is chairgi ^affaires in behalf of the Cavalieri In^^^: 
wha i(Qiited Rome. o 

- Ifi tbefe fi,tua(ion& he acquired a very confiderahle fortune. 
But upon the irruption of the French he was obliged to quit 
Rome, when be travelled to England through Germany, in an 
obfcure and unattended manner. This penurious conduct con- 
tributed to ihorten his days, and he died foon after he landed 
at Yarmouth') either i^ 1797, or the following year. 

There are two mezzotinto portraits, one of the late Mn 
Whitfield the Methodift preacher, the other of Geminiani tfie 
mufician — the former is marked with the name of Jenkins as 
the{ painter, and dated 1750; the latter is marked Thomas 
Jenkins : but whether thofe pidiures were the production of 
the artift before^-mentioped, cannot now be known. 



CHARLES CATTON,R. A. 

'Was born at Norwich, and apprenticed to a coach-painter, ia 
London, of the name of Maxfield. With a laudable ambition 
to improve his talents in art, he becaoie a m<ember of the Aca- 
•^(emy in St. MartinVlane, where- he acquired a good know- 
ledge ef the bjiiman figure, which, together with his natural 
tafte, ranked him above all others bf his profeifion in London. 

He was the firft herald- painter who ventured to correft the 
bad manner of painting the fupporters of coats of arms, which 
had long been the pra6tice of his predeceffoi's, whofe repre- 
fentations of animals were confidered as heraldic fi£tions^ rather 
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th an the refemblances of animated nature. At the foundation 
of the Royal Academy> he was appointed one of the members. 

He alio ferved the office of Mafter of the Company of Painter* 
ftainers in the year 1784. 

He retired from bufineis fome years before his death, which 
happened rather fuddenly in the laft week of Auguft 1798| in the 
feventieth year of his age. 

He left a fon, who pra€fcifes in art^ particularly as a fcene- 
painter. 

It Ihould be obferved, that the profeffion of coach-painting 
might fome years ago boail itfelf as holding rank among the 
arts; but, fince the opulent coach*makers have taken this 
branch of decoration into their own hands, the herald-painters 
are become no more than their journeymen ; coniequently the 
moft ingenious among them have no ftimulus to exert their 
talents, or feek improvement, when neither honour nor profit 
can be obtained by their exertions. 

Hence it is, that, while carriages have been in the higheft 
degree improved both for elegance and comfort, the painted 
decorations have degenerated into a ilate of frivolity and 
meannefs, from which it is not probable that they Ihould 
emerge, until the profeffion can be reftored to that independent 
ftate, which it enjoyed at the time Mr. Catton beg^n his career. 
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CHARLES RUBEN RILEY, 



Was born in London; his father was a private in the horfe^ 
guards. His perfon was deformed, and his conftitution feeble. 
He was placed under the tuition of Mr. Mortimer. 

In 1778, he obtained the gold medal at the Royal Academy, 
for tiie beft painting in oil ; the fubjed:, the Sacrifice of Iphi- 
genia. 

At the recommendation of his mafter, he was employed by 
the Duke of Richmond in tlie decorations at Goodwood, and 
afterwards went to Ireland upon fimilar employment for Mr. 
Conelly ; which journies very much improved his health and 
Ipirits. 

He alfo painted a cieling for Mr. Willet, at his feat at Merly 
in Dorfetlhire. 

His chief employment was in making drawings and defigns 
for bookfellers ; and he for fome time taught drawing at Cam- 
den-heufe Boarding School, Kenfington. 

In the early part of his life he was of a Methodiftical turn ; 
but when in a more advanced life, he became irregular and de- 
bauched, which contributed to (horten his life. He died at 
the houfe he had purchafed in the New Road, Mary-le-bon, 
October ift, 1798, about forty-fix years of age. 
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STORDY. 



A miniature-painter, both in enamel and water-colours 
He was.;BL native of Ireland. In the latter part of his life he 
was in very indigent circumftances, in an obfcure lodging at 

m 

KeniingtOn Grc^vel-pits, overwhelmed with the gout, i 709* 
His name ftangis in the firft Exhibition Catalogue. 



AUGUSTUS TOUSSAINT. 

The pupil of Mr. Nixon. His father was a jeweller of emi- 
nence in Denmark-flreety Soho. He for fome time praflifed as 
a miniature-painter in London; but having a fufficient fortune 
left to him by his father, he retired^ to Lymington in Hampihire, 
where he died between the years 1790 and 1800, and was 
buried in the churchyard of that place, where there is a flone 
infcribed to his memory. 



SAMUEL FINNEY, 

Defcended from an ancient family long fettled at Fulihaw in 
Cheftiire, where the artift was bom. 

He was of much celebrity as a miniature-painter^ both in 
enamel and water-colours, and was appointed enamel-painter 
to her Majefly. In 1765, iie exhibited two miniature pifture? 

one 
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one of which was a portrait of tha.t auguft peifonage, painted 
from the life. 

Af that time he lived on the fouthfidevof l^jeicefter-fquare ; 
but a few years after, his circumflances were much iaiproyed 
by the deceafe of fome of his relatives, whofe fortunes fell 
into his pofieffion. By this acquifitiop be was placed in genteel 
independence, and therefore quitted painting, and retired to his 
Bative county, where he very lately died at the advanced age 
of eighty-fix. 



WILLIAM BELL. 

A native of the north of England, it is believed of New- 
caftle-upon-Tyne. He came to London about the year 1768, 
and was among the firil of thofe who entered as ftudents in the 
Royal Academy ; and when the gold medal was offered by the 
Council, for the beft hiftorical pifture, he became a candidate, 
but the prize was obtained by Mr, Low. 

la 1771 9 he again be<^ame a candidate for the gold medal*, 
and obtained it. His fuccefs was owing to the following 
circumfiance : Mr. William Hamilton, then a iludent, was alfo 
a candidate; but it was difcovered that his pi3:ure had been 
touched upon by his mafter, Mr. Zucchi ; for which reafon, Sir 
Jolhua very properly obferved, that it could not be confidered 
as the genuine work of Mr. Hamilton, and that Mr. Bell's 



• The fubjedl, VcnuB fpliciting Vulcan to fofge Arms for her Sort. 
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pidiure, as the next in merit, was therefore entitled to the 
prize. 

He was much patronized by Sir John Delaval (now Lord 
Delaval), and, while he was in London, refided at bis Lordship's 
houfe. Id the year 1775 be exhibited two views of his 
patron's feat *, but their merit did not fufficientljr imprefs the 
author to enable bim from memory to defcribe them. 

At the fame feat are feveral whole-length portraits of his 
Lordfhip's lamily, which were painted by Mr. Bell, but tbey 
are of inferior quality. 

After he left his Lordihip, he refided at NewcafUe, where be 
fublifted by painting portraits, but did not acquire much em- 
-ployment. He died there in leoo, or foon after, at about 
fixty years of age. 



MICHAEL ROOKER. 
(Or, MICHAEL ANGELO ROOKER.) 

Id his Will, which was written by his own band, he figned 
Itimfelf Michael Rooker, commonly called Michael Angela 
Rooker; which additional name be aflumed, becaufe bis early 
in0:ru6^or, Mr. Paul Sandby, in a jocular way, added Angelo to 
the other names. 



* Seaton Delaval, one of ihe ftats of Lard Delaval, is fitnated near the /e« 
coall, about fix miles north of Tynemoutb, in the coimtj of Northumberlaod. 
It u a nobk edifice, built by Sir John Vanbnigb. 

He 
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He was the fon of Mr. Edward Rooker, mentioned in another 
part of this work, and by him was taught the ufe of the graver. 
He wa$ afterwards placed under the care of his father's friend, 
P. Sandby, to be in(lru£ied in drawing and painting land- 
fcape. 

He firft appeared as an engraver ; in which capacity he gave 
early proofs of ability, which were confirmed by his mature 
productions, excellent fpecimens of which may be feen in a 
View of Wollerton Hall, Nottinghamfhire, and in many other 
prints which he engraved, fiut his talents were not confined 
to the graver, for he alfo employed the pencil, and in 1773 
exhibited a View of Temple Bar, which he painted as it then 
appeared. The pifture has confiderable merit. * . . 

He was for feveral years employed as principal fcene-painter 
to Mr. Colman's Theatre in the Haymarket ; and in fome thea* 
trical burlefque pieces which were performed on that flage, his 
name was announced to the public in the bills of the day with 
an Italianized termination — " Signor Rookeriui.'* 

In the fummer feafon he general vifited fome part of the 
country, where he felefted Views, of which he afterwards 
made finifhed drawings; fo that at his death he poflefled a 
very numerous coUe^ion of topographical drawings of great 
merit. 

But his powers as an engraver were excellent; in confe* 
quence of which he was many years . engaged to engrave the 
head pieces to the Oxford Almanacks, for which produ6lions 
he received fifty pounds each. But this engagement he relin- 
quifhed a few years before his death, becaufe he difliked the 
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pra6iice of engraving. They were executed from his own 
drawings, and 4t is to be lamented^ that he preferved no regular 
feries or colle^ion of thofe excellent prints, which certainly 
exhibit fome of the beft Views which have been taken in that 
elegant city. 

A few years before his death he lod his fituation as fcene- 
painter at Colman's Theatre, which was occafioned by his 
refuiing to join in the liquidation of the JVIanager's debts. This 
circumfiance. affeded his health, and, after lingering for fome 
months, but without fymptoms of great danger, he died fud- 
denly in his chair, at his lodgings in Dean^ftreet, Soho, March 
sd, 1801, about fifty-eight years of age, and was buried at 
St. Giles's in the Fields. 

His drawings, of which be left, as before obferved, a large 
coUeftion, togetlier widi his pictures and painting utenfils, were 
fold by au6lioa at Squibb's Room, Saville*row, (four days 
fale) the firil week in May after his death, and produced 

£. 1,240. 

Mr. Rooker was cbofen one among thofe who were ele^d 
the firA Aflbciates of the Royal Academy ; and it ought to be 
obferved, that» though fomething rough in his manners, he was. 
a man of integrity a&d honefty. 



ARLAND. 

A native of Geneva, who painted portraits in miniature. 

e refided ia London at two different periods^ where lie met 

a with 
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with eircourargctnent, bttt returned to hisj native fpot, the laft 
time, in 1801. 

He fufFered much in his circumftances by the depredations 
of the French, and loft property in their funds. His works 
had confiderable merit, and he was a frequent exhibitor at the 
Royal Academy. 



GUY HEAD- 

A native of Catlifle, whofe father was a houfe-painter in 
that city. He ptaftifed painting, and gave fo much promife 
in the art, that he obtained the friendfliip of a gentleman who 
enabled him to vifit Italy. His produ&ioits were chiefty 
copies, of which he made many ; and there are fome originals 
of his hand in the coUeflion of Thomas Hope, £fq. in Duchefs^ 
ftreet, Portland-place, which are not without merit, though 
they are rather too dry in their contour, and not very brilliai^ 
in their colouring. - He died in London in the early part of the 
year 1801. 

In March 1805, feveral of his works were put to fale by 
au6)ion at Mr. King's room, in King-ftrect, Covent-garden ; but 
they were not much noticed by the public, as they were chiefly 
copies from the works of the old mafters, which are painted 
in Frefco at Rome ; and by the nuthber which he produced, 
one might be led to fuppole that he had no other idea of 
the method of ftudy in art, than the confiaat employment in 
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making copies, a flaviih procefs, by which no folid acquirements 
can ever be made. 



FRANCIS WHEATLEY, r. a. 

Bom in London : his father was a tailor. He received his 
firft in(lru6tion as an artift in Shipley's fchool, and, when young, 
obtained feveral premiums from the Society for the £ncourage- 
ment of Arts, &c. 

By the flrength of his natural abilities, he acquired a con- 
fiderable portion of ikilf as a painter ; and, having obtained the 
friendfhip of Mn Mortimer, he increafed his knowledge in the 
art,, and aifified that gentleman in painting the ceiling at 
Brocket Hall, Herts, the feat of Lord Melbourne. He had 
before been employed in the decorations at VauxhalL 

It is to be lamented, that, however good this artift's abilities 
might be, his condu6); was highly irregular; for he left London 
for Dublin in company with Mrs.Gre(re, with whom he had the 
folly to engage in an intrigue, for which he was profecuted and 
cail in the Court of King's Bench. 

. In Ireland he was well received, and met with encourage- 
ment; but, having introduced his miftrefs as his wife, the 
impofture was foon difcovered, and he was obliged to return to 
England. 

While in Dublin he painted an interior View of the Irifh 
Houfe of Commons, in which he introduced the portraits of 

feveral 
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feveral of the members; and the pi6lure had confiderablc 
merit. 

At his return to London he painted a picture of the Riots in 
1780^ from which Mr. Heath engraved a very excellent print 
for Boydell *. Soon after which, Mr. Wheatley married a fecond 
wife, Mifs Clara Lee, youngeft daughter of the deceafed Mr. 
Lee, who had been a Prod;or in the Commons, and who con- 
fidered himfelf as an artiii, having painted and exhibited feveral 
pi6lure8. ' , 

Wheatley 's chief excellence was in rural fubje6U with figures^ 
which, when they reprefented females, generally bore a mere* 
tricious and theatrical air, as is very difiinguifliable in a fet of 
prints repreienting the Cries of London, in which the women 
are dreffed with great fmartnefs, but little propriety, better 
fuited to the fantaftic tafle of an Italian opera ilage than to 
the ftreets of London. He alfo painted landfcape with great 
tafle; and made many drawings in water-colours, which are 



* This pidure was burnt in the houfe of Mr. Heath, who then refided in 
Lifle-dreet, Leicefter-fquare, it being too large to be moved. Mr. Boydell 
gave jf .200 for the ufe of it. 

To thofe who colled prints^ particularly portraits^ it may be fatisfadory to 
know, that the figure which in the prints is reprefented as giving orders, was 
painted from Sir Bernard Turner ; that which is receiving them, is intended for 
Henry Smith, Efq. at this time one of the Bank Diredors, and Major Com- 
mandant of the Camberwell Volunteers ; and the figure, reprefented as affifting 
the wounded perfon, was painted from Sir William Bli2ard, furgeon, who then 
ferved in the corps, and is at this time Lieutenant-Colonel of the Bifhopfgate 
Volunteers. But it muft be acknowledged that the two lad-mentioned portraits 
are not fuch good likenefles as the firil. 

very 
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Tery pteafing m their maoncry bat icaadkldaag beyond ^* tke 
modefty of nature.'* 

Mrs, Whcatfey, hw fecoiMt wifc^ by Ae inftntfiions of her 
hnfband, acquired fufficiet»fi power m anil to tcack drawings 
and alfa to paint miniature, by which means ihe greatly alEfted 
m the fcrppOTt of her family ; for, youthful iiregularity and hii- 
temperance had entirely ruined the conftitHtioK of her huibamT^ 
fb that for many yeafs he was art inter vala unable to employ 
his pencil, being much affli6ied by long and fevere paioxyfma 
of the gottt. 

Mr. Wheatley was eleded Aflbciate of the Royad Academy, 
November }790, and Royal AGademician^ February the lOth, 

1791. 
He died June £8th, 180-1, aged fifty*foar| leaving a widow 

and four children. 

There is an etching of his hand, bat very flight, reprefenting 

Gypfies cooking their Kettle, dated (785. Size of the plate 

ten inches by feven inches five-eighths. 



JOHN EMDNALDSON- 

Bom in Edinburgh ; was a miniature-painter both in enamel 
and water-colours. 

In the obituary lift of the Gentleman's Magazine for No* 
Tember 1801, is along account of this artift, which appears 
lo have been written by fome perfon who was well acquainted 
with him. In that account he is reprefented as a capricious 

and 
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atid unfiea^y man, who, wanting prudence to purfue his in- 
tereft, rejed:ed bis profeffion, and fuffered all the iD<:onve- 
niencies that follow fuch k condud;. As he negleded the fiu- 
dies that were neceffary to the improvement of his art, fo he 
feems to have defpifed thofe who a6ted with more prudence in 
the cultivation of their talents, as fufficiently appears from the 
following paifage, taken from the forementioned account: 
*^ It was at this fatal periad that the metaphyiical and reform- 
^ ang fpirit of his father began to take pofifeiEon of him. It 
" was now he thought fo lightly of his profeffion, that 1 have 
^^ heaid hdh repeatedly mention, that Sir Jofliua Reynolds 
" muft be a very dull fellow to devote his life to the ftudy of 
'^ lines and tints." 

Froem fuch a declaration it might be fufpedled, that there 
was fometfaing of in&nity iu the man, or of ^nvy in the artift, 
that Simulated him to pafs fo unfounded a cenfure upon the 
purfuits of Sir Jofhua. But we ihould charitably refled, that- 
diiappointment often finds conlblation in the cenfiire of thofe 
who have attained fuperior excellence and famie. 

In the year i?65» and again in the year 1768, he obtaiaed 
the firft prezmums given by the Society for the Encouragement 
of Arts, &c. to Uie perfon w^ho produced the befl enamel 
picture. 

He died in OSober 1801, im the fixty-fourth year of hia 
age. 

He fometimes employed his pen ; and the author of the 
account in the Magazine lays, that he publiihed the following 
works : An ElTay on thfe Ekmenits of Beauty, and a fmali 

volume 
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volume of Poems. To thefe may be added, an o6faivo pamphlet 
of Critical Obfervations and Remarks upon the Public Buildings 
of London : the laft was anonymous. 



WILLIAM HAMILTON, n. a. 

Was the fon of a perfon who was a native of Scotland, and 
conneded with MeflVs. Adams, the celebrated architeds, on 
which account he refided for feveral years at Chelfea as deputy 
to Mr. Robert Adams, when clerk of the works to that Col- 
lege. 

William Hamilton was fent to Italy by the patronage of Mr. 
Adams, where he was fome time under the tuition of Zucchi ; 
but this tour was made when he was too young to receive any 
material benefit from it. 

When he returned to England he became a pupil in the 
Royal Academy, and, by attention to his ftudies, acquired a 
pleafant manner of painting, much in the fiyle of his mailer. 

He praftifed in many different ways, moftly hiftory, and 
frequently arabefque, of which latter kind he executed fome 
' decorations at the feat oC the late Earl of Bute at High Cliffy 
Hampfhire. 

He fometihies painted portraits ; but his manner was not 
well adapted to that branch of painting: yet he pahited a 
whole-length of Mrs. Siddons, in the chara3:er of Lady Ran- 
dolph, with her Son, which had confiderable merit. It was 
bought by the late Samuel Whitbread^ Efq. 

One 
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One of his tnoft capital works was a pi9;ure of " the Queen 
of Sheba entertained at a Banquet by Soloihon*", a defign for 
a window in the great room at Arundel Caftle. This was 
painted fgr the Duke of Norfolk f, and was exhibited at thd 
Royal Academy in 1790. 

He was much employed by the late Alderman Boydell, for 
whom he painted maiiy fubjefts for his edition of Shakfpeare ; 
and he executed feveral pi6lures for Mr, Macklin's Bible, and 
likewife for his Poets. . ' 

' He had alfo a commiffion from the late Sir Charles Hotham 
for a fuitc of piftures ; the fubjefts of which were taken from 
Virgil's Paftorals. They were intended as decorations for a 
large room at Sir Charles's feat in YorkihirC; but the death of 
the Baronet prevented the completion of the work. 

Helikewife gave ieveral defigns for the decorations of books ; 
but his principal work in this way was an elegant edition of 
Thomfon's Seafons, tjie plates of which were engraved by 
Mr. Tomkins of Bond-flreet, and publifhed in large quarto in 
1793 and 1798. 

His manner of painting was formed upon the gufto of the 
modern Italian fchool, light, airy, and pleafant, but with no 
very profound principles of art. His compofitions are rather 

* From this pi^ure there is a large print, which >vas engraved by Mr. Cald«* 
well. 

t The portrait of his Grace is the reprefentation of Solomon. The window 
was executed by ^r. Eginton^— Mr. Francis £giaton, gJiUs-painterj of Haiidf* 
worthy Shroplhirei died in the fummer of 1805. 

Nn too 
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too theatrical to be deemed natural or judicious. He was of 
very refpediabld manners and charaSer. 

His death was occaGoned by a violent fever, which in little 
more than three days terminated his exiftence. 

He died at his houfe in Dean-flreet| Soho, where he had re«* 
fided for feveral years. 

He was eleded Aflbciate of the Royal Academy, November 
the 8th, 1784, and Royal Academician, February the loth, 

1789. 

In the church of St. Ann's, Soho, in the north aifle, is a 
fmall nmral tablet of white marble, upon which is the following 
infcription: 

" Sacred to the memory 

^* of William Hamilton, esq. r. a. 

" eminently diflinguifhed 

" by his talents as 

*' an Artift, 

" and by his virtues as 

" a Man. 

" He depiurted this life ad December i8oi^ 

" aged fifty-one, 

^' and is interred oppofite this ftone^ 

^* in the middle aifle^ 

** Alfo to his fon 

" William, 

'' who fell a vi6lim to a rapid decline 

" at the age 

« of 
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" of thirteen years and a half, 

" which he fupported with a patience 

" and fweetnefs of difpofition 

^' almoft unequalled, 

'^ and is interred in the 

" churchyard," 



P. JEAN, 

Was a native of Jerfey, who was brought up in the navy, but 
during the peace which fucceeded the American war, he ap- 
plied himfelf to the fiudy of miniature-painting, in which he 
acquired much ikill. 

He alfo painted in oil colours, in which proeefs he executed 
a large whole-length of his Majefty, part of which was painted 
from the life, and was intended for fome public office in Jerfey ; 
but this work had little original merit. It was principally made 
up from Sir Joihua Reynolds's pidlure in the Council Room of 
the Royal Academy. 

He died at the houfe 6f * Hodges, Efq. at Hempilead 

in Rent, after a ihort illnefs, the latter end of September i Qo^, 
aged forty-fevcn. 



Nn a 
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GEORGE ROMNEY. 

« 

^ In the monthly Magazine of January 1803, there is an. 
account of Mr. Romney, under the head of Obituary Anec- 
dotes, in which it is afferted, that he Avas the fon of a carpenter 
at Furnefs in Lancafhire, and the elded of fix fons. In 
that account we are told, that from his earlieft years he dif- 
covered (Irong abilities, and attachpient to painting ; and his 
productions having obtained the notice and approbation of a 
neighbouring gentleman, he was put under the tuition of an 
itinerant painter, who was then at Kendal in Weftmoreland, 
with whom he fiaid two years, part of which time was fpent at 
York, during which he had made fuch progrefs, that his father, 
as faid in that account, bought out the remainder of his time, 
which was incomplete by a year. Soon after this Mr. Romney 
came to London, and lived in Craig Vcoigrt, Charing Crofs, 
where, in 1763, he painted a pi6i;ure of the Death of General 
Wolfe, which he offered for the premium, and obtained the 
fecoud. 

This preference roufed the artifts, who confidered the work of 
Mr. Mortimer, who was alfo a candidate, as far more deferv- 
iug, and. the vote was fet afide by the general meeting of the 
Society ; which circumftance fixed a lading impreffion of difguft 

* The account in the Magazine was drawn up by Mr. Walker, the reader of 
philofopbical ledlures, who was the countryman and friend of Rpmney. 

upon 
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upon the mind of Romney againft Sir Joihua Reynoldsi who 
had interefted himfelf much upon the occafion. 

It muft be confeffed that Mr. Mortimfer's produdion was 
much fuperioras an hiftorical pifture, for Romney's was a coat 
and waiftcoat fubjeft, with no more accuracy of reprefentation 
than what might be acquired by reading in the Gazette an 
account of the death of any General. Such produ£iioBS 
ihould never be clafled among the efforts of hiiloric painting ; 
yet the Society, wiihing to encourage every claimant who ex- 
hibited any promife of abilities, gave Romney a bounty of 
twenty pounds. 

In 1765, the Society again offered a premium for hifloric 
painting, and Mr. Romney obtained the fecond premium, fifty 
guineaa; but the fubje6b of his pi£ture cannot be recolle3;ed. 

He continued his (Indies as a portrait-painter with confider^ 
able fuccefs, and painted feveral portraits in oil that were in- 
ferior to none, except Sir Jofliua's, among which was a Head 
of Lady Greville. He alfo painted a large family piflure of 
Mr. Leigh, proftor, which was much noticed. Soon after this he 
went to Rome, in company with Mr. Humphry, the miniature- 
painter, and alfo vifited moft of the other cities of Italy, He 
returned to London in 1775, and fettled in Cavendifli-fquare, 
in the houfe that had been the refidence of Mr. Francis Cotes, 
where he foon became famous, and acquired more pra6iice 
than any other portrait-painter of his time. 

He received much patronage from Mr. Cumberland.; and 
Mr. Hayley rendered him confiderable fervice by dedicating a 

fmall 
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fmall poem to him, entitled, a Poetical Epistle to an eminent 
Painten 

After his return from the Continent he never exhibited, con- 
fequently could not folicit the honours of the Royal Academy, 
but, on the contrary, rather ihunned any intimacy with his 
cotemporary artifts, and yet failidioufly complained of their 
neglect, which was in truth the effeft of his own peculiarity of 
temper and manners, as was indeed acknowledged by his mod 
partial friends. 

As a portrait-painter he had great merit, but his heads are 
marked with too much of that manner which is diflinguifhed 
among artifts by the term fquarenefs, a circumftance which 
always tends toinjurethe likenefs, though it may produce cha* 
rafter and Ipirit. It is on this account that his portraits of 
ladies, although agreeable, often want that female delicacy 
which Ihould charafterize the fex. 

He made fome attempts in hiftoric painting, but his compo- 
fitions in that line of art arc conduced too much upon thofe 
eccentric principles which have lately been difplayed in paint- 
ing as well as in poetry. This peculiarity is eafily diftinguifli- 
able in the piAures which he painted for Boydell's Shakfpeare 
Gallery, which have fo little folidity of expreflion^ that it is 
difficult to difcover what fcenes they are intended to repre- 
fent. 

After an uninterrupted career of employment for more than 

twenty years, he retired in the latter part of the year 1798 to 

a houfe which he had fitted up at Hampftead, whercf he dif^ 

1 played 
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played n^ whiaxdcal fancy in the confiruftion and decoration of 
1)13 nia,BLfioQ^ that did not hy any means demonftrate the purity 
of his tafte, or the folidity of his judgment, in the fciencc of 
architecture^ Soom after his retirement he found his health 
decline^ when he difpofed of his houfe, together with fome 
calls from very fine antiques which he had coUe6ted, and re- 
turned to his native county, where he died in November 
180S. 



Mrs. WRIGHT, 

Was the daughter of Mr. Guise, b. m. one of the gentlemen of 
his Majefty's Chapel Royal, St. James's, and mafter of the 
chorifters at Weftminfter. She praflifed in miniature with good 
fuccefs, but was unfortunate in her firft matrimonial connexion 
with a French emigrant, who (laid not long with her, but returned 
to France, and died in a few y.ears. 

She then marrried Mr. Wright, a miniature-painter, but did 
npt long furvive her fecond nuptials, as.ihe died in childbed the 
latter part of the year 1 802.. 



THOMAS GIRTIN, 

Was the fcholar of Mr. Dayes. He drew landfcape in a loofe, 
free manner, with more of effe6i; than truth. He exhibited 
a Panorama View of London at the Great Room in Spring- 
gardens.. 
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gardens. Il was painted by himfelf, but was not mucli 
noticed by the public, nor did he live to fee its exhibition 
clofe. 

• There is a very good fet of prints, the ontlines of which 
were etched by himfelf, and afterwards finifhed in * aqua tinta 
by other artifts, from drawings whicji he made, of Views of 
Paris, taken upon the fpot after the conclufion of the peace of 
Amiens. The prints were finiflied and publiflied about three 
weeks after his death. Thefe are twenty in number, dedicated 
to Lord Eflex, who purrhafed the origiual drawings. 

Girtin died at his lodgings in the Strand, November the 9th, 
1801k, and was buried in Covent-garden churchyard, at the 
early age of twenty-feven years : but intemperance and irre- 
gularity have no claim to longevity. 



. • THOMAS FRENCH- ' 

■ 

A fcene*painter, who refided chiefly at Bath, arid painted for 
the Theatre of that place. He was an artift of no great powers. 
He died at Bath in September 1 803. 



* The aqua tinta parts of thefe plates were by different artifts who pradifed iu 
that line of art, and their names are as follow : Lewis, Petite, Harradine, Uc 



Anecdotes of Painting. 



«?81 



LEMUEL ABBOT. 

The fon of a clergyman in Leicefterfhire. For a Ihort time 
he was under the tuition of Mr. Hay man, but the mafler dying 
' in lefs than a year after he received his pupil, Mr. Abbot re- 
turned to the country, where he purfued the ftudy of portrait- 
painting with fufficient fuccefs to produce a good likenefs. • 

He then came to London, and, with the afiiftance of a gen- 
tleman who patronized him, acquired much employment as a . 
])ortrait-painter. 

In the early part of Tiis career he lived in Great Ruffel-ftreet^ 
Bloomfbury, whence he removed to Caroline-ftreet, and after* 
wards to Pall Mall; but not finding himfelf comfortably 
fituated in the laft place, he returned to his former manfion in 
Caroline-ftreet, Bloomfbury. 

His abilities as a painter were wholly confined to portraiture, 
or rather to painting a head, for below that part he wanted both 
tafie and fkill fufiiicient to enable him to produce a good whole- 
length pidure, and his figures were in general infipid in their 
a6lion, and his back-grounds poor and tafielefs in execution. 

Yet it muft be allowed, that the heads of his male portraits 
were perfect in their likenefies, particularly thofe which he 
painted from the naval heroes of the prefent time ; but he had 
not equal fuccej& with female heads, of which indeed he 
painted but few. 

In the condud; of his profeifion he was rather penurious, 
which prevented him from employing an affiftant. This ill* 

O o judged 
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judged parfimony rendered it impoffible for him to finiih his 
pi6lure8 in an 7 decent time, and he found himfelf overwhelmed 
with engagements which he could not complete. 

The anxietjr which followed fuch miftaken frugality, added 
to the domeflic difquiet which he experienced by his marriage 
with a woman of very abfurd condud;, preyed upon his mind, 
and brought on infanity, which at length terminated in his 
death in the early part of the year 190S. His perfon was favour- 
able to his purfuits in life^ and when he died he was little more 
than forty years of age. 

It fhould be obferved. that he aflumed the name of Francis 
in addition to his other names» therefore many of the prints 
from his pi&ures are marked ^L. F. Abbot; but it is not 
known why he chofe this addition, which was not given to him' 
at the font 



TASSART. 

A native of Antwerp, and the fcholar of Vanhakeni the 
drapery-painter. He came to England when very young, and 
was fome time with Mr. Hiidfon, probably as an affiiiant. 

As an artift, this gentleman cannot be ranked as an original 
his works being moftly ^ir/}ictoi, frequently copies. He was 
alfo a pifture-dealer and cleaner, which laft profefiion, if not 

^ In tiie OEita1ogiie9 of the Royid Academy Exbibitions, hid nune is alfo dif- 
ti^guiihed by the additional F. 

an 
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an art, is at lead an artifice, by which more money is frequently 
obtained for fcouring a piSmre, than the original mafter w$b 
able to obtain as the firft price for its defign. 
He died at his lodgings in old Soho, 06tober the 6tb| 

1803. 



JOHN PLOTT. 

A native of Winchefter. In the early part of life he was 
engaged with an attorney, and afterwards employed as a clerk 
for the management of the accounts belonging to the maihte* 
nance of the French prifoners, who were confined in that 
neighbourhood during the war of 1756. 

Thefe employments not being fuited to his inclinations^ and 
having a tafte for painting, he for a fliort time placed himfelf 
under the inftruftions of Mr. R, Wilfon, the landfcape-painter ; 
but the terms of the latter being thought too high, Mr. N. 
Hone was chofen as a mailer more congenial to the talents of 
Mr. Plott, who became his pupil, and afterwards his affiftant, 
as a miniaturc*paintcr, hnth in f^namel and water colours. 
After he quitted Mr. Hone he continued to praflife miniature- 
painting both in London and at Winchefter, of which city he 
was chofen a member of the Corporation fome years before his 
death. He had a tafte for natural hiftory, and executed fome 
drawings in that way, which had great merit. He began a work 
which it is much to be regretted, that he did not finifti — a 
Natural Hiftory of Land Snails, the reprefentations of which 

O o a were 
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were painted in water colours with great beauty and accuracy* 
He alfo painted a few portraits in oil. 

He died at the reiidence of his lifter, at Soke, Winchefiei^ 
October 27th, 1803, aged 7K 

Mr. Bromley, in his Catalogue, mentions a portrait of this 
artifi, as fcraped by himfelf ; but the author never law it,^ though 
intimately acquainted with Mr. Plott 



T. DE BRUYN. 

A foreigner, but whether a native of France or Switzerland, 
is not known to the author. He painted in a variety of ways^ 
chiefly landfcape with figures and cattle ; but was principally 
eminent for painting, in chiaro ofcuro, the imitations of bq/lb 
relievos, in which , he produced the effe€l of prominence with 
great fuccefs, fo that many of his works were excellent decep- 
tions. Of this kind of decorations he painted feveral for the 
chapel of Greenwich HofpitaL 

He lived many years in Caftle-fireet^ Oxford-market, where 
.he died of a paralytic ftroke in the early part of the year 
1804. 

He left a fon, who for fome time pra£tifed the art, and was a 
Undent in the Royal Academy, but has lately become a landt^ 
furveyor* 
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EDWARD DAYES. 

The fcholar of William Pether. In the early part of his life 
he painted miniature, and alfo fcraped mezzotinto, but after- 
wards pra6i;ifed the drawing of landfcapes. He was often em- 
ployed for topographical works, and his name is frequently 
found aflSxed to the plates that illuftrate feveral modern publi- 
cations in that clafs of literature. He alfo taught drawing; and 
in the catalogue of the Exhibition he is Ayled (at his own re- 
queft) Defigner to his Royal Highnefs the Duke of York. 

His temper was neither amiable nor happy: it was probably 
owing to this caufe that his diflblution was accelerated by his 
own hand. This melancholy event took place during the laft 
week of May 1804, at his houfe in Francis*ftreet^ Bedford- 
fquare, where he had refided for feveral years. 

At the time of his de^tth there was in the Exhibition of the 
Royal Academy a pidure painted by him in oil ; the fubjedi, a 
View of Shrewfbury, which had much merit: 

In the fpring of the year after his death a quarto volunie was. 
publifhed, with the following title : 

'' The Works of the late Edward Dayes, contaiqing an Ex- 
" cqrfion through the principal parts of Derbyfliire and York- 
" Ihire : by E. W. Bray ley : together with profeffional Sketches 
" of modern Artifts." 

This work is decorated with the artift's portrait, and ten 
Views are engraved by different artiils, from drawings which 
Mr. Dayes had made in his tour. The profeffional fketches, aa 

they 
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they are called, are anecdotes both of living and deceafed 
artifls ; but they are by no means accurate. 



FRANCIS PARSONS. 

A painter of portraits, but of no great powers. In the Exhibi- 
tion of 1763, at tht Spring Garden Rooms, were two pi&ures of 
his hand, a portrait of one of the Indian Chiefs * who were 
then in England— the other was drawn from Mifs Davis ti at 
that time a celebrated linger. She was reprefented in the cha- 
ra£ler of Madge, in Love in a Village. But thefe pi6i;ures, par- 
ticularly the Chief, were as hard and unpleafant in the execu- 
tion as the Indian himfelf was in his phyfiognomy. 

This artift for fome time iludied in the Academy in St Mar- 
tin's-lane, but with no great fuccefs, and he became a pidure- 
dealer and cleaner— a good refource for the invalids in paints 
ing. 

He lived and kept a ihop for fome years in Albemarle-fireef^ 
afterwards removed into Piccadilly, where he died fome time 
in the year 1804. 

* Thefe Chiefs were brought here in the year 1762. There is a mezzo tin to 
print from the picture here defcribed, which was engraTed by Mac Ardel : under 
it is the following infcription : Cunne Shots — The Indian Chief, a great 
warrior of the Cherokee naiion. Sold at the Golden Head^ QueenVfquare, 
Ormond-fWect — No date. 

t She afterwards became the wife of Mr. Bati/bill, the celebrated organiil 
and compofer* 
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DANIEL BOND, 

Obtained the fecond premium of twenty-five guineas, given 
by the Society for the Encouragement of Arts, for the beft 
painting of a landfcape, in the year 1 764^ and in the following 
year the firft premium, fifty guineas. 

He was but little known or fpoken of in London, though in 
the years 1 76£ and 1 765 he exhibited fcnne landfcapes at the 
Society's room in the Strand. His chief refidence was at Bir- 
mingham, where he conduced the decorative department of a 
manufa6tory. 

It is not exafily known to the author when he died, but his 
pi6lures, &c. were fold by audion in London in the latter part 
of the year 1804, a few months after his death. 



HENRY SHCER. 

« 

A miniature-*painter, who wrought both in water-colours and 
enamel. 

Although the author was acquainted with this artifl, yet he 
knows not who was his mafter, a circumfiance which iliould 
otherwife be preferVed, as Mr. Spicer attained to great exceU 
lence and reputation as an enamel-painter, though he never 
arrived to that delicacy of execution which diilinguifhes the 
works of Mr. Bone, whofe enamel pidures furpafs every thing 
that has hitherto appeared in that branch of painting. 

Mr. 
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Mr. Spicer, who (lyled himfelf Enamel-painter to the Prince 
of Wales, died in June 1 804, about fixty years of age. 



CHARLES GRIGNION, 

The youi^er fon of the watchmaker whofe abilities in his 
profeffion made his name defervedly famous in the middle of 
the lall century. 

The fon was the pupil of Mr. Cipriani, and was alfo admitted 
one of the early fiudents of the Royal Academy. In the year 
1776 he obtained the gold medal for the beft hiilorical pi£lure, 
and in the year 1782 he went to Rome upon the penfion of that 
eftablifliment. 

He remained there in purfuit of his ftudies until the French 
invaders entered that city/ by which circumilance he was 
compelled to retreat to Leghorn, where, in common with many 
others, he was attacked by that fatal fever which infected 
the north-weft ihores of the Mediterranean, and he died in 
Odober 1 804. 

Among his other avocations in Italy, he a6led as a dealer, 
and at the time the French were plundering the palaces of 
Rome, he fent feveral pidures to England, among which was 
that celebrated landfcape long diftinguiflied by the appellation 
of the Altieri Claude, together with it's companion, both of 
which were , purchafed by Mr. Begkford, and are now in his 
pofleflion at his feat at Font Hill. 

There 
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There are two prints that were engraved after original defigns 
made by this artift at Rome. 

The firft reprefento the fatal effedis of a quarrel between two 
men at tlie Porta del Populo, in which one is reprefented as 
expiring on the ground, while the other, who has dabbed him, 
is coolly walking away. 

The fecond exhibits a group of men and women dancing 
the Saltarela. The original drawings are in the pofTeflion 
of Lord Clive, who, when at Rome, bought them of the 
artift. 



HENRY ROBERT MORLAND, 

Was the pupil of his father* a painter, who lived on the lower 
fide of St. James's-fquare. 

The fon, Henry, painted portraits, both in oil and crayons ; he 
alfo fcraped in mezzotinto, and was much employed as a 
pifture-cleaner. 

He was among the firft exhibitors [in the year 1760, when 
the fubjeft of his pi6lure was a Boy's Head in crayons, one of 
the heft of his produ6tions. 

He alfo dealt in pictures ; but was either unfuccefsful in his 
fpeculations, or deficient in economy : and during the time that 
he refided in Leicefter-fquare he became a bankrupt. 

The fubjefts of his pencil were rather of a trifling nature, 

* This perfon is probably the fame who is mentioned in John Hougbton'a 
Lift of Painters. 

P p M 
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as Servant Girls wafhing or ironing linen, a Lady reading bj a 
paper (hade, and fuch reprefentations a$ require more e;ccel- 
knee in their execution, to give them any value, than he was 
capable of producing, for in general his works were in a heavy 
manner, and inferior gufio. 

He was rather an unfettled map, frequently changing his 
refidence ; but in the latter part of his life he refided in Stephen- 
ilreet, Rathbone-place, where he died in December 1797| about 
feventy -three years of age. 

Of the children which he left, his elded fon, George, was a 
remarkable example of abilities in art, and at the fame time of 
depravity in manners and morals. As an artift, he received his 
firft inilruflions from his father, but very foon furpaffed his 
xnafter. His early produ6Uons were landfcapes, and he painted 
One or two fmall converfation pieces ; but his favourite fub- 
je6U were animals, chiefly of the domeftic kind — horfes, dogs, 
pigs, and other cattle, which he painted in a very mafterly 
manner. 

At the Exhibition of the Royal Academy in 1791, he had a 
pi&ure reprefenting the Inlide of a Stable with Horfes, rather 
larger than a half-length canvafs, which was an excellent per- 
formance. 

His low and vulgar propenfities led htm into the fociety of 
thofe who were little calculated to improve either his mind or 
manners, and he readily {looped to an intimacy with coach- 
men, poftchaife drivers^ and flable boys, indeed with any affo- 
ciates with whom he could gratify the defpicable ambition of 
being at the head of his company. 

By 
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By his licentious and imprudent conduct he became involved 
in debt, and was confined in the King's-bench prifon, whence 
he was liberated by the A61 of Grace in I801. 

During his confinement he was conftantly employed by pic- 
ture-dealers, frame-makers, and others, who, from the profits 
they obtained. for his works, found it their intereft to court his 
caprice and fupply his wants. 

By the conftant and cxceffivc ufe of fpirituous liquors, his 
health and talents were equally deftroyed, before age could have 
aiFefled either his phyfical or mental powers ; fo that the piftures 
he painted a Ihort lime before his death were fo much inferior 
to his former produftions, that from their execution they can 
fcarcely be fuppofed the works of Morland. This decay of 
powers was fufficiently confpicuous in two piQures, which he 
exhibited at the Royal Academy a few months before his 
death, which happened on the twenty -ninth of OAober 1804^ 
in the fortieth year of his age. 

He left a widow, who furvivcd him about a fortnight, but no 
children. 

There is an etching by George Morland — A Fox with a Pullet 
under his paw. It is executed with great fpirit. 

There is a mezzotinto portrait of this artiil from a pi6lure 
painted by Mullen 
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GABRIEL MATHIAS ♦• 

This gentleman for fome years pra6lifed as a painter, and, as 
he himfelf humoroufly obferved, was at Rome upon his (ladies 
" long enough to have painted like Raphael ;'* but his talents 
did not qualify him to attain fo elevated a rank in art. 

In the Exhibition of the year 1761, at the Society's room 
in the Strand, there M'ere pi£lures by him ; one in particular, of 
a Sailor f fplicing a Rope, from which there is a mezzotinto 
print by Mac Ardel. He continued to exhibit for about two 
years after» M'hen he ceafed to praAife the art, and confined 
his attention to the duties of his fituation, as he poflefled a 
refpe£lable appointment in the Office of Privy Purfe. 

While the Royal Academy, in the early period of the inftitu- 
tion, received pecuniary affiilance from his Majefty's liberality, 
Mr. Mathias was, by his official fituation, employed in tranfading 
that bufinefs; and before the paffing of Mr. Burke's celebrated 
Bill of Reform, he poiTefled the appointment of Deputy Pay« 
mailer to the Board of Works. 

He chiefly refided at Adon, where he died, the latter part of 
the year i 804, at a very advanced age. 

* His elder brother, Mr. Vincent Mathias, was a gentieman well known and 
highly refpe^ed, who had thehonoar of placing his name among the fignatures 
of tbofe noblemen and gentlemen who direded tlie proclamation of his prei^nt 
Majeft/s acceflion to the throne. 

t This print is noticed in Bromley's Catalogue as being the portrait of 
Andrew Wilkiafon, a Captain in the navy. 
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DANIEJ. GARDNER, 

A native of Kendal in Weftmorland. He was a ftudent in 
the Royal Academy ; but it is not known that he ever received 
any inflrudions in painting, other than what he obtained by 
vifiting Sir Jofhua Reynolds, of whom he might be confidered 
as an out-door pupil. 

He painted fmall portraits, both in oil and crayons, and had 
fo much faihion and employment as to acquire a fufficient for- 
tune to live genteelly after his faihionable eftimation was 
pafled. 

• He lived feveral years in New Bond-ftreet ; but upon the de- 
cline of his buGuefs he returned to lodgings in Beak-ftreet, 
Golden-fquare, and gave up the purfuit of every art except 
that of improving his fortune, in which he is faid to have been 
an adept, not without a degree of penury, which injured his 
health. He died in the fummer of 1805, aged fifty-five. 

There are feveral mezzotinto prints after portraits of his 
painting. 

There is alfo an etching of his performance, which is the 
portrait of Philip Egerton, Efq. of Oulton ; fize of the plate ten 
inches and a half by eight inches. 

He was a widower at his death ; but left a fon, who was fome 
time at Cambridge, and is in the law department. 
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WALMSLEY, 



A native of Ireland^ was a landfcape-painter ; but his chief 
employment was in painting fcenes, in which line of art be was 
.was much engaged at the theatres in London. 

There are feveral prints which were engraved after land- 
fcapes which he painted. 

He died at Bath fome time in Auguft 1805. 



F. VIERIA, 

By birth a Portuguefe; who for fome time fiudied as a pain- 
ter in Italy, and from thence came to England about the year 

1797. 

He chiefly painted hiftory, and was feveral times an exhi- 
bitor with the Royal Academy, particularly in 1 798 and 1 799, 
The fubjeft of the pidure he laft exhibited was " Viriato, 
Chief of the Lufitanians, exhorting his Companions to take 
Vengeance of the Perfidy of Galba." 

During his flay in England, he refided chiefly with Mr. 
Bartolozzi, at North-end, Hammerfmith, where he married, 
and foon after returned to Li(bon ; but did not long furvive, as 
he died in the early part of the year 1805. 

There are fome prints after defigns which were made by 
him. They are engraved in the dotting manner, and they 
received much improvement from the affiilance of Mr. Bar- 
tolozzi. 
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JOHN RUSSELL, R. A. 

Was born at Guildford in Surrey. He was placed as a pupil under 
the inilrudion of Mr. Francis Cotes, and he alfo for fome time 

■ 

attended the private Academy in St. Martin's-lane. 

He followed his mailer's manner, praftifing both in oil colours 
and craj'^ons, but chiefly in the latter, in which procefs he 
produced many very good portraits, though the colouring Avas 
frequently forced, and rather fhowy than natural ; nor can it be 
faid that he ever equalled fome of the produ6lions of his mafter. 

In 1776 he publiibed a quarto pamphlet, entitled " Elements 
of Painting with Crayons ;'* a fecond edition of which appeared 
in the next year. 

This little work is truly valuable, as it not only contains tlje 
beft inftrudions for the procefs of painting in Crayons, but alfo ' 
gives the beft receipts for tbcir preparation. 

He was foud of aftronomical ftudies, and conftruded a model 
of the appearance of the moon, for which he obtainjed a patent 
in 1797, and with his own hand engraved the print that re- 
prefents the face of the planet, and which conftitutes a part of 
the apparatus. 

The work ilfelf will be beft explained by the author's own 
words, which are here given as extrafted from a quarto pamphlet 
which he publiflied at the time when the patent was obtained, 
and which bear the following title : " A Defcription of the Sele- 
nographia; an Apparatus for exhibiting the Phenomena of 

the 
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the Moon, together with an Account of fome of the Purpofe* 
which it may be applied to." 

" The Selenographia confifts of a Globe, on which are ex- 
'* preffed the fpots which appear on the naoon's vifible furface, 
" accurately taken by a micrometer from the moon itfelf, and 
" transferred to a Globe. The papers which cover this globe 
" are carefully engraved from the original drawings, made by a 
" long feries of very minute obfervations." 

The pamphlet is illuftrated by two engraved prints, the firft 
reprefenting the back and profile of the apparatus, and the 
fecond the map "containing the names and arrangement of the 
"principal fpots of the moon's furface," 

At intervals, he vifited fom6 of the didant towns, as 
Shrewfljury and Hull, where he pra6iifed his profeflion, and at 
the latter of which-places he died. 

He had long complained of fj^mptoms which indicated a (lone 
in the bladder ; thefe entirely fu'bfided during his laft illnefs, 
which was a typhous*fiever ; and after his death it was found that 
his former fufFerings were occafioned by gravel in the kidneys. 

He was chofen an Affociate of the Royal Academy in 1773, 
and Royal Academician in 1788. He died April 21, i8o6, in the 
fixty-fecond year of his age, and left a family, of which one of 
the ions pradifes in the manner of his father. 
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JAMES BARRY. 

This gentteman, by the peculiarity of his coiidufl, and the 
'Confidence of his behaviour, acquired, during his lifetime, a cele- 
brity in his profeflion, which compels the biographer to pay 
greater attention to his hiftory, than would perhaps be due to 
the memories of many fuperior artifts and more amiable men. 

He M'as born in Cork. His father was a viftualler in that city. 
It is not known to what profeffion he was originally defigned, 
but it is univerfally agreed that he acquired his art by his own 
exertions*, unaffifted by any inftrudor, and that he began 
his profeflBon as a landfcape painter. In the early part 
of his life, he acquired the acquaintance and friendfliip of 
Edmund Burke, Efq. with whom he came to England, and by 
whom he was introduced to "Mr. Barrett, his countryman, who 
pra6lifed in the fame line of art with himfelf. 

Under the prote6lion and with the affiftanceof Mr. Burke, he 
vifited Italy, whither he went 4n the autumn of 1766. This pa- 
tronage and prote6lion he very properly and handfomely acknow- 
ledges in his fecond publication f. 

* After tte moft diligent inquiry, it has not been poflible to obtain a more 
certain account of the early life of this gentleman than is here given. But it may 
be added, thai for Tome time he Audied in the Academy of Dublin, which waA 
then conduced by a gentleman of the name of Weft, who had ftudied at Paris 
-under the inftrudions of Boucher and Vanloo, and was much praifed, for his 
knowledge of the human figure, by the ftudents iu art who came from Dublin 
to London. He was living in 176O : but of this artift the Author has not been able 
4o procure any further information. 

t See his ^Vccouut of a Series of Pl6lurcS| &cc* page 76. 

Qq He 
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He returned to London in the latter part of the year 1 770, op 
beginning of 1771, for in that year he exhibited in the Royat 
Academy for the firft time ; the fubjeft of his picture, Adam and 
Eve, the figures fomewhat below the fize of life. The next year 
he produced a whole length of Venus rifingfrom the Sea. 

In 1776 he exhibited a pifture of the death of General 
Wolfe, in which, probably with a view of demonilratiug his 
knowledge of the human form, he chofe to paint the figures as 
nudities, acircumftance ill adapted to the nature of the pidure; * 
and he found his work fo unfavourably received by the public, 
that he was much difgufted, and never afterwards lent any per- 
formance to the exhibition. 

It was not only by the produdions of his pencil that Mr. 
Barry endeavoured to exhibithimfelf asa man of talents, but 
he alfo employed his pen to a fimilar purpofe ; and in 1775 
publifhed '^ An Inquiry into the real and imaginary ObflruC'^ 
tions to the Acquifition of the Arts in England,'^ &c. 

This work m as in reply to a publication which the Abb^ 
Winckelman had written while Mr. Barry was at Rome; and 
it muft be allowed that he has very fuccefsfully expofed the 
pretended philofophy, and partial criticifm of the Abb^, who 
endeavoured to prove that the Englifli are incapable of attaining; 
any great excellence in art, both from their natural deficiency 
in genius, as alfo from the unfavourable temperature of their 
native climate. 

In 1773, feveral of the principal artifts, members of the Royal 

Academy, wiihing to promote the advancement of the arts 

4 upoKk 
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upon a higher fcale than had been, till that time, attempted in 
England, offered to paint afet of pi6iures for the decoration of 
St. Paul's Cathedral ; and the perfons felefted by the Academy 
^vere Angelica Kauffman, Barry, Cipriani, N. Dance, Reynolds, 
and Weft*. But this liberal offer did not meet the approbation of 
Dr. Terrick, at. that time Bifliop of London, and therefore the 
fcheme was abortive. 

A fliorttime after (1774), the Society of Arts, Manufaftures, 
and Commerce made a propofal to the artifts, that a certain 
number of them ihould paint a fuite of piftures for the decoration 
of their new room, which they hadere6led in John-flreet, Adelphi ; 
and it was propofcd that when the piftures were finifhed, a public 
exhibition fliould be made, the profits of which were to be ap* 
plied to the remuneration of thofe who ihould paint the pi6lures. 
'But this fcheme was not approved by the artifts, and they de- 
<;lined the propofal f :|;, 

* Mr. Barry infinuates in his fecond publication, that the firft hint of this 
•fcheme originated with himfelf. See the Appendix to bis Account of a Series of 
Figures, 6cc. .page 207. 

t The artiils feledted by the Society for the purpofe of painting fuch pidures 
^ere as follows : 

History : — Signora Angelica Kauffman, Sir Jofliua Reynolds, Mr. We(h 
Mr. Cipriani, Mr. N. Dance, Mr. Mortimer, Mr. Barry, Mr. T. "Wright. 

Allegorical :-^Mr, Romney, Mr. Penny. 

I About this period Mr. Barry, by public advertifement in fome of the daily 
papers, offered to ^ve inftrudions in the art of defign to any nobleman or 
gentleman who might require fuch afliftance; but whether he obtained any pupils 
is Ainknown to the Author. 

Qq « The 
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The rejeftion of this fchemc by the gentlemen to whom it; 
was offered, appears to have been a difappointment to Mr. 
Barry, who hoped to diftinguifh himfelf by his exertions, and, as 
he obferves, ** to get fome friends, which he flood in great 
need of;" and therefore, about three years after, he, through the 
means of Mr. Valentine Green, made an offer to the Society, that 
he would himfelf undertake to decorate their room, upon a niore 
comprehenfive plan than that which they had propofcd them- 
felves ; and, the Society accepting his propofal, the following- 
letter was delivered to the Committee by Mr. Green : 



•' Sir, 



" The propofal for decorating the Great Room of the Society- 
** of Arts, &c. with paintings analogous to the views oft 
" that inftitution, and declared to that Society, on Wednefday. 
" the 5th of March, by Mr. Val. Green, member of the fame, 
" on condition the faid Society provided the artiftwith canvafs, 
** colours, and models proper to carry it into execution ; the 
" faid propofal was made to the Society as above, by the defire 
" and confent of . 



'^ James Barry 

" Suffolk-ftreet, Haymarket, 
March 6, 1777/' 

'* To the Chairman of the Committee of Polite Arts/' 
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The terms being mutually fettled, as before fpecified, Mr. 
Barry commenced the work, agreeably to the conditions, and, 
unafiifted by any one, he with his own hand in about three years 
finiflied the M^hole nearly as it now Hands, and at theconclufiou * 
the following advertifment waS;^inferted in.moft of the ncwf-- 
papers : 



" Adelphr, April 26, 1783."' 

" At an extraordinary Meeting of the Society of Arts,, 
" Manufaftures, and Commerce, it was propofed to view the 
" hiflorical paintings in the Great Room, executed by James • 
Barry, Efq. R. A. and Profeffor of Painting in. the Royal 
Academy, and, after attentive infpeftion, Refolved, that the 
feries of pi6lures, illuftrating in tKeir defign the progrefs of 
human knowledge, and * the advancement, of ufeful and. 
elegant arts, from a very early period to the prefent, is a work. 
" of great execution and claffical information, and muft be 
^' deemed a national ornament, as well as ^ monument of the 
*' talents and ingenuity of the artiil. 

" The Society, therefore, defirous of giving the moft ample - 
teftimpny. of his eminent abilities, unanimoufly voted him* 
their thanks> and ordered that this refolution be publifhed in* 
the newspapers. . 

"Samuel Mor£| Sec.'* 
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They then permitted the work to be publicly exhibited for the 
benefit of Mr. Barry ; and upon this occafion he publiihed an*, 

. acc^uuU 
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account of the pidure;), in an o£iavo pamphlet, which was fold 
•in the room*. 

During this exhibition, he puhliHiecl propofals for engraving 
a fet. of prints after the pi6lures, to befupported by fubfcription, 
and very boldly undertook the work, which he executed himfelf, 
without any affiftance, even in the printing ; and they were 
finiflied about the year 1 79^. Having made fome alterations 
in the print after the laft pifture of the fet, which he ftyled 
Elyfium, he thought proper to publifli another oftavo pamphlet^ 
entitled, a Letter to the Right Honourable the Preiident, Vice 
Preiidents, ice of the Society for the Encouragement of Arts, 
Manufa6iures, and Commerce, Sec. 

In both thefe publications he gave a defcription of the 
piftures, and endeavoured to explain the fubje6ls of which they 
are compofed. This was a very proper precaution, for feveral of 
the parts could not have been underfiood to reprefent what he 
meant toexprefs, without fuch elucidation; for, like many other 
artifls of modem times, he had endeavoured to reprefent ab(lra6l 
and metaphyfical ideasf , which do not lie within the reach of 

art 

* Mr. Barry is extremely obfcure in his account of thefe tranfadions. Ho7/ever 
it appears in his third publication, that he had two exhibitions, one in 1783, aikd 
another in 1784, by which he obtiuned the fum of 503/. 2#. See his Letter to 
>the Society of Arts, &c. page 84. 

t Mr. Barry, in defcribing the firfl pidure, gives the following explanation of 
-one of the figures : ** In the woman with the dead fawn over her (houlder, and 
*' leaning on her male companion, I wi(hed to glance at a matter often obferved 
'' by travellers, which is, that the value and eftimation of women increafes ac* 
** cording to the growth and cultivation of fociety, and that amongft favage na* 
** tioas they are ia a condition little better than bealte of burden.^^ Whatever 

refle&ioBt 
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art to defcribe by any vifible reprefentation.. Yet it is but juflice 
to confefs, that the work is not unworthy of the obfervation 
which Dr. Johnfon has made upon it in one of his letters, which, 
was written at the time of the firft exhibition of the pi£);ures r 
" Mr. Barry*s exhibition was opened the fame day, and a book 
" was publiflied to recommend it> which, if you read, you will 
" find decorated with fome fatirical ftri^lures of Sir Jofhua*^ 
" Reynolds and others. I have not efcaped. You muft think 
" with fome efteem of Barry, for the comprehenfion of his* 
" defign.'^ 

While he was engaged in this great work, Mr. Penny refigncd 
his (ituation of Profeflbr of Painting to the Royal Academy, of 
which he had been poffeffed from the foundation of the infti- 
tution, when Mr. Barry offered to fill the vacant chair, and was. 
elefted to it in 1782. But he was not over diligent, in preparing 
for the duties of his office; on which account Sir Jo(hua 
Reynolds made fome remarks upon his conduft, to which Barry 
fetorled with great infolence and brutality. He gave his first 
lectures March 2d, 1784. 

In this fituation his turbulent difpofition foon began to ex- 
prefs itfelf. He became very outr6 in his remarks and af- 
fertions, and in the courfe of a few years his difcourfes were 
filled with little more than inveftives againft his fellow Acade- 
micians. He at length became fo intemperate in the language 
of his leflures, that a regular charge was preferred againft him, 

and. 

vefle£lioD8 Mr. Barry might hope to excite in the minds of thofe who viewed his^ 
piduresy.fuch attempts can never produce the effe€t propofed ; and when a written, 
illuftration is required, it is the writer and not the painter who makes his pidurQ 
kAelligible^ 
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ard laid before the Council, which was the more effeftiveand 
forcible, being written by Mr. Wilton,* the Keeper of the Royal 
Academy, ^ gentleman of the moft refpeftable charafter, of 
tranquil manners, and benevolent temper. 

In confequence of this complaint, two or three meetings of 
the Academicians were held, to which Mn Barry was alfo fum- 
,moned ; and thefe confultations terminated in a vote of expul- 
sion, which, after being fubmitted to his Majefty's confideration, 
.was approved by him, who gave fome very pointed and ftrong 
reafons for his confirmation of the fentence. In confequence of 
which, the following letter was communicated by the Secretary 
Xo Mh Barry : 

'' Sir, 

" The General Affembly of Academicians having received 
" the report of the Committee appointed to invelHgate your 
^* academical condud ; decided. That you be removed from the 
^' office of Profeflbr of Painting ; and by a fecond vote, That 
" you be expelled the Royal Academy* 

" The journals of Council, the report of the Committee, and 
" refolutions of the General Affembly, having been laid before 
" the King, His Majefty was gracioufly pleafed to approve the 
" whole of the proceedings, and ftrike your name from the 
-*' roll of Academiciana. lam. Sir, 

" Your moil obedient fervant, 

^ X " John Richard, R. A. Sec.- 

" James Barry, Efq. 

^ Royal Academy, April 24, 1799.'* 



♦ He died November 25, 1805. 
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A fhort time before his removal from the Royal Acadetny^ he 
publiihed a letter, addrefled to the " Dilettanti Society, refpe^l- 
^^ ing the Obtention of certain Matters eflcntially neceflary for 
" the Improvement of Public Tafte, and foraccompliihing the 
" original Views of the Royal Acadeioy of Great Britain." After 
his expulfion^ be gave a fecond edition of this pamphlet, to which 
he added an '^ Appendix, containing a Continuation of Details 
" of certain Fads which may afFeft the fuccefsful Profecution of 
*• the Art in the Britifli School, and which fully explain and 
^* comprehend the Matter and Mode of the Difpute between the 
^* Royal Academy and the Profeffor of Painting, from its com- 
^* mencement to its termination.*' 

In tbefe laft pamphlets, Mr. Barry has introduced the fame 
t^mplaints againft the Acad^nicians which he before had ex^ 
hibited in his lectures to the ftudents ; but of thefe plaintive 
|>ublications the Dilettanti Society took not the lead notice. 
After this period, he lofl much of the cbnfequence which he before 
poflefled ; nor did he attempt any further publication^ except a 
letter and petition, which he addrefled to his Majeily, publiflied 
in the Morning Herald, December Sd 1799: In that letter he 
denied being the author of thofe additional lives which were 
fubjoined to a new edition of Pilkington's Di&ionary of Painters, 
which had been publiihed a ihort time before, and were fuppofed 
to have been introduced by Mr. Barry. But this was a niiftake, 
for it was conduced by Dr. Wolcott, a gentleman whom it 
would be difficult to praife for liberality or candoiir*. 

Although 

* In the anecdotes of Mr. Richard Wilfoa, the landfcape painter; T>t. W. 
has givtn no juil accoutit of the Artift, for indeed he knew nothing of him; but 

Rr he 
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Although Mr. Barry took fome pains to diitinguiih hi'mfelf 
as a writer, it was not by his pen, but his pencil, that he princi- 
pally^ acquired reputation. His piftures were few, but generally 
of a large fize. His^principal work is that " On Human Culture," 
in the Great Room of thfc Society of Arts, in the Adelphi ; the 
beft defcription of which will be in his own words : " In this 
" feries, confiding of fix pictures on fubjcfts ufeful and agree- 
" able in themfelves, I have ftill further endeavoured to give 
them fuch a connexion as might fervc to illuftrate one 
great maxim or moral truth ; viz. that the obtaining of 
happinefs, as well individual as public, depends upon culti- 
vating the human faculties^ We begin with man in a favage 
flate, full of inconvenience, hnperfeftion, and mtfery; and 
we follow him through feveral gradations of culture and 
happinefs, which, after our probationary (late here, are finalJy 
attended with beatitude or mifery. The firfl is the ftory 
of Orpheus ; the fecond a Harveft-home, or Thankfgiving 
to Ceres and Bacchus ; the third the Vidlors at Oly mpia* ; 
the fourth Navigation, or the Triumpli of the Thames r the 
fifth the Diftribution of Premiums in the Society of Arts, 8ic. ; 
and the fixth Elyfium, or the State of final Retribution. Three 
of thefe fubjeds arc poetical, the others hillorical.'* 
Thefe piftures are of confidcrable magnitude* The twoJargcft, 

which 

he has abufed his Mujefly, as ufual, becaufe he had not given a commiflion to 
Mr. Wilfon-- though he might have known, if he plegfed, that he was made Li- 
brarian to the Royal Academy, which is one of the fituations referved folely foe 
his Majefty's difpofal* 

• This is by far the beft pidlure of the fct. 
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^'liicli are the third aivd fixlh of the fet, are fgrty-two feet in 
lena:th ; the other four are fifteen feet fix inches lonsr, and their 
heights are all equal, eleven feet fix inches. The figures are 
rather cololVal, a circumftance by no means favourable to the 
work, as it's magnitude is too great to be feen to advantage in 
the place where it isdifpofcd. It has already beenobferved that 
Mr. Bari^ endeavoured by his pencil to convey ideas that can- 
not be excited or conveyed throuj^h the medium of painting, and 
in this vain attempt he was led to introduce fome groups which 
are perfe^ily ridiculous. A ilriking inllance is in the Triumph of 
the Thames. In this pidurc, the imaginary aquatic Deity is 
reprefented " as carried along by Tritons," under which charac- 
ter he has introduced the portraits of Sir Francis Drake, Sir 
Walter Raleigh, Sebailian Cabot, and Captain Cooke. Among 
thefe isalfo added the portrait of Dr. Burney, of mufical cele- 
Jbrity. Thefe are alfo furronnded by Kereids, who are fporting 
in the waves. 

This heterogeneous group muft be illuftrated in the artifts^ 
own words : 

" As mufic is^ naturally connected with matters of joy and 
triumph, and that, according to all neceffary propriety, the 
retinue of Ihe Thames could not appear without an artift iti 
this way, I was happy to find that there was .no neceffity for 
my cooperating with thofe who feem inclined to difgrace our 
country, by recurring to foreigners. Whilft we can boafl a 
nativcrfo eminently diflinguiilied for his mufical abilities as 

R r 2 " Dr. Burney, 
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" Dr. Burney, whom I have introduced here behind Drake and 
" Raleigh with a ."* 

The fifth pidlure, which he has denominated the "Diftribution 
of the Premiums in the Society of Arts," is by it's compofitioa 
not very expreffiveof the fubjeft, for the principal group is not 
difpofed in the principal part of the pifture, but on one fide ; 
while the center is occupied by the reprefentation of fome ladies 
of high rank, whofe portraits he has introduced more for the 
fake of flattering their perfonal charms, than from any other 
apparent motive. 

The fixth pi6lure, which is ftyled " Elyfmm, or the State of 
Retribution," may be confidered as a colleftion of portraits of 
diftinguiflied perfons ; and though, as he obferves, fome of thofe 
** great men may have had exceptionable parts in their cha- 
" raders, yet they were great men ;" and Mr. Barry has therefore 
confidered their greatnefs alone as fufficient to entitle them to a 
place in Elyfium. 

The colouring of thefe piftures is of a cold and leather-like 
hue ; but which would have been lefs displeafing if the figures 
had been relieved by ftronger lights and iliadows. And though 
Mr. Barry talked much of the chiaro ofcuro, in fome of his 
leftures, heh as by no means availed himfelf in thefe works of 
the advantage:? refulting from it's proper application. 

* Tbe whimftcality of this aflemblage of figures was pleaiasitly eommentod 
on by a lady, who obferved, that (he was by uo means pleafed with Mr. Barr)', 
for reprefenting theDodor in company with a party of naked gnls dabbling iu 
a horfe^pond. 

The 
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The drawing of his figures, though not ftrikingly faulty, does 
not by any means poffefs fuperior merit. His contours are dry,, 
and too ideal in their ftyle, to be confidered as examples of cor- 
re6lnefs; and many of the figures are disproportioned to each other. 

That Mr. Barry himfelf entertained a very high opinion of 
thefe works, there can be no doubt ; for in feveral parts of his. 
writings, he fpeaks of them in a ftyle of no great modcfty. 
The following is a paflage in his Letter to the Dilettanti Society. 
" It will be exceedingly hard if the benefit of the laws fliould 
^^ be withheld from the painter of fuch a work as tliat on. 
** Human Culture — M'hich for public intereft, and ethical utility 
" of fubjeS, for the caftigated purity of Grecian defign, for 
" beauty, grace, vigorous eiFeft and execution, ftands fo fuccefi- 
" fully in the view and neighbourhood even of the fo juftly 
^* celebrated Orleans colle6lion* ; where the efforts of fo many 
** and fuch dHlinguifiied heroes of the ancient fchools of art 
" are fo happily united together for the advancement of in* 
•*' formation and national tafte/^ 

We Ihall make no comment upon this fpecimen of felf ap* 
plaufe; but only obferve, that whatever opinion he might en- 
tertain of the production of his own pencil, thofe M'ho are real 
judges of art will fcarcely rank them with the works of an 
Italian artift whom he has thought fit to ftigmatize with the 
foUowing illiberal cenfure. " It is very remarkable that 
•** Annibal Carracci, who came to fuch-a place as Rome, fhould 

* Mthe iimeMr. Barry's letter was publifbed, the Italian piSures ^of the 
Orleans coUe^on were exhibited at the Lyceum in the Strand. 

" have- 
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*' Irave been fo far overlooked even bv that court, as rieverlo 
" liavc been employed about any papal work, and had the ad* 
'* dilional njortificatiouof feeingall court favour, employment, 
" and even the honour of knij>;hthood, flung away upon fuch a 
** reptile as Giofcifo D'Arpiuo*/' Set Account of a Scries of 
PirlureSy page 177. 

Befide tl)€ work at the Adelphi, he painted two or three large 
pifturesfor the late Alderman Boydell's Shakespear, the fubjeCts 
of M'hich are scenes from the play of Lear. 

Among his other piftures was his Venus riling from the fca, 
already mentioned, which confifts of two figures, the Goddefs 
and Cupid, with two fea horfes in the back ground ; the fub- 
je6l taken from Lucretius f. This may be confidered as his bed 
j)roduftion, though not his greateft. 

He feldom painted any fmall pidures, for he feemed to enter- 
tain an idea that no work of art could be in a great fiyle, unlefs 
it were of great dimenfions. 

* GlofifTo or Giufeppe Cefari D'Arpino, commonly called Giofeppi no, was 
honoured with tlie Order of St. Michael, by Lpuis XIII. and alfo Knighthood by 
Clement VIII. This artift was one of twelve who were chofifen to paint each 
a piciurefor the King of Spain, and confequently was clafTed with Domenichino, 
Guido, Guercino, Pouffin, and other great artifls of that time. There are feveral 
of his works at Rome, and other cities of Italy; and though it may be allowed 
that his works are not didinguilhccl by that purity of flyle which characterizes the 
produdions of Annibale Carracci, yet they are in a great and mafterly manner, 
very fuperior to the pidures of Mr. Barry. A faint judgment may be formed of 
D'Arpino's abilities by fix figures after hb defigns, which are introduced into a 
work well known to coUedors by the title of the Bifliops Statues. See the plates^ 
7, 8, 9» 10, 30, and 39- 

"t There is a print after this pidure, wliich was engraved in the dotted manner. 
The figure is enclofed in an ovaL 

In 
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In his writings he makes frequent mention of a pifturc which 
he intended to paint, the fubjeft, Pandora r but which he nevefr 
finiilied. If anj judgment may be juftly formed from infpeding 
the fketch which he exhibited at the Royal Academy in 1774, 
the pubhc, to whom he thought his works of much confequence^ 
have fufFered no lofs by the pifture not being completed. 

In the year 1773, Mr. Barry exhibited two three-quarter 
portraits at the Royal Academy, one of which was painted from 
Dr. Nugent, the father of Mrs. Burke, and^ to the beft of the 
author's recolledion, it was by no means ill drawn, thouo'h it was 
cold and feebly coloured. For this branch of the art he rather 
exprefles himfelf with contempt, in all his different writings ; 
and it is certain that neither his ^temper nor manners were cal- 
culated to recommend him to thofe who might choofe to fit for 
their portraits^ 

Ii> addition to the prints which he engraved from his own 
piftures in the Adelphi, he alfo executed fome original defigns* 
of his compofition in aqua ttntaj the fubjefl; of one is Job 
fitting in diftrefs, furrounded by his friends. 

He alfo defigned and etched a fmall plate, as a ticket of 
admiflion to a concert at Free-Mafons' Tavern, in which the 
Carmen Seculare of Horace, fet to niufic by Mr. Philidore, was 
performed for the benefit of the compofer. This etching has 
great merit .The fize of the plate 6 J inches high by 5 inches 
wide. 

His writings, particularly thofe which were publifhed after his. 
^ Enquiry," may be confidered as a medley of theology, politics^ 

and 
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and hiftory, combined with pbfervations on art, all blended 
together, without arrangement or connexion, and certainly ex- 
hibiting a confiderable extent of reading, but which do not 
prove that the author pofleffed a folidity of judgment equal to 
the confidence with which he alferts his opinions* 

In his lefiures, if they iliould hereafter be printed as they were 
delivered to the (Indents of the Royal Academy, much infor- 
mation is not to be expected ; fbr he toolc lefs pains to inftru6i 
the pupils than to rail againil his fellow members of the 
Academy. Of thefe leftures he has given fome fpecimens, by 
extracts which are introduced into his letter to the Dilettanti 
Society ; and it is fingular that thofe pallages are full of invec*- 
tives, bccaufe his capricious whims were not complied with by 
the Council of the Royal Academy ; in which, from the time pf 
his admiflion to his expulfion, he was a very re(l)efs and turbu'^ 
lent member. Of his ftyle and manner of writing in his lectures, 
two or three fpecimens afe here feledied, fVom thofb pdrts which 
he has thought proper to pruit in the letter above mentioned. 

" It was my wifli to have carried to a much greater extent 
^ thefe intereiling remarks and purfuit of fafls refpediag the 
'* ftate of the arts in thofe early periods, but the contraBedy 
beggenrly Jiate of the Academical library is a real, mod ex- 
tenfive grievance.'* And again in the next page, ** One might 
have expedied that our library woukl have been filled with 
whatever could be ufeful, and that the Profeffor might in his 
nigkt-gown and flippers have an opportunity of examining 
them conveniently, either by having a place of refidencc on the 
4 " fpot, 
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" fpot, or the permiflion of having them pccafionally brought 
to his own refidence*. " Vide page 227, and 228. 
In another of. his extrafils, in which he fpeaks of the neceffity 
tf attending to the chiaro ofcuro in all con(lru6lions of architec- 
ture, he had introduced the following pafiages. *^ The laws of 
" variegated unity being grounded upon the juft confideration 
" of the human faculties, and accommodated to our abilities 
" and inabilities of perception, they are therefore equally ap- 
" plicable to every whole and its parts, and are great agents of 
*^ fatisfadion in other arts."— Again in the fucceeding page : 
Thus it is apparent, that variegated unity, and its confe- 
quent relievo, of a proportionate light and fliade, is the 
^ operating caufe of the beautiful arrangements in architediure 
" as well as in pistinting and fculpture." See his Letter to the 
Dilettanti Society^ pp. 231, 233. 

It may probably be fuggefted that thefe paifages were invi- 
dioufly feleSed, as being the mod exceptionable ; hut the faft is,, 
that his writings, and particularly his le6iures, abound with fimi- 
lar traits of felf confequence, and inexplicable attempts at defi- 
nitions, interfperfed with abufive comments upon thofe perfonsf 
who did not pay him that high refpe6l to which he thought him- 

felf entitled. 

. His 

* It is exprefsly againfl the laws of the Royal Academy that any of the books 
or other articles belooging to it fheuld be removed from* the premifes. 

t Sec his farcafm on the Hon. Horace Walpole, page 55 of his firfl publication, 
<' The Inquiry," &c.; alfo his abufe of Mr. Daltoo, page ll^, of Sir William 
Chambers, 231 and 236, in his Letter to the Dilettanti Society. It may not be 
unentertaining to the reader to be told, that Mr. Walpole offended Mr. Barry, 

S 8 becaufe 
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His literary produflions are as follows : 

1. An Inquiry into the real and imaginary Obft^ufiions to the 
Arts in England ; by James Barry, Royal Academician, and 
Member of the Clementine Academy of Bologna. London : 
printed forT. Becket, comer of Adelphi, Strand, 1775. 

d. An Account of a Series of Pi6lures in the Great Room of 
the Society of Arts, ManufaSiures, and Commerce, at the 
Adelphi. ; by James Barry, R. A. Profeffor of Painting to the 
Royal Academy. London : printed fdr the Author, by 
William Adlard, Printer to the Society, and fold by T. 
Cadell in the Strand, and J. Walter, Charing Crofs, 1783. 

3. A Letter to the Hon. the Prefident, Vice Prefidents, and the 
reft of the Noblemen and Gentlemen of the Society for the 
Encouragement of Arts, Manufadures, and Commerce, 
John-ftreet, Adelphi ; by James Barry, R. A. Profeffor of 
Painting to the Royal Academy. London : printed for the 
Author, by Thomas Davifon, Black*horfe-court^ Fleet-ftreet^ 
1793. 

4. A Letter to the Dilettanti Society, refpeding the Obtention of 
certain Matters effentially neceffary for the Improvement of 
Public Tafte, and for accomplifliing the original Views of the 
Royal Academy of Great Britain ; by James Bs^rry, Efq. R.A. 

Profeffor 

becaafe he bad criticifed his pidure of Venus nHng from the fea.- But he retorted 
Mr.Barr/s rudenefs, by calmly obferving, when he read the paffage, that he wiflied 
not to injure him, for if the Houfe of Commons thought fit to vote that Mr. 
Barry fliould decorate WeftminAer Hall with giants, he would be the laft perfai 
to oppofe the motion. 
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Pi'ofeffor of Painting to the Royal Academy. [This was firft 
pnbliihed in quarto ; but after he was expelled from the 
Royal Academy, a fecond. edition was publiihed, witli an Ap- 
pendix, refpe£i:ing the matters lately agitated betweeb the 
Academy and the Profeffor of Painting.] London : printed 
for J. Walker, Paternofter-row, 1799, price five Ihillings. 
5. A Letter and Petition, addreifed to his Majefty : printed in 
The Morning Herald^ Dec. 3d, 1 799. 



Mr. Barry, by his temper and manners, might juftly be con- 
fidered as a humorift of the firft clafs. His behaviour was in ge- 
neral rude and overbearing, particularly to thofe whom heaffeded 
to confider as his inferiors in abilities, and his felf<»confequence 
led him to quiarrel with fome of his beft friends, not excepting 
Mr. Burke and Sir Jofliua Reynolds ; yet he was capable of fo- 
liciting the renovation of their favour, when he thought his 
honour or intereft might be benefited by their intimacy, as was 
particularly the cafe with Sir Joihua, whofe mifiaken co|idu€); he 
defended with great violence when he refigned the prefidency of 
the Royal Academy. This inconfiftent behaviour drew from a 
contemporary writer the following obfervatton, that ** he (Mr. 
** Barry ) who had formerly, with his fift clenched in the very face 
of the Prei[}dent, threatened him with a perfonal aifault, when 
his meafures were right ; now ieemed difpofed to ofier the fame 
*^ infult to any one who fhould dare to oppofe them, when they 
'" were wrong.*" -- 

* Vide a pamphlet with the following title, ^ Obferyatioas on the piefent 
State of the Royal Academy, with Charaders of living Painters; by an Old 

• s 2 Artift .-" 
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Mr. Barry was extremely negligent of his perfon and drefs, 
and not lefs fo of his houfe, in Caftle-ftreet, Oxford Market, in 
which he reiided nearly twenty years, and until the time of his 
death it had become almofl proverbial for its dirty and ruinous 
ftate. In this manfion he lived quite alone, and fcarcely ever 
admitted any vifitor. 

He was more than Once invited to dine by fome of his friends, 
who, refpeding his abilities, wiihed to treat him with kindnefs ; 
and as a favour to them he accepted their invitation. But fuch 
was his inconiillent pride, that after dinner it was his cuilom to 
depoiit eighteen pence upon the table, obferving, that he 
alwavs dined for that fum, and therefore could not think of 
being obliged to any man for a meal. 

As his life was coDdu6led with great whimGcality, fo his 
death was accompanied by fome lingular circumftances. 

It had been his cuflom for feveral years to dine at a French 
eating-houfe in Wardour-ftreet Soho» to which place he went as 
ufual, although he had been unwell for fome days. He there 
met with an old acquaintance, who had juft arrived from Dublin^ 
who, when in London, frequently dined with him. This gentle<» 
man, finding Mr. Barry extremely ill, procured a coach, and con- 
ducted him home ; but they were un^,ble to enter the houfe, as 
fome perfons had mifchieyoufly Hopped up the key-hole of the 
door. He was therefore taken by his friend to the houfe where 

he 

Artid :" quarto, printed at the Logographic Prefs, for Walter, oppofite Bond-ftrcet, 
Piccadilly, 1790; price two fiiilling& : Anonymous. This pamphlet was publiHied 
at the time Sir Joihua refigned the Prefidency of the Royal Academy, becaufe he 
was oppofed in his endeavours to introduce a new member in an improper man* 
ner ; and it contains a moil impartial account of that tranfa^ion. 
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he was himfelf accuftomed to lodge when in town ; but the 
mifirefs of it being unable to furnifh them both with beds, pro- 
cured one for Mr.Barry, to which he was conveyed, and he flept 
for the fpace of twenty-four hours. This circumllance alarmed 
the perfons where he lodged, and they applied to Mr, Bononii^ 
the archite6i;, whofe fon, with fome difficulty, obtained ad- 
mittance into the chamber, when Mr. Barry was perfuaded to 
take fome fuflenance. He remained there till next morning, 
when he was kindly invited to Mr. Bonomi's houfe, which he 
reached with. fome difficulty,^ and the day becoming rainy he 
was detained by his friend, who fitted up a bed for him, where 
he was liberally attended by his friend Dr. Fryer. In this fitu- 
ation he languifhed fifteen days, and expired on the 2 2d of 
Februiary I806, at the age of fixty-five. 

It fhould be obferved, that at hia death, between thirty and 
forty pounds were found in his pocket. In the year 1 794, having 
miflaid a fum of money, he proclaimed that his houfe had been 
plundered ;* but he afterwards difcovered where it had been 
depofited by himfelf. In consequence of his apprehenfion upon 
this occafion, it was his cufiom ever after to carry with him fuch 

of his money as he kept in his own pofieffion. 

By 

• Of this fuppofed robbery Mr. Barry thought proper to give the following 
Mrhimfical and extraordinary account, in one of his ledlures to the (Indents 
of the Royal Acaden>y: . 

" My houfe was broken open, and robbed of a coniiderable fum, which I had 
" provided to purchafe the leafe of a houfe where I wifhed, quietly and retired, to 

carry on another work for the public, about which I had been for fome ^me 

engaged. What aggravated the matter flill more was, that I had good reafon 
^ to be alTured that this robbery was not committed by mere thieves, but by 
^ fome limbs of a motley, fhamelefs combination, fome of whom paflcd for my 

" friends, 
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By his manner of life and fingular appearance, it was naturally 
iiippofed that he was in uneafy circumftances ; therefore, feveral 
members of the Society of Arts united to raiie an annuity for 
his relief ; in confequence of which the following advertifement 
appeared in the Herald of July I9th, 1805 : 

" Mr. Barry'sAnnuity.— At a meeting of the fubfcribers to 
^ the fund for railing an annuity for the life of James Barry, £fq. 
-' held at the Great Room of the Society of Arts, 8cc. in the 
^' Adelphi, on Friday the i ithof May 1805 ; 

" The Earl of Radnor in the Chair; 
Refolved, That the perfervering attention of Mr, Barry, 
during the greateftpart of his life, to the cultivation of liberal 
*• fcience in his profeflion, appears to have proceeded from pure 
" motives of public fpirit, and the love of the arts themfelves, 
** unmixed with views to pecuniary gain, and therefore at an 
advanced age he does not pofTefs the means of that comfort- 
able fubfifience which in an enlightened country might be 
expeded to follow talents fo rarely found and fo ufefully and 
^* honourably exerted. 

" That this meeting, imprefled with an eameft defire of 
ameliorating his condition in this refpe6i;, and of offering a tef- 
timonial of their high fenfe of his merit as anartift, do ftrongly 
" I'ecommtend to the attention of the public the fubfcription 
'^ which has been opened for raifing a fund to provide an an* 
" nuity for his life. 

** friends, well knew what I was about, and wanted to interrupt and prevent it 
^ by fthpping me of the neceflary means of carrying it on." Tlie work here 
aieant was the Pandora, already OBuentioned. Vide Letter to the Dilettanti 
j&ociety, pp« ll6j 117. 
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" That thefe refolutions be printed in fuch of the public 
'^ papers as the committee fhall think proper. 

** That the thanks of the meeting be given to the Earl of 
'' Radnor^ for his great zeal in promoting the obje£l of the 
" meeting, and for his able condu6l in the chair." 

Before this advertifement appeared, printed letters*, figned by 
the Secretary of the Society, had been circulated to different 
gentlemen, requefting their aid to filch fubfcription ; and in 
confequence of thefe folicitations the fum of ^. i,000. was raifed, 
by which an annuity of ;^. 1 20. was purchafed of Sir Robert Peele, 
Bart, and to which an addition o{£. 10. per annum was made by 
Lord Buchan. But Mr. Barry did not live to receive the firil 
payment of his annuity. 

As Sir Robert Peele had been fo unexpededly benefited by the 
death of Mr. Barry, he offered to pay the expences of his inter- 
ment, and a gentleman of the name of Page joined in defraying 
the additional charge for the laying in flate. It was therefore 

determined 

^ Of which the following is a copy : 

** Society of Arts, &c,Adelphi^ 
** Sir, London, Feb. 28, 1805. 

*^ The Society inflitnted for the Encouragement of Arts, Manufadures, and 

** Commerce, having by a refolution of the 30th ultimo, permitted their Secretary 

** to receive voluntary fubfcriptions from individuals, as well members of the 

** Society as others, in order to provide an annuity for the life of Mr. Barry, 

^ adequate to the fum to be fubfcribed, I have the honour to apprife you, that 

** I am defired by a Committee of Subfcribers to that fund to communicate 

** fuch Refolution to you, and at the fame time to requeft the favour of being 

^* informed how far you may be difpofed to promote the propofed objed. 

<« I am, &c. 

'' Charles Taylor^ Secretavy 
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determined that, the funeral ihould be at St Paul's Cathedral. 
In confequence of which the corpfe was conveyed to the Great 
Room of the Society, in the Adelphi, on Thurfday the I3th of 
March, where it lay till ^he next day at noon, when it was con- 
veyed to St. Paul's, and depofited in the cripts, near the remains 
of Sir Chriftopher Wren and Sir Jofhua Reynolds. The funeral 
was attended by the following refpe6table gentlemen, as pall- 
bearers : 1. Sir Robert Peele, Bart, ; 2. Richard Clark, Efq. 
Chamberlain of the City ; 3. General Watfon ; 4. Caleb White- 
ford, Efq. ; 5. Dr. Powell ; 6. Dr. Charles Taylor, Secretary to 
the Society of Arts, &c. The chief mourners were, Dr. Fryer and 
Dr. Combe. But the names of the other gentlemen who at- 
tended are not known to the Author. It may appear fingular, but 
not one artift was prefent upon the occafion. The fervice was 
performed in the Chapel of the north-weft comer, by the Minor 
Canon iu waiting. 

The anecdotes of this gentleman cannot be better concluded 
than by obferving, that the peculiarities of his condud upon dif- 
ferent occafions, led. his beft friends to-fufpe6l that Mr. Barry, in 
a certain degree, laboured under a fpecies of mental derangement 
fomewhat refembling that of the celebrated Rouifeau. 

After his death, it was found that he had realized property to 
the amount of more than two thoufand pounds. His expences 
were fo fniall, that little had been taken from whatever he had ob- 
tained by his profeiTianal exertions. . He had been ftriftly punc- 
tual in his dealings, and juft to others. It appears, that with all 
his eccentricities, he had a careful confideration of what might 
be necessary for himfelf. 
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Page % (me 18. for Jlowmia, read Raimha. 
5, line f 1. for mtf, read on^y Mm^. 

f If line t. for Majfon, read Mafin» 

6i» line 8. for Rowann, read ilowma. 
1 1!^ line 19. for Forto, read Venio. 
116> line 10.- for Gynn, read Gwyim. 
122» line 3. for Caton, read Colton. 
140, line 25. for Brutoi/, read ButtnU. 
183« line 14. for he pafled over, read be paflcd over* 
199, line 25. for Carto, read Car(o. 
209, line 22. for Ckraci, read Ceracchu 
224» line 18. for Colnagi, read CclnaghL 
225, '- - for Charles Beit aske, read BenosecA. 
229, line 4. for Introduction, read In/lru£tion, 
255. lipe 12. for when bit purfuit, read where bis frorfntt. 
24r, line 9. for peaceful Trader, read peaceful Trcvetter. 
282, - - furTjissAKT, rttd Tajfaert. 
S20j line 5. for Cr^tts, read Crypt. 
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